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Palaeographic description

Halantas. Final T (e.g. line 8) resembles ta without a headmark. Final N (a fairly clear
instance in 136) is probably a minuscule simplified na, raised and with a sinuous vertical
tail.

Original punctuation marks are single or double vertical bars. Some, especially on the
first plate, have a small triangular serif on top; others are plain, while yet others are
slightly sinuous and may have a small hook toward the right at the top.

Other palaeographic observations. The script is very elegant and ornate. Anusvara
is sometimes a dot, at other times a conspicuous circle at headline height after the
character to which it belongs.PS notes that dependent a is sometimes indicated by a
vertical line on top of the character (e.g. 12, 14), while dependent 1 is distinguished by a
dot in the centre of the circle.




Edition

Seal

{1) $ri-tribhuvanarmkusa

Plates

{Page 1r)

{Page 1vy <1y < svasti{) $rimatarh sakala-bhuvana-sarhstii(ya)mana-
(ma)navya-sa{2>gotranar hariti-putranar kausiki-vara-prasada-labdha-
rajyan(arn)<3) matr-gana-paripalitanarn svami-maha(se)na-padanudhya(t)a{s>narm
bhaga(O[(raya?)]<{van-na»>rayana-prasida-samasadita-vara-va<{s>raha-
1(arh) O, c?<ch>aneksana-ksana-vasikrtara(t)i-mandalanafrn}m a{6 >$vame(dhavabhrtha-
sn)ana-pavitrikrta-vapusa(rh calu)kyanar kula{7>m alarnkari(snoh) satyasraya-
va(lla)bhendrasya bhrata kubja-visnuva{Page 2r><8>(rddha)no <{’>s(tadasa) vars(a)ni
verngi-de§am apalayaT|| tad-(atmajo)<9)> (jaya)[sirnha](s) trayastrirh$atarn| ta(d-
a)nuja (Indra)ra(jah) sa(pta dinani|)<i10> (ta)n-<{ndanda(no vi)snuvarddhano
nava| tat-sinur mma(r)gi-yuvara(ja)(h?)<11> pa(rica)viQOrhsatim| tat-putro
jaya(sirhhas tra)yo(da)$a(|)<12> ta(d-a)vaQra-jah kokkilih san masa(N|) tasya
(jyestho bhra)<i3>(ta) visnuvarddhanas tam uccatya saptratrirh$atarn| ta(t-pu)tro
vii4>(jaya)ditya-bhattarako {>stadasa| tat-suto visnuvarddhanah sa{Page
ovy<{15)ttrithéatarn| tat-suto (v)i(ja)yaditya-[bha]<<(na)>>(re)ndra-mrgarajas
casta<16>catvarimsatarh| (tat-su)ta(h ka)li-visnuvarddhano <’>ddhyarddha-varsarn|
ta{17>t-suto {guPpnaga(rhka-vijayadi)tya$ catu<$>catvarirn$atarn(| tad-a)nu<i8>ja-
yuva(Ora(ja)-v{r}ikramaditya-bhiipate<h) siinu<h) calukya-bhi<19>ma-bhipa(las
trim$atar||

1. Sardilavikridita

tat-putrah sva-bhujasi-khandita-ripu<20>-ksmabh;i?<r>d balad va,; §7<s>avirhy
jitva;sa?<{$arh) viraje pratis; t?<th>ita-jaya-stambha<h><21)> patistho ran;0?<e>|
svarnnariidha-tulo >tra badha(m a)<tu>1(o) dhatri-tale{Page 3r> {22 <ksatriyair)
{mitrabhah pariraksati sma vijayaditya<h) samarddha(rh) dhararh||

2. Arya

tasya $asi-mauli-m(@)<23>rt(te)r (u)yma-samanakrteh kumarabhah

pallava-mahadevyah<24) khalu yas samabhavad ammarajakhyah||

3. Sardiilavikridita
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kecid bhiidhara-go{25>care (va?)Ora-guhas; t?<th>anepsitan bhiidhara(N?)

kecid <d>urgga(ma-va)<26 >kra-sarnka(Ota-maha-du<r>(j)fieya-marggatavir|
AR (s)7<$>an tya?<a>n al27>pi kecid a;s?7<$>rutalta?>ra-(dvi?)(p)antaranta-
vadh;1?7<i>

yasma<d) gandaraga(nda-bhii)<{28>tala-pate<r) bh;i?<i>ta<h) pra(ya)ta dvisah

4. Aryagiti

yo riipena manoja(r?)<{Page 3v)> <29 vibhavena mahendram ahimakaram u{ru)-
mahasa

haram ari-pu{30>ra-dahanen[dr]la nyak<kDurvvan bhati vidita-dig-ava(n)i-
()irtti(h)||

sa sa(r)vva{31)lokasraya-$ri-visnuvarddha(na-ma)hara(jadhiraja)-parames$va{32>rah
para()(ma-bha)ttarakah (vela)na(ndu)-vi(sa)ya-(n)i(va)sin(o)<33> rastrakii(O(ta)-
pram(u)kha(n kuturhbinah) samahiyet(th)am (3)<34>jfiapayati||

$ri-m(a@)nyak(e)tadhipatir
5. Vallari(?)

indapa-ra(ja)-n(a)ma<3s) vidita-maha-ratta-varnsa-jah pra(ka)ta-gunah|
viravatara-m(i){Page 4r><{36 >rtti<h)> $arhkara-pada-ka{mala-satpado (mat)imaN]||
6. Aryagiti(?)

tat-{t>anayo naya{37>-ved;i7<i> vrt{t>a(yata-bhu)ja-gatasi-jita-para-{naraypah|
rattiya-nr{38>pati-mrgapatir amita-guna-gan; o?r j(j)i(ta-$atru)<n>||

7. Anustubh

tat-patni go<39>Indaka()(h)beti

v;17<i>khyata putra[-«]

(pa?)ti-vrata-gu<40>nopeta()

dharmma-jia satya(-vadini]|)

8. Indravajra

[Ul(me)$ayo<h sa;n?<n>mukhal41>vaj jayanta<h>

is7<$>ac;i?<i>ndrayo jbh;ya?<i>d! yad u(pe)ndra-(la)ksm<y>;ai?<o><h>|
Anarngaval lo{42>ka-janabhipGjya{rjn

tayos sutjo I'ndapa-raja-nama||

9.Lalita
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naku<lay{Page 4v)><{43>-sahadeva-murtt;e?<i><r> [(ka)[<{<dha>>(rmma)nugatau ca
bharata-khyatau

sarvva<yupdhad44>-prav;i?<i>;n?<n>o nirjjita-du(r)yyodhanar(i)-sainika-
mukhyah||

tasmai Indapa<{45>-rajakhy;a?<{a>ya bhavad-visaye pulivarru nama gramo
manyikrtya<46> $asana(Or;u?<ii>dho sa(r)vva-kara-parihara<m) datta Iti vidi-
tam a<47>stu vah||O

Asyavadhayah|| pirvvatah mavaluru si{48>ma| daks;a?<i>na<{ta>h karhcekavvapindi
sima| pascimatah goravapi<49>ndi sima| Uttaratah velanthuru sima|| Asyopari na
ke<{Page 5r><{50nacid ba{dha) karttavya<{.) yah karo(t)i sa parnca-maha-pa(ta)[ko
bha?]<{s51>vati| tatha coktarh vyasenal|

10. Anustubh

bahubhir vvasudha datta

bahu<{52>bhi$ canupalita

(yasya) yasya yada bhiimis

ta(sya) tasya<{s3>tada pha(Olar||

11. Anustubh

(sva-da)ttarh para-dattarh va

yo hareta va<54>sundharaOm

sas; th?<t>irh va(r)sa-(saha)srani

vis; t?<th>ayar jayate kjri!<r><55 >mih||

Ajhaptih  katta-ra(jah)<.> maha(ka)la-bhatta-kavyam<.> j(o)ntacaryya<{s6>-
likhita(rief)

{Page 5v)

Apparatus

Plates

<4> bhagaOl[(raya?)]<<van-na)>rayana- < bhagav;a?<ayn-narayana- PS » The two
characters after the hole have defintely been corrected, but the pre-correction text
is largely a guess. If correct, then only the first half of ya was engraved. That the
superfluous a on the first character is probably not a scribal mistake but a remnant of
the pre-correction text.
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<6 alarm(ka)ri(snoh) < alarmkaris(noh) PS « Although ka is damaged, it does not seem
to have an a. PS does not emend, so this is probably a typo in his edition.

<15 -[bha]<<(na)>>(re)ndra- < -narendra- PS + Possibly re has also been corrected,
presumably from a partially written tta.

<17) (tad-a)nu<18>ja- < tad-anu<i8j;a?<oy PS * The character da may be a correction.
PS’s emendation is incorrect.

<18 v{r}ikramaditya- « The first character may perhaps be vi inscribed as a correction
over kra, rather than an erroneously inscribed vri.

{21) patistho < pratistho PS « In spite of some noise, the reading is entirely clear and
provides the solution to this problematic locus, found in two other grants that I am
aware of, the Kandyam plates of Danarnava and the Andhra Sahitya Parishad plates of
Saktivarman. For some slight additional support in favour of this reading, compare
mahdhava-rarhga-patutara-naipunya in line 8 of the Tandivada grant of Vijayaditya II.
— <21) dhatri-tale(Page 3r)> {22) <ksatriyair mitrabhah parira)(ksa)ti & dhatri-tale
<ksatriye mitrabhah parirap{Page 3rp<{22ksati PS « PS notes that he restores the omission
from the Andhra Sahitya Parishad plates of Saktivarman. I am confident of my own
restoration and prefer to place it at the beginning of the next page. It is clear that a
major eyeskip happened as the scribe moved to the next place and picked up at ksa,
but as it happens, at the next ksa.

<22 samarddha(rh) dhararm <& samarddham dharam PS « The character dha is probably
a correction, possibly from ndha; if so, the anusvara is probably a subsequent addition
too.

<23 -mahadevyah < -mahdadevyam PS « The two dots at the edge may perhaps be just
spots near the rim, but there are definitely two of them, and all variants of this stanza
that I am aware of have mahdadevyah here.

<24 -go<25>care (va?)(Ora-PS 1 accept PS’s reading, which he prints as clear through-
out. However, I have some doubts about va. Perhaps read -gocaretara-?

{25y °as;t7<thpane® < °a-sthane® PS. — <25 bhidhara(N?) < bhidharam PS.

(26> -ducr)>(j)iieya- < -durjiieya- PS. — <26 ;A7<AY;(s)?<$>an t;a?{adn <&
JAAD;s?<srpant;a?{apn PS.

27> ajs?<8>rutata?>ra-(dvi?)(p)antarant(a)vadh,; 17<i> <& a;s?7<{Hruta-ra-pantaranta
vadhi PS « PS notes that he does not understand this quarter of the stanza, and simply
ignores both the effaced character after ra and the fact that the metre requires one
more syllable. For the problematic character, dvi is the most plausible (compare dvi
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in the next line) and would fit the context very well, but a different reading cannot
be ruled out. The string asrutara, requiring one more syllable, is open to alternative
restorations, perhaps involving asrita or asruta (though these would be somewhat
redundant with prayata in the next line).

{28 -pate<r) < -pate PS. — <28> bh;1?7<i>ta<h)> < bhita Ps.

{30 -dahanen[dr]a < -dahanendrari PS « Probably, dr has been deleted to obtain the
correct text dahanena, found in parallel attestations of this stanza. In the following line,
the top of ya overlaps with the bottom of the subscript r here, and this would probably
not have been done if that r had not been already deleted. A short vertical stroke to the
right of ndra may be a kakapada indicating correction. I do not think that an anusvara
was present here. A slightly similar vertical line next to the following nya is probably
damage rather than a deliberate stroke. — <30> nyak<k>urvvan <& nyakkurvvan PS.

(33> (kuturhbinah) < kuturmbina<h) PS « This entire stretch is effaced, but I am quite
certain a visarga is present.

<34 indapa- * This passage is definitely a stanza in a metre of the aryd family, but
the first hemistich is much longer than it ought to be. Splitting it at this point and
assuming that the bit before was meant to be introductory prose, we obtain a correct
32-mora line. However, if this was also the composer’s idea, I would expect a more
noticeable break at this point.

37> vrtltya(yata)- < vrtayata- PS « 1 find vrta inappropriate to the context, while vrtta
is often associated with ayata. With PS’s nrpah (see below), the hemistich has 30 morae
as in the first half of an arya, but the pattern of the sixth foot is not permissible. With
my restoration, we obtain a correct 32-mora line as suggested for the previous stanza. —
<37> <naraypah < <nr>pah PS « See the previous note about the metre of the hemistich.
Further support for my emendation may be found in the fact that this way, the omission
can be explained by eyeskip. — {37 rattiya ...  More than one locus probably needs
emendation in this stanza in order to achieve correct prosody. Reading satru-ganah at
the end (instead of satruh) would bring the mora count up to 27, so I classify the stanza
as a sugiti, but the pattern of the fifth foot is not permissible. Emending nrpati to nrpatir
or narapati would yield a cleaner caesura after the third foot, but break the metre
further on. Further on, the received reading guna-ganorjjita suggests eyeskip involving
jita and °orjita. Restoring rattiya-narapati-mrgapatir amita-guna-gana-jitorjjita-satru-ganah
would produce a correct 32-mora line and thus an arydgiti stanza, but I prefer not to
emend so heavy-handedly in the text itself.

(38> -gan; o?r j(j)i(ta)- < -gang0?<aipr jjita- PS « See the note to the previous entry. —
{38) tat-patni ... e The metre is again problematic. PS suggests that the sequence go I



was treated by the composer as a single syllable for the sake of the metre. This seems
unlikely to me, but it does remedy the problem. Alternatively, one might assume that
instead of tat-, tasya was intended as an introductory word preceding the stanza, like
sri-manyaketadhipatir in line 34 above.

<{39> putra[--¢] * The first character of the lacuna appears quite compact, with a
headmark and a rounded body. No vetiges of the next two characters can be made out.
Possible restorations include -dayini or -vatsala.

41> js7<8>ac; 17 ndrayo jbh;ya?<t>d! & ;s7<{Pac;i?{>ndrayo<hy bhid PS « 1 agree
with PS that bhiid was intended here (though bhyad was clearly written), but T do
not know if the weird grammar/sandhi involves a scribal mistake for *$acindrayor
bhiid (with bhiid standing for abhiid), or was meant to represent *sacindrayo "bhid
(with Sacindrayoh first losing the visarga and then participating in o-sandhi). — {41>
(la)ksm<y>;ai?<o><h> & ~(la)ksmy (e)?<yo>(h) PS.

{42 -janabhip(d)jya{rh}n « The expected form is -janabhipdjyas, but the presence of
pre-nasalisation implies that this is not a scribal mistake, so I prefer not to make this
emendation in the text.

{43> dha(rmma)nugatau * PS proposes emending to dharmmarajanugatau “for the sake
of the metre”. The emendation would in fact break the metre (resulting in an invalid
pattern in the fourth foot), though it would bring the total mora count of the hemistich
to the same as that of the second hemistich. The stanza is in fact a completely correct
lalita with 30 morae in the first hemistich and 32 in the second, assuming that I am right
in emending to sarvvayudha at the end of the line (see below). — <43) sarvva{yuydha
<& sarvva-dhalrmma) PS * The emendation suggested by PS sounds rather flat, and is
also unmetrical (resulting in syncopation from the first to the second foot). I am pretty
certain that the vowel of rvv is a rather than a, in which case my proposal is quite
straightforward and fits much better into a comparison to Nakula and Sahadeva.

a4 -prav;i?7<ip ;n?7<{nyo < -pravino PS. — <44 -sainika- < -s;e?<aipnika- PS.

{45 °akhy;a?<{a>ya < °akhyaya PS. — <45 pulivarru < pulivarra PS « Probably a typo
in PS’s edition.

{46 -pariharal{m) < -parihar;a?<o) PS.

{47 purvvatah < pirvvattah PS » Probably a typo in PS. — {47)> mavaluru & mavaliiru
PS.

<49 velanthuru < velanthiiru PS.

{50 -(pata)[ko bha?]<51)>vati| & -pata[ka-yukto bha]<{51>vati| PS » The broken-off corner



is much too small to have accommodated PS’s restoration, much less the customary
pataka-saryukto. The formula occurs with patako in the Ederu plates of Amma I and
the Nagiyapundi grant of Amma II.

<54 sundharaQOrh & sum;d?<dhparalm) PS. — {54 sas; th?<t>irh < sastiri PS.

{55, j(o)ntacaryya < jantacaryya PS » The spelling of this name is jontdcaryya in multiple
related grants, and I am quite certain that a second stroke atop the character is present,
making the vowel an o.

Translation

Plates

{1-19) Greetings. Satyasraya Vallabhendra (Pulake$in IT) was eager to adorn the lineage
of the majestic Calukyas—who are of the Manavya gotra which is praised by the entire
world, who are sons of Hariti, who attained kingship by the grace of Kaus$iki’s boon, who
are protected by the band of Mothers, who were deliberately appointed (to kingship) by
Lord Mahasena, to whom enemy territories instantaneously submit at the {mere) sight
of the superior Boar emblem they have acquired by the grace of the divine Narayana,
and whose bodies have been hallowed through washing in the purificatory ablutions
(avabhrtha) of the A$évamedha sacrifice. His brother Kubja Visnuvardhana protected
(pal-) the country of Vengi for eighteen years. His son Jayasirmha (I), for thirty-three. His
younger brother Indrar3ja (Indra Bhattaraka), for seven days. His son Visnuvardhana
(1), for nine (years). His son Mangi Yuvaraja, for twenty-five. His son Jayasirhha (I1),
for thirteen. His <brother) of inferior birth, Kokkili, for six months. After dethroning
him, his eldest brother Visnuvardhana (I11), for thirty-seven. His son Vijayaditya (I)
Bhattaraka, for eighteen. His son Visnuvardhana (IV), for thirty-six. His son Vijayaditya
(11) Narendramrgaraja, for eight and forty. His son Kali-Visnuvardhana (V), for a year
and a half. His son Vijayaditya (1IT) with the byname Gunaga, for forty-four. The son of
his younger brother the heir-apparent (yuvardja) Prince (bhiipati) Vikramaditya, King
(bhapala) Calukya-Bhima, for thirty.

1.

His son—who with the sword <held in> his arm crushed enemy rulers; who, having
forcibly conquered the eastern (vasavi) region, established a victory pillar in Viraja;
the craftiest one in battle who ascended a balance scale with gold; who is surely
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incomparable to <any other) ksatriyas on the surface of this earth—protected (raks-)
the earth for half a year as Vijayaditya (IV, Kollabiganda), brilliant as the sun (mitra).*

2.

To him (Vijayaditya IV)?, who was <like)> the Moon-crested (Siva) in form, a {son)>
named Ammaraja (I), who verily resembled Kumara, was born from none other than
(his queen) Pallava Mahadevi,> who was like Uma in appearance.

3.

From this Gandaraganda, lord of the (entire) surface of the earth, enemies have fled in
terror—some, (being) in mountainous territory, to mountains that were attractive (to
them) on account of having good caves (for use) as a base; some to the jungle where the
paths are greatly unfathomable, being hard to traverse, crooked and narrow; yet others
to the ends of the horizon, as far as the ends of highly obscure foreign continents.

4.

Surmounting the Mind-Born (Kama) in physical beauty, the great Indra in opulence,
the sun in widespread splendour and Hara (Siva) in the burning of enemy fortresses,
he shines with a reputation that is known in <all)> quarters of the earth.

<{30-34) that shelter of all the world (sarva-lokasraya), His Majesty Visnuvardhana
(Amma 1), the Supreme Lord (paramesvara), the Emperor (maharajadhirdja) and
Supreme Sovereign (parama-bhattaraka), convokes and commands all householders
(kutumbin)—including foremost the territorial overseers (rdstrakiita)—who reside in
Velanandu district (visaya) as follows:

{34 The overlord of majestic Manyaketa—
5.

named Indapa-raja (1), he of manifest qualities was born of the famous Maharatta
dynasty.* In form like heroism incarnate,’ this intelligent man was a bee to the lotus
that is the foot of Sankara.

6.

Vijayaditya IV’s ascension of a balance scale is also mentioned in close proximity to his erection of a
victory pillar in Viraja in stanza 32 of the Diggubarru grant of Bhima II.

2See the commentary about the attribution of these plates.

30r: a queen of the Pallava house.

40r, “of the famous and great Ratta dynasty.”

5The term virdvatara may also refer to the deity Virabhadra.
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His son, a lion among the Rattiya kings,® was knowledgeable in politics (naya), defeated
other kings with the sword held in his brawny and long arm and defeated his enemies
with his immeasurable host of virtues.

7.

His wife, known as Goindakamba, [bore?] sons, and was endowed with the virtue of
marital faith, knowledgeable of dharma and truthful in speech.

8.

As the Six-faced (Skanda) (was born) of Uma and I$a, as Jayanta was born of Saci and
Indra, and as Ananga (was born) of Upendra and Laksmi,” (so) a son {was born) of
these two, named Indapa-raja (II) and worshipped by the common populace.?

9.

An image of Nakula and Sahadeva in the way he follows dharma {as they followed
Dharma (Yudhisthira)} and in being famous among actors? {as they were famed in
the Mahabharata}, (in being) skilled in all weapons (and in being) a leader of soldiers
whose enemies are hard to defeat {as they were leaders of the soldiers of Duryodhana’s
enemy (Yudhisthira)}.*

{44-47) To that one named Indapa-raja (1), the village named Pulivarru in your district
has been given (by us), converted into a rent-free holding (manya) with a remission of
all taxes and consolidated™ as a (copperplate) charter. Let this be known to you.

{47-51)> Its boundaries <are as follows). To the east, the border is Mavaluru. To the
south, the border is Karmcekavvaptndi. To the west, the border is Goravaptundi. To

®The stanza is metrically problematic, probably because there are several mistakes in its text. See the
apparatus to line 37. PS takes Rattiya to be the personal name of this son. This is not very plausible on the
basis of the syntax, but would be acceptable with the emendation nypatir. I prefer to see it simply as the
dynastic name, though indeed, in this case the son remains nameless.
"The reference is to Kama (Ananga) reincarnated as the son of Krsna (Upendra) and Rukmini (equated to
Laksmi).
8see the apparatus to lines 41 and 42 for grammatical problems with this stanza. The meaning is clear in
despite.
90r the meaning applied to Indapa may be that he was famous throughout India (Bharata), as understood
by PS.
19ps seems to understand that the second hemistich likens Indapa to Dharmaraja. The emendations he
proposes are noted in the apparatus to line 43, but even with these (in my opinion incorrect) emendations,
the meaning he desires does not obtain.
""The expression sasandridha is not familiar to me. It is interpretable in the context as meaning “con-
solidated as” or “raised to the status of” a copperplate charter, but I wonder if sirmhasanaridha was rather
intended (though the case ending would also need to be different in that case).

10



the north, the border is Velanthiiru. Let no-one pose an obstacle (to the enjoyment of
rights) over it. He who does so shall have the five great sins. So too Vyasa has said:

10.

Many (kings) have granted land, and many have preserved it (as formerly granted).
Whosoever at any time owns the land, the fruit {reward (accrued of granting it)} belongs
to him at that time.

11.

He who would seize land, whether given by himself or by another, shall be born as a
worm in faeces for sixty thousand years.

{55-56 The executor (ajfiapti) is the castellan (katta-rdja). The poetry is Mahakala
Bhatta’s. Written (likhita) <by) Jontacarya.

Commentary

Assigning this grant to Amma I is highly problematic. Stanza I is attested in the
Kandyam plates of Danarnava and the Andhra Sahitya Parishad plates of Saktivar-
man, but not in any earlier plates. Stanza II is very similar to one found (with some
variance) in many grants of Amma II, but the name of Amma I's mother in the present
version happens to break the metre, whereas Amma II’s mother’s name fits it.'* This
very strongly implies that the stanza was composed about Amma II and was clumsily
adapted to describe Amma 1. Stanza 1V, too, occurs verbatim in multiple grants of
Amma II and nowhere else. The deplorable quality of the verses describing the donee
may also indicate that there is something fishy with this grant. The prose geneal-
ogy mentions Indraraja as reigning for seven days (rather than only as the father of
Visnuvardhana I1). This occurs in grants issued by Danarnava and his descendants,
but nowhere else. The genealogy simply lists Vijayaditya Il Narendramrgaraja and
his reign, whereas all known grants of Amma I that contain a full king list include a
reference to Narendramygaraja’s 108 battles and corresponding number of temples,
which is omitted from most later grants. Vijayaditya Il is described here by the term

2Incidentally, the mother’s name is recorded as Pallava Mahadevi. The Velarhbarru (spurious?) grant of
Amma I records Amma I's mother’s name as Lokamahadevi, which is also Amma II's mother’s name. The
Velarhbarru grant may belong to Amma II (omitting several kings from the genealogy); or, if both Ammas
had mothers named Lokamahadevi, then the present Pallava Mahadevi may be a family name rather than
a personal one. However, if Amma I's mother was really called Lokamahadevi, there would have been no

reason for the composer of the present grant to change the name to Pallava and thereby ruin the metre.
BThe Marhgallu grant of Danarnava, the Ranastipiindi grant of Vimaladitya; in garbled text, the Korumelli

grant of R3jaraja I; in garbled and probably corrected text, the Kalidindi grant of Rajaraja I.
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gunagarnka, which is found in several grants of Amma Il and one of Badapa;'4 earlier
charters, conversely, either omit this epithet or use it (or its fuller form gunakkenalla)
without arika.

Given the anomalies so far and given that Danarnava was supported by the Rastrakitas,
it seems probable that the current grant was created in or shortly after his time, with
royal approval, but set up as if it were an earlier grant issued by Amma L."°

The name of the composer Mahakala Bhatta is known as that of the composer of the
Vemaliirpadu plates of Amma II. He may or may not be identical to Bhatta Mahakala,
composer of the Cevuru plates of Amma I. The latter may or may not be identical to
Mahakala, who is said in the Drujjiiru grant of Amma I to have been a general of Bhima
[, and is granted a village by Amma I. The engraver Jontacarya is the engraver of no
fewer than five grants of Amma II (called Jayantacarya in one of the five) as well as
of the Kandyam plates of Danarnava and the Ranastiptindi grant of Vimaladitya. The
latter may be the same person at a venerable age or a successor, perhaps a grandson
of Amma II's and Danarnava’s “primary” Jontacarya. The possibility that a predecessor,
perhaps a grandfather, of that Jontacarya was active in the reign of Amma I cannot be
excluded, but it is more parsimonious to assume that the plates are in fact the work of
the “primary” Jontacarya, who signed his name even though the plates were supposed
to have been engraved before his time. The composition may be that of Mahakala
Bhatta, still active at a time; or it may belong to an anonymous author, with Mahakala
Bhatta’s name featured in order to lend authenticity to the grant’s being of Amma I’s
time.

Continuing the speculative line further, once Danarnava was established as ruler of
Vengi after Amma II's death, he would not have needed such subterfuge to reward
someone who had helped him. The same stands for Danarnava’s descendants. However,
Danarnava first occupied the throne at the time when Amma IT had fled to Kalinga from
Krsna II's wrath after having reigned for eleven years (Marhgallu grant of Danarnava),
i.e. around 955 CE. At this time, as the Marhgallu grant shows, he ruled in Amma II’s
name (as Vijayaditya, whereas he was Visnuvardhana in his Kandyam plates issued
after Amma IT’s death) and had to beat around the bush explaining why he rewarded
Kakatya Gundyana. Backdating a grant to Amma I’s time sounds like a strategy he may
well have employed at this time.

!4the Elavarru, Palarhkaliiru, Parhbarru and Tandikonda grants and the Vandram plates of Amma I, and

the Arurhbaka grant of Badapa.
1n spite of the stanzas adopted from descriptions of Amma II, the ostensible issuer cannot be Amma

11, since stanza III uses Amma I's epithet Gandaraganda, and lines 30-31 give his styles Sarvalokasraya
Visnuvardhana.
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As to the identity of the donee, the question certainly needs more research. PS cites and
dismisses D. C. Ganguly’s opinion that he is a son of Amoghavarsall, and thus a grandson
of Indra 11 (identified with Indapa I of our grant). According to PS, Amoghavarsa I
cannot have taken shelter with Amma I after being ousted by Govinda IV, because he
lost his throne only in 930 CE, while Amma I's reign ended in 927. Instead, PS suggests,
the donee is Amoghavarsa 11, for which his evidence is that Amoghavarsa I1I's mother
was named Govindamba. However, neither Amoghavarsa I1I, nor his grandfather Krsna
Il are known to have borne the name Indapa or Indra.

Keeping in mind that according to our grant Indapa I was in fact the ruler of Manyaketa
(i.e. Manyakheta), it is certainly tempting to identify him with Indra III. However,
according to Altekar in Yazdani 1960, vol. 1, p. 286, Indra III was no more than thirty
years old at the time of his accession in 914 CE. That he could have had a grandson
who reached adulthood" before the end of Amma I's reign in 927 is unlikely. Altekar
(Yazdani 1960, vol. 1, p. 286, n. 4) adds to this that since Indra Il remained in power
up to 927, there would have been no reason for a grandson of his to flee to Vengi.
Then again, if our grant was actually issued by Danarnava, the drafters may not have
bothered too much with historical accuracy. Also, there is no need to assume that flight
was involved and the present grant was given in the way of alms; more likely, it is a
reward for some service rendered by the donee or one of his predecessors. Given that
Danarnava was practically a puppet of Krsna I1I, he may well have been allied to either
Amoghavarsa I1T (who was Krsna II’s father) or to Amoghavarsa IT (who was Krsna III’s
rival’s rival, ousted by Govinda IV, who was in turn ousted by Amoghavarsa III). As
pointed out above, the male names do not fit Amoghavarsa III, while they do permit
the assumption that our Indapa I was Indra III. If this is the case, then his son (not
named in the grant which does, however, imply that he was a king of the Rastrakditas)
was either Amoghavarsa II or an unknown brother of his, and his grandson, Indapa 11
of the grant, is not known from other sources.
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