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Palaeographic description

Halantas. Final T (line 10) seems to be a ta without a headmark, perhaps slightly
reduced in size; it may have a tail; the specimen in line 14 (employed to avoid the
ligature tkr) definitely has one, looking much like a repha, while that in line 64 appears
to be full-sized and may or may not have a tail. Final N (line 35) is a slightly reduced na
with a short slanting tail in place of (or, in the second instance, perhaps in addition
to) a headmark. Final T, used in line 36 to avoid the conjunct ttr, looks rather like ta,
but the right-hand stroke of the headmark is straighter and longer than normal, so I
believe it is a tail rather than part of a headmark.

Original punctuation marks are plain vertical strokes, usually short (sometimes barely
more than a dot) and placed at a varying height, but occasionally, and without any
apparent system, of the regular length (i.e. as tall, or nearly as tall, as character bodies),
especially when doubled. The double bar in line 9 may have some ornamentation.

Other palaeographic observations. Anusvaras are placed after the character to which
they belong, often at median height. They can be moved to the next line as at the
beginning of line 13. Visarga is also moved to the next line in 152. There may be an
editorial deletion mark in line 33, for which see the apparatus. Jihvamiliya occurs in
line 42, shaped like a figure-8 (not an hourglass) that is placed inline like a separate



character (or like a visarga), not conjoined in a ligature to the following character
(see also the apparatus). There is a probable initial R in line 89, but the character
is indistinct in the estampage and the reading is determined by the context. It may
resemble la in shape.

Edition

Seal

{1> $ri-tribhuvanarnkusa

Plates

{Page 1r)

{Page 1v) {1)

1. Sardilavikridita

$ri-dh(@mnah) p(uruso)t(ta)masya mahato narayanasya prabho(r)
nn(a)bhi-parnkaruha(d babhii)va (jagatas srasta svayarn)<{2>(bh)s tata(h)

jajfii(e) ma(na)sa-stinur atrir iti yas tasman (mu)n(e)r atritas
s(0)mo varh$a-ka(ras su)dha(rh$u)r udita($ $rika)ntha-ca<{3>damanih|

2. Anustubh

tasmad (a)bhit s(u)dha-s; u?<t>ter
bbudho budha-nutas tatah

jatah purira(va) nama
ca(kra)va(rt)t(i sa-v)ikra<4>mah

tasmad ayus<.) tato nahu(sa)h<.> tato yayatih cakrava(r)tti varh$a-ka(r)tta{.> tatah
purur iti cakra(vartti)<.) tato ja{5>name(ja)yo <{’>$§vamedha-tritayasya ka(r)tta{.>
tatah pracisah<.> tasm;a?<{a>t sainyayatih<{.> tato hayapatih<{.> tatas sarvvab-
hau<6>mahd{.> tato jayasenah<{.> tato mahabhaumah<.> tasmad ai§anakah<{.> tatah
krodhananah<{.> tato devakih<.> tasmad rbhu<7>kah<{.> tasmad rOksakah<.> tato
mativarah satra-yaga-yaji sarasvati-nadi-na(thah)<.> tatah katyayanah<{.><8> tato
(nilah)<.> O tato dusyantah<.> tat-sutah,

3. Anustubh
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cakrava(r)tti maha-teja
bharato ytpa-kananarn,
krtvasvamedh(a)<{9>n akarod
garnga()-yamunayos tate(||)

tato bharatad bhiimanyuh(;) tatas suhotrah, tato hasti, tato virocanah{.»><10) tasmad
ajamilah, tatas sarhvaranah, sarhvaranasya tapana-sutayas tapatyas ca sudhanva, tatah
pariksiT><{11) tato bhimasenah, tatah pradipanah, tatah $antanuh, tato vicitraviryyah,
tatah pand(u)-rajah,

4. Upagiti

putras tasya yu<i12>dhjasth!<isth)>ira-bhima(r)j(u)na-nakula-sahadevah,
parhcetndriyavat parnca s(y)u(r) vvi;s?<s>aya-grahinas tatra,

5. Sardilavikridita

jitva yena p;ya?<{upra{i3>rhdararh h(u)ta;n?<{v>ah(e) havyi-krtarh ;k?<kh>andavarn
ya$ $arnbhor lla(bha)te sma sarhyati ba(hti)n(y) astr(a)ni divyani ca,
yenadhyasita{14>m a(sa)narh maghavata$ carddharh sura-dvesinah
sampisyagamayaT krtanta-nagarir yah k(au)ravan vidvisah,

tato <>rjuna<is>d abhimanyuh, tatah paril<i>ksiT; tato janamejayah, tatah kse-
mukah, tato naravahanah, tatah $atanikah, tasma<i16>d (u)dayanah, tatah pararn
tat-(p)rabhrtisv avicchinna-santanesv ayodhya-simhasanasines(v) ekan(n)a-sas(t)i-
cakravar(tt)i{Page 2r><{17>(su) gate;s?<{s>u ta(d-varnsyo) vijayadityo nama raja
(v)ijigi(sa)ya daksi(na)patharh gatva tri(lo)ca(na)-pa(lla)<18>vam adh;a?<i>ksipya
kala-vasal lokantaram agamaT

tasmin sarhkule (ta)sya mahadevi garjbhbhla-bharalasantahpuradhi(k)r<{i9>ta-
vanita-(k)arnc; r?<u>ki{:}bhis sa(r)ddha(rih) vrddhamat(yai)h purohitena ca niyamana
katharhcin m(u?)divemu-namagraharam upaga<{20>mya tad-vastavyena visnubhatta-
somaydjina duhitr-nir); n?<{v>visesam abhi; g?<{r>aksita sati narhdanarh visnuvard-
dhanam as(@i)ta{.><21) sa tasya ca kumarasya manavya-sagotra-hariti-putradi-sva-
ksatra-gotra-kramocitani ka(r)mm(a); n?<n>i karayitva ta{22>m avarddhayaT sa
ca matra vidita-vrttantas san nirggatya calukya-girau narhdam bhagavat;i?<{i>rh
gaur;i?7<i>m aradhya kumara-naraya<{23>na-matr-ganarh$ ca sarhtarpya $vetata-
patr; e?<aiy>ka-; g?7<{$>arhkha-parhca-mahasabda-paliketana-pratidhakka-varaha-

larcchana-pirn<24>ccha-kurta-simha(Osana-makara-torana-kanaka-danda-garmga-
yamunadini sva-k(u)la-kramagatani niksiptan;i?<i><25>va samrajya()-cihnani
s;a?{aymasadya trilocana-pallavarh jitva tat-sutam uttamadanim upaya<26>mya
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kadarmba()-garngadi-bhiimipan ni(r)jjitya setu-narmmada-madhyarn sarddha-sapta-
laksarh daksinapatharm pala{27)>yam asa»

6. Anustubh

tasyasid vijayadityo
visnuva(r)ddhana-bhiipateh,
pallavanvaya-jataya
mahadevyas ca narndanah,

ta{28)>t-stiinuh pulakes$i vallabhah, tat-(p)utrah kirttivarmma, tasya tanayah,

$rimatarn  sakala-bhuvana-sarhstii(ya)mana-ma<29 navya-sagotranarm  hariti-
putr; a?<{aynarh kaus; 17<i>ki-vara-prasada-labdha-rajyanar matr-gana-paripalitanarh
svami-(ma)<{30,hasena-padanudhyatanarn bhagavan-narayana-prasada-samasadita-
vara-varaha-larmccha(n)e(ks)ana-ksana-{vay(§)i(kr){31>tarati-mandalanam  a$-
vamedhavabhr; t?<{th>a-snana-pavitrikrta-vapusa; h?<h> calukyanarm ku(lam
alarnkar)i(sno)s sa(tyd)<{32>$raya-va(llabhern)drasya bhrata ku;j?<b>ja-visn; a?<{u>vard-
dhano {’>stadasa varsani ve(th)gi-desam apalaya(T,) (tat-stinuh?) (jaya)[sith]<33>(ha-
valla)bha(s traya)strims$atarh, tad-anujerndrardja[narmdanalls sapta dinani<.>
tat-putro (visnuvarddha)(no na?)(va va){Page 2v><{34>(r)san(i), tat-stinu(r)
mmarhgi-yuvardjah parhcavim$atirh, tat-tanayo jayasithhas trayodasa(;) tad-
a(nuja)h (k)o<{35>kilih san masaN, tasya jyestho ;s?<bh>rata visnuvarddhanas
tam uccatya saptatritn$atam abdaN, tat-suto (vijayadi)<{36 >tya-bhattarako <’>sta-
dasa, tat-putro visnuvarddhanah saTtrirh$atarh, tat-siinur nnarerdra-mrgaraj(o)
{D(stacatvarirm)$ata()<.><37> tat-sutah kali-visnuvarddhano <>dhya(r)ddha-
varsarh, tat-(t)anayo gunaga-vijayaditya>$ catu$catvari(rhs$a)tarm, (tad-bhratu)<{38>r
vvikramaditya-bhupates suta$ calukya-bhimas trirh$atarh, tat-putro vijayadityais!
san ma(saN,) tat-s(Gnur a)<{39>mmardjas sapta varsdni, tat-sutarh vijayadityarh
balam ucca(tya) tadapa-rajo masam e(karh, tarh jitva)<40>calukya-bhima-tanayo
vikramaditya Ekadasa masaN, tat-tadapa-raja-suto yuddhamallas sapta (varsani)(s
ta?)<{41>tah||

7. Anustubh

AmmaréOjénujo raja-

-bhimo bhima-parakramah,

vijitya yuddhamallarh tarh
dvadas$abda(n dha)(ra?)[m a$aT]

8. Vasantatilaka

<42 sat-putrayo(Or ddasaratha-pratimasya tasya
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(bh)imasya rama-bharatopamayoh kaniya(N,)
danarn(navamma)<43>-nrpayoh khaQOlu parhcavirn$aty
abdan araksad avani-talam ammarajah,,

9. Mandakranta

tasya jy(e)s(th)o (nrpa)tisu (catussa)<44>sti-vidya-pravino_

yah ka(r)nnad; i?<i>n sura-taru-nibho bhiiri-danena jitva,

(lo)ke <’>nva(r)ttharh sucira(m adadhan nama?) (danarnna)<45>vakhyas
sa trin abdan avahad avanim arnnava-ksauma-kantar,»

10. Anustubh

ta(ta)h pararh patirh labdhum
anurpam an(ay); (i)?<a>ka
(sa)<46 > ptavim$ati varsani
jv?<{c>acareva tapah ksama,»

11. Anustubh

Atha danarnnav; a?<a)j j(atah)
kalavaN dvit-tamo-harah,
raja-ca(lukya-camm)<{47>dro yah
ksama-tapam apa[(ro)JkaroT,,

12. Upajati
balad (gr)hitva balito (dha)r(i); $rth?<trirh>

girvvana-$atror iva $atru-v(arg)g(aT)
($r1)<48>-$a;d?<k>tivarmm(a) sa samas calukya-
-narayano dvadasa raksati sma

13. Malini

tad-anu tad-anujanma rajamarttanda-(bhi)<49>po

visada-rucir arati-dhvanta-vidhvarhsa-daksah,

sma vahati bhuvam abdan sapta saptasva-tejas
sa(kala-va?){Page 3r><{50sumati-bhrn-mastaka-nyasta-padah||

14. Sardilavikridita

laksmi-bha[[[1x]](r)tr{i}-nibhasya tasya vimaladityasya ; bh?<{c>odanvaya-
-ksirambhonidhi<{51>-janmanah $riya Iva éri-rajarajadhipah|

devyas ca;b?<j>ani rajaraja-duhituh kurhdarhbikayas suto

ya<52>h karndarppa Ivaparah prativasaN loka-traye stri-hrdil|
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15. Arya

balye bhiisanam abhavad ratnamayi yasya ka<{53>mthika karmthe,
guna-lub; d?<{dh>ayeva mala dharaya datta patirn(va)[ralya:

16. Sardilavikridita

vedambhodhi-nidhi-pramana-ga; n?<{n>ite (§)a{54>kabda-sarhghe ravau
sirhha-sthe bahula-dvitlya-divase vare gu(ro$ $i)tagau,

(ywkte ;bh?<c>ottara-bhadrayodyati vani<s5>j!<{g>-yame tu {sarvva)-ksamarn
traturh pattam adhatta yo guna-nidhih $ri-rajarajo nrpahs»

17. Anustubh

yasyottamarngam abaddha<{56>m

abhat ;v?<{p attena (bhi)yasal|

bhartturh vi§varhbhara-bhararm

janai;$7<r> a(r?)o(pi?)(ta)(rh ya),; t?<th>a,

Api ca»

18. Vasantatilaka

khyatas samasta—nara<57>—nétha—&r?(k}iritaO—koti—
-ratna-prabha-pa{<tala-patala-pada-pithah(;)>>

yas tyaga-varsa-pariharsita-sat-samajo
rajem<58>dra-coda IOti coda-kulaika-ratnarn,,

19. Mandakranta

Ekasyasid api sa himavan i§va(r)asyapatadbhi(r)

mmiirddh(n)o garg(a)<59>-vimala-sa(lilais si(c)yamanah pavitrahs
rajerndro {">ya;h?<rn) kim uta namatam i§varana(rn) bahtina<6o>rm
ratnaloka-prakatita-jagat-pramgan; 0?<e>bhyas $irobhyah,

20. Sardiilavikridita

sa-dvipa(rh ca)tur-arbu-;$?<r>asi-parikhar vi(§varnbha)rar (Ii)<{61>laya
dandenaiva vijitya yo di$; a?<i> di$i pratisthipat sa(rvvatah,)
svairodbhranti-nivaranaya vijaya-(sta)<{62>mbhan sva-namarh; r?<k>itan
alanan iva ba(ddhu)m a<{m>dha-ma(naso) darppena dig-dantinah||

21. Sardiilavikridita

sa $rya?{uptva paritu(sy); (a)?<a> (varh$a)-vinaya<63>-tyagabhimanonnati(rh)
praj(fi)a-vikrama-satya-$au(ca)-patuta-$auryya-ksamadin guna<<(N»)>>
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co(de)$o (madhu)ra(nta)<64>kah sva-ta(na)ydm ammarnga-namarn satirh
ca(l)ukyabharanasya cagra-ma(h)isirh s(n)ehena yasyakaroTs()

22. Giti

{65yyasmin rajani raksati bhii-cakram avakram ucita-ma<r>ggenal|
Abhavad abadham akalma(sam a)d(fisi)tam a{Page 3v><66>(matsararh praja-caritarn)s

23. Sardiilavikridita

(rajio raja-ca)lukya-varh$a-latikalarhbasya yasya svayarn

$advat-(kirttir alarnka)<67>roti (ni)ta(r)a(rh loka-t)r(ayi)-k; a?<a>minir|
har; a?<{@>liva sugandhi-candana-ma(yi) (loleva lalama?)ki
(ma)l(e)va(ma)(la-ja?)<68>ti-(ja)la-(kali)ta dau(kd)la-laksmir iva(s)

24. Sardilavikridita

yasya $ri-paraganda-bhairava-vibho(r) ddor-dda(nda-kaukseyaka)-
-(prodbhinna)hita-(ha)<69>st(i)-mast(a)ka-galan-masti(ska-kh)a(d)asaya

grdhrah paksa-put;a?<a>n visaryya (v)iyati (vyabaddha-cakras ca)la(t)-
-(pirhccha-pa)<{70>tra-(caya)-§r; i?<{i>yar vidadhate vir;i?<{a>-$r;i1?<i>yas sarhyatil|

25. Sardiilavikridita

Ekenaiva hayT haye(na bahu)$o (vaha)(s saha?)(sran) ta{71>tha

ko va (vira-bha)to jayeT pratibhata(mn) castrabhiva(r)s(ai)s tatha,

kas sirced iti vidr(u)ta ra(na-mukhesv asca)<72>(r)yya-(paryya) Okula
yasyarataya Eva $auryyam anisarh stunvanti ta(nvanti cas)

(svasti)<.> <sa)(rvaloka)<73>(§raya-$ri-vi) Osnuvarddhana-maharaj; a?<a>dhiraja-
parames$vara-parama-bhatt(a)ra(ka)h  parama-(mahe)<{74>($varah  para)Oma-
brahmanyah mat[o]<<a>>-pitr-padanudhyatah tyaga-sirnhasan(asi)nah g(adevalu-
na?)<{75>ma-visaya-sahit(a)-palla(p)u-gudravara-visayam adhivasatah rastrakita-
pramukh(an kuturhbina)h (sarvvan sa)<76>mah;u?<t>ya (ma)ntri-purohita-senapati-
yuvaraja-dauvarika-pra; v?<{dh>anadi-sam;e?<ay>ksa(m ittham ajiia)<{77>patha}yati|
ya;dh?<th>a|

26. Aryagiti

khyato <’)sti rajaraja-brahma-mahara(ja I)ti maha-danda-patih
yo ma(dhu)ra{78>ntaka-bhiibhrt-karuna-rasa-sikta-varddhita-ya$o-latikah,

27. Anustubh

rajendra-coda-bhiipala-
-raj(y)a-la(ksm)i-ma(ha)<79>-(n)idhe(h)
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(r)aksana-ksama-daks(o)gra-
-maha-(bhu)ja-bhuja(rh)gamah

28. Sardiilavikridita
(d)ikto daksi(na)tah (pu)ra(skr)ta-brhad-dandah pracanda<8o>s sa yo
vidvij(ncho?)!<t-$o>nita-pana-grdhnur aparah kalo na vetiksitah

rajen(dr)a-ksitipalaka(sya) mahato man-(ma)t(u)<{Page 4r><81>(la)syatuplasy-
ade<<$ay ><m pra(t)ipa(d)ya ta(T-ksa)nata Evarndhra-ksa(marh) pragama(T),,

29. Lalita

Anyo {>pi danda-natho bhakti-kle$a-(pra); (ru)?<hr><{82>(s)ta-nija-na; dh?<th>ah
Amunaivagatavan uttama-$oda-ccodagon iti vy; e?<a>padistah|

30. Lalita

Uttama-coda-miladuda(ya)<83>n ity anyo <’>pi c;07<a>gatah purusah

yah patir atha senayah pati-vratayah par(e)ksanasahanayah(;?)

31. Anustubh

(ka)<84>(r)inn!<nn>(3)tika-balarany;a?<a>m

J(t)a?<da>gdhu-k(a)mam a(Sesa)ta(h])

danda-natha-tray; e?<{a>r drstam
agni-trayam ivo(j)vala(M),

32. Anustubh

ka(r)inn!<nn>(a)<85>ta-dramiladhi($a)-
-dande$am a;c?<bh>avad rana(th)
paraspa(ra)-caturddanta-
-pratighattana-bhikararn,

33. Anustubh

mustamusti kvaci(d dr)<86>starn
ke($a)ke($y abha)vat (ks)anarn
dandadandi kvacit proktarh
kuntakunti-{<{nirantara)><{ih>

34. Svagata

{jay>ghnire nija-$arair api kecid
dhanvino _{87) yudhi sa(marddhita-§au)ryy(a)h
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senayor api paraspara-bana-
pata-(ja)ta-java-vata-vivr(ttaih?)

35. Svagata

khadgi-khadga-dr<88>dha-gha(ttana)(O-jate
visphulirhga-nivahe ;su?<$a>labha<h)> syuh,

sad-bhat;a?<{@> bhaya-bhrta; h la{<{ca>>?<$ cala>-c;1?7<{i>ttah
parica-(sa?)<{89>[+—]O-padatyoh||

36. Aryagiti

nrtya{<(nti ga?)(ja)>>-kaba; n?<{n>dhas turaga-kaba; n?<n>dhas ca nara-kabandha-
pramukh(a)h(;)
R<90>nam adyaiva vi; y?<{m>ukta(rh) nija-nathavarhdhya-posanasy(e)ti muda(,)

37. Varh$astha

nar(ai)<91>(r) nnaras tatra samarn vina, kr?<$i>tah
dvi-paksayoh kala-vasena sarhyuge
samana-yuddharh samam e(va)<92) nasyat;i?<{oh>|

38. Puspitagra

(bh)r$am avasara Esa nah praganturn

divam anucirhtya padati-yugma-mukhyah
divi(ja)<93>-yuvati-sarhga-karhksayeyuh

s{sfamam a(tha dai)va-durihaya (ca bhii)me<<{(h)>>

Eta(d-d)ramila-dandanathan(a)<94 > rajaraja{raja}-brahma-maharaja-namadheyo
me matulasya madhurantaka-(de)vasya<{os>tul;a?<a>syadeda(th) (pra)pya
kar;vn?<{nn>ataka-dandana;dh?<th>air yyud(dhv)a t(ai)r eva sa(r)ddharh di-
varh gatavan ;a?<ay($vike)<{96>na h;a?<{a>sti(kena ca bale)na (pada)<ta>-balena
ca sama-bala(tvac ca), tam (u)ddi$(y)a ka(l)idin(di-grame)<{Page 4v> <97) ra-
jaraj(e)$varam (i)t(i §)ivayatanam akaravarh, (U)ttama-$oda-(ccodagon) i(ty utta)ma-
(coda-mi)<98>ladudayan it(i) prasiddh(@)v anyav api (coddi)$(ya $iva)yatana-
dva(yarh karo)(m?)i (y?)[esa?](th?) (marnga)<99>lotturngga-sarngitaka-kha(nda)-
sphutita-navaka(rmma-ba)ly-upaharady-a(rttha)mh (parhcasac-chatranarn?)<{i00>
$astrasya $rot;r?<r>nar satr(ar)ttharh ca dvayadhika-parncasad-ves(y)a(bh)i(h)
brahmana-($atena brahma-ve)<101>dina huta-jatavedas;a?<a@> vai($)ya-$atena ca
dhana(do)pamena $iidra-$atena (brah)m(a-pada-ka)(mala?)<{102>-sarnbhiitena) ca
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sarddharh madhurantaka-nallari-namna prasiddhah k(a)lidindi-nama gram; (e)?<ah>
(ma)(gadavaru?)<103>-gramatika()(ya) dattah

tasy(a)vadha(ya)h<.) plrvvatah konneki-simai(va sijma{.> Agn(eyatah) [1x](li)do(rru-
s1)<104>maiva sima(;) daksi(na)tah konthama sima, nairrtyatah (v)e(vaka-si)maiva
(s0)ma, (pascimata)h (kada?)[parru]<i05)>-simaiva sima, va(yavya)ta(h d)adinanti
simaiva sima, Uttaratah| (poturhbarti)-sim(ai)va (si)ma, j(1)!<Ai>(§anata)<106>(h)
poturhbarti-s; i?<{i>maiva sima,

pallapu-gudravare kadapar(r)u nama grama(h du?)ggiy(ap)i(ndi) (cet?)i(;
gr?)(a)(masya?)<{107>sya pirvvatah, kal(u)dindi-simaiva s(i)ma(;) Agn(e)yatah,
jve?<{Epsaiva, daksi;n?<{n>af}ta(h,) ve(vaka-si)maiva sima, n;a?<ai>rr{108>ty-
atah Esaiva, pascimatah, Avakiri simaiva sima, vayavyatah t(a)ma(ra-ko)lani
krovvi(ndde)tarmbasi<io9pna tallikroyya nama nadi> (U)t(t)a(r)a(t)ah, kal(v?)asanda-
simaiva sima, {I!<Ai>($)anatah(;) ta(d)inant(i) simaiva{Page 5r)> <110 sima(;)

pallapu-gudravare Avaki [...] [pGrvva]<i11>tah kadaparti (s)imaiva sima, Agne(y)[yarh]
[...] [pasci]<112>matah kondika-murjaliira-simai(va) [sima] [...]J<113)rti-sim;e?<ai>va
sima, I$anatah kadal...]<114)sa parhca-mahapatakair yyukto bha[vati] [...]

39. Anustubh

[sva-dattarh para-dattarn]<i15) va
yo hare(Ota vasundha[rarn]
[sasti-varsa-sahasrani]

[visthayarm jayate krmih]

40. Anustubh

[bahubhir vvasudha datta]

<116 bahubhi$ caOnupali[ta]

[yasya yasya yada bhiimis]

[tasya tasya tada phalarn]

41. $alini

[samanyo yarh dha]<117>rmma-setur nr(panarn
k(@)[le kale palaniyo bhavadbhih]

[sarvvan etan bhavinah partthivendran]
[bhiiyo]<118>bhiiyo yacate ramabhad(ra)[h]

42. Vasantatilaka

[mad-varh$a-jah para-mahipati-varm$a-ja va]
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[papad apeta-manaso bhuvi bhavi]<i119>-bhipa
ye palayanti mama [dharmmam imarh samastarn]
[tesarn maya viracito mjalir esa mardhni]

43. Sardilavikridita
[--—]<120>p(@)m(0?) <>dhikatva-vidhina $ri-raja(r)[aja] [--]

[~ ]
[A?]<121)stadrer aparat sadasta-vidhina [--v—-- ]
[ ]

44. Aryagiti
[Ajfiaptih katake?]<122>$o raciya-pedderi-(bh?)i[bhimana-nama-tantjah?]
[ca. 20+]

{Page 5v)

Apparatus

Plates
(3> sju?{tyter < siter V.
(5> tasm;a?<ayt & tasmat V.

6> tasmja?<a>d <& tasmad V. — <6) rbhud{7>kah <& r;bh?<{cou7>kah V  In the
Ranastipindi grant of Vimaladitya, its first editor V. Venkayya emends rcuka to rbhuka,
while here V emends the other way round. I cannot yet form an opinion as to which

variant is more correct or typical.
<11) pand(u)rajah & pand;a?{uprajah V.

<12 s(y)u(r) < siir- V » V’s editor in EI suggests that the intent may have been svar-.
This is a very plausible suggestion, but the character on the plate is definitely syu, and
not sva or sii. Although the loop of the ostensible subscript y (as e.g. in line 15, nyu) is
not visible here, compare vya in the next line, where the subscript y is clear and hardly
loops at all to the left. (And with that in turn, compare pyara for pura at the end of the
present line: the engraver clearly had an issue with subscript y and dependent u.) The
reading is confirmed by the parallel stanza IV of the Ranastipiindi grant of Vimaladitya
and stanza IV of the Korumelli grant of Rajaraja I. Nonetheless, syur visaya-grahinas is
quite awkward and insipid, so the stanza as originally composed may well have had
svar-visaya-grahinas. — <12 p;ya?{uyra{13>rhdararh < pura{i3>mdarari V.
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<14 sura- * As also observed by V, the body of ra is bisected by a horizontal line. It
does not look like ka, but may perhaps have been corrected from $a.

<15) par;il<DksiT < pariksiT V.
<18 garjbhbhla- & garbha- V.
<19 ~(k)arhc,; r?<u>kif{;}bhis & -kamcukibhis V.

<20) caniyamana < caniyamand V. — <20 narhdanarh & nandanar V. — {20 as(@i)ta
« sii was probably corrected from sa.

{21) -hariti- & -hariti- V. — {21 -putradi-sva-ksatra- * The reading is clear, but the
same locus reads -putra-dvipaksa- in line 21 of the Kolaru grant (Hultzsch 1890, pp. 49-62,
Ne 39) and line 24 of the Korumelli grant. The RanastipGndi grant of Vimaladitya has
the same reading as the present text.

<22 calukya- < calukya- V. — <22 bhagavat;i?<{i>th gaur;i?<i>m < bhagavatim
gaurim V.

{23) °atapatr;e?<ai>ka- < °atapatraika- V.

<24 niksiptan;i?<i><25>va < niksiptani<zspva V.

<29 -putr;a?<aynarh kau$;17<i>ki- & -putranan kausiki- V. — <29> matr & matr{m} V.
{30 -padanudhyatanarh < -padanuddhyatanam V.

(32> ve(th)gi- & vengi- V. — {32 apalaya(T,) (tat-stinuh?) < apalayat tat-si(nuh) V
V prints nuh in round parentheses, which is used in EI for emendation (and is used
appropriately in the name kujja-visnavarddhano earlier in this line), while printing sim
at the end of the line in square brackets. The plate is badly corroded after ya, but 1
feel quite certain that this is followed by a final T and a punctuation mark, not by
the conjunct tta. After that, two characters are wholly indistinct. I find V’s tat-sinuh

doubtful and believe that tad-anu may be more likely, but accept his reading since he
had the actual estampage in hand.

(33> -anujerndraraja[nardanals <& -anujendrargja-namdanafh}s V + V’s discussion
explicitly notes that the text, like in the Korumelli grant, has indraraja-nandana instead
of the expected indrargja. It seems to me that the sign V read here as a superfluous
visarga must have indicated in some way, perhaps paired with another sign that is not
visible in the estampage, that naridana is to be deleted. The sign, in the estampage,
resembles a Latin capital G with a gap in the middle of the semicircle on the left, or
perhaps a capital C with a gap in the middle and a dot inside it.
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{35 js?<bhprata & bhrata V « Throughout the plates, bh looks very similar to sa, but
in this case the scribe definitely used the latter instead of the former.

{38 trim$atarm < trimsataM V.

{41 raja- & rajza?{ay V » Since the name is often used in the form rdja-bhima, I think
the same was intended here, with enjambement into the next line and an anceps at the
end of the first quarter. — {41> (dha)(ra?)[m a$aT] & dha[2+] V « The restoration dharam
asaT was suggested by V’s editor in a footnote. It is very plausible in the context, and ra
is possible. However, there seem to be only two illegible characters after it. I also have
some doubts about dh. Since V prints it as clear, I accept it, but the subscript attached
to the previous word’s final n appears to be more complex (restore ksama here?). The
instance of this stanza in the Manda grant of Rajaraja I Narendra reads dvadasabdan
apad bhuvarn.

{42 -bharatopamayoh < -bharatopamayoh V « The final glyph is a figure-8, definitely
not a regular visarga. I interpret it to be a jihvamiliya that is written inline rather than
in a conjunct with the following character. V may have had the same interpretation in
mind. Theoretically, the glyph might represent ri, but that would be out of place here,
and ri is normally narrower at the neck.

{44 °ad;i7<i>n < “adin V. — <44 (adadhan nama?) - The reading adadhan, which vV
too prints as unclear, is rather doubtful, but I cannot offer a better one.
<45> -kantam < -kantaM V.

<{46> danarnnav;a?<ayj < danarnnavaj V. — {46 raja- & rajz;a?a> V ¢ As in
line 41 above, V’s emendation does not seem necessary; it may nonetheless corre-
spond to the composer’s intent, compare stanza 10 of the Korumelli grant, — <{46>
(dha)r(i); $rih?<trirh)> V I accept V's emendation, since the reading (which he prints
as clear throughout) is quite secure.

<{50) -bha[[[1x]](r)tr{i}-  The deleted character probably had a subscript y or . The
following rtr also has an i marker and mnay have been corrected from rtri.

{53> -lub;d?<{dh>ayeva < -lubdhayeva V.
{54 ;bh?<{c>ottara-bhadrayodyati < bhottara-bhadraya;d?<p)y ati- V.

{55, {sarvvay- V * V may have supplied this word on the basis of a parallel stanza of
which I am not yet aware. Even without a parallel, the word omitted here must have
been similarly generic.

(56 ;v?<prattena < pattena V. — {56 janai;§7<r> a(r?)o(pi?)(ta)(th) V « Vs reading,
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which he prints as clear throughout, is rather awkward. Nothing is visible in the estam-
page of the characters shown here as tentatively read. Having no better suggestion, I
assume that V could make this out better and accept his reading and emendation.

{570 -pr?<koirita- & ~kirita- V. — {57 -pa{<tala-patala-pada-pithah(;)>> ¢ In the
facsimile, the first ta of this sequence does not appear to be a correction, but I accept
V’s opinion that it is one. The remainder of the string has clearly been re-inscribed,
and the pre-correction text must have been one or two characters shorter. None of the
latter can be made out with any certainty, but the ta of patala may have been struck
over a ba or perhaps ja.

{58 i$va(r)asyapatadbhi(r) & isva;$7<rpasyapatadbhir V « Vs edition actually reads
iSvasasya’, but he must have meant sa, which the character in question does resemble.

<60) ratnaloka-prakatita-jagat-prarhgan,; o?<{e>bhyas  See the note to the translation
of stanza XIX for a possible further emendation of this phrase.

<61 di;a?<i> disi < d;i?{apsa-disi V + V's emendation is also plausible, but mine is
perhaps a little more likely in the context.

{62) -namar; r?<k>itan & -namanmkitan V. — {62 ba(ddhu)m a<rh>dha-ma(naso)  As
far as I can tell from the facsimile, this sequence is probably a correction written over
slightly shorter struck-out text; but V does not mention correction here, as he does in
line 57 above. — <62 guna{<{(N»)>> < guna(N), V « It seems to me that two very short
punctuation bars have been added below the vowel marker of na, and perhaps also a
very small final N squeezed in above the bars, to the right of the vowel marker.

<66, (praja-caritarh) < (praja-bharitam) V « 1 adopt the reading suggested by V’s editor
in a footnote, since it fits the context better and is just as possible from the unclear
estampage.

<67 (loleva lalama?)ki < [---](lalamaki)- V « My reading of the characters not read by V
is a rather desperate guess. The reading lalamaki is quite plausible from the estampage
but difficult to interpret. I do not know why V connects this word with a hyphen to
the next one.

68> -(ja)la- < —jza?<ala- V.

<69 -mast(a)ka- & -mast;i?<{apka- V + I see no discernible i marker; if one is present
as read by V, then it may be accepted as a legitimate variant of the word. — <69>
-put;a?<ayn <& -putan V. — <69 -(pitnccha)- < -piccha- V. — <69 -§r;17<i>yarh &
~Sriyarn V. — <69 vir;i?<ay- < vira- V. — <69 -§r;17<i>yas < -Sriyas V.

{70> (vaha)(s saha?)(sran) < vaha-sahasran V.
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{71) -(mukhesv) & -(mukhdsv) V « V's reading seems uninterpretable. His editor notes
that “the sense requires” -mukhad. I see no e, but s appears plausible from the estam-

page.
{73> -maharaj;a?<{aydhiraja- & -maharajadhiraja- V.

(74> mat[o]KLa>>- & mat;0?<a>- V + An o and an @ marker are both present without
apparent deletion, but the former must have been corrected to the latter. — <74
-sithhasan(asi)nah < -simh;a?{aysandsinah V « An @ marker is definitely present here,
but instead of bending downward on the right of the body, it bends down right next to
the head, into the cavity of the body. This suggests it may be a subsequent addition. —
{74 g(adevalu-na?) « V prints only the last nd as unclear. In the estampage, the second
character is indiscernible, the next two look rather like vula than valu to me, and the
last is again indiscernible but could well be ga.

{75 -sahit(a)- < -sahitam V * There is no clear a and I would not expect one. A large
dot above ta is probably not an anusvdra, since that would be placed to the right of
the character. — {75 (kuturhbina)h < kuturmbinah V * 1 accept V’s reading, which he
prints as clear throughout. To my eye, the second character could well be ti, as is quite
common in related inscriptions.

{76 °ah;u?<tyya < “ahiya V. — {76 sam;e?<{a >ksa(m) < samaksam V.

{77> -mahara(ja I)ti « The characters jaI are small and crowded together. They may be
a correction.

{80> vidvij(ncho?)!<t-So>nita- < vidvi(t-cho)onita- V « The subscript component of the
problematic conjunct is quite certainly a slightly damaged ch. Although t would be
expected for the upper component, the facsimile does not indicate this; compare to in
line 71.

{81 atuplasyade<{$ap><{m) ¢ It seems likely that this entire sequence is a correction.
At the beginning, la is awkwardly formed, small, and has a horizontal line below it.
Next, the s of sya is also malformed. The following de is faint, while $a is very small and
is lowered so that its headmark is at median height. Probably, adesarh was first engraved
(eyeskip), then de was changed into la, utilising the head, shoulder and perhaps part
of the vowel mark to create the new character (the horizontal stroke below la being
the bottom of the original de). The shape of the original sa is perhaps discernible in
the following malformed s, and the original anusvara may be there after syd. I have no
suggestion for the text previously engraved where we now see desa, and do not see the
still-missing tu added anywhere. — {81 pra(t)ipa(d)ya ta(T-ksa)na° » This segment
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too may be a correction over deleted earlier text; there appear to be several strokes
not belonging to the intended characters.

{84 j(t)a?<dapgdhu-  The incorrect character may perhaps be (dha) instead of (t3).

{85 -dande$am < -dandes;am?<airp V + 1 find V's emendation unnecessary, assuming
that i, not isa is used here. — <85 a;c?<bh>avad < abhavad V.

{86 -{<nirantaray »><m) {jap>° » This string, perhaps including the preceding nti
or kunti, appears to be a correction written over shorter text. I wonder if perhaps
kuntakuntirantarar was originally inscribed — <86 dhanvino _* There may be a dot,
used as a space filler, at the end of the line here.

{87 -vivr(ttaih?) « 1 accept V’s reading, which he prints as clear. To me, the estampage
does not look like ttaih; perhaps tya (for ttya) is more likely.

(88> jsu?<saylabha<h> V « V’s ingenious emendation is probably spot on. — {88>
-bhrta; h 1la{<{cay>?<§ calay-c;17<i>ttah < bhrt;ah?<asy cala-cittah V » There is no
ca before la, but a small ca is inserted above and to the right of la, probably with a
corresponding insertion mark (though perhaps just a spot of damage) below and to
the right of la. bhrtah needs no emendation to bhrtah. — <88 -(sa?)<{89>[vwv— 11
accept V’s reading of the last character in line 88, which he prints as clear. Howeve,
I'm inclined to think that what seems to be a vertical stroke on the right is rather the
crease at the raised edge, and if so, then the character is probably not sa. Most likely, it
might be ra, but dha and ka also seem possible, and an @ may be attached. In the next
line, the plate is cracked from the hole to the edge. The lower parts of characters can to
some extent be made out below the crack. The first character in line 89 seems to have
a smaller tight curve and a large semicircle below it, the combination suggestive of ksa,
but far from decisive. (Something with a subscript r may also be possible, but I would
expect a more angular stroke there.) I recognise nothing in the next two characters,
but what remains of the fourth looks much like the body of sa, possibly na or na. The
remnants of the fifth character strongly imply a subscript t. Given the dual ending of
padatyoh, I expect a word meaning "horseman” or "cavalry” before that. Thus, sapti is a
feasible restoration,; alternatively, the fifth character may perhaps be $va or $vi. If V is
correct to read sa at the end of line 88, then paficasasti is the most plausible restoration
from that end, but the vestiges counterindicate this, and such a precise (and small)
number would be strange in the context. The lost chunk may have included a unit
(such as "regiments”) which the numeral and the compound with -padatyoh would
have qualified, but if sapti is correct, then no plural nominal ending would fit the metre.
Allin all, I cannot venture any restoration other than something meaning “cavalry” in
the lacuna.
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<89 nrtyal<(nti ga?)(ja)>>- <& nrtya;m?<{npti {vajgaja V » The two characters after
nrtya are illegible in the estampage; the many strokes here are probably not all damage,
so I assume that the text has been corrected here. The third is plausibly ja, damaged
but perhaps not written over earlier text. The chaos after nrtya does have a plausible
m at the beginning, but I do not think mti would have been inscribed; more likely is
that something with m was corrected to nti. I certainly see nothing recognisable as a
va, and the number of unclear characters is definitely three, not four. The va may be a
typo in V’s edition, since the footnote that says it is superfluous is editorial.

<90 vijy?<{m>ukta(th) » The emendation I adopt from V is not strictly necessary, but
since rna typically goes with vi-muc, this was probably the composer’s intent. — (90>
vaj(i)no « There seems to be both o and i attached to j; perhaps the former has been
corrected to the latter.

<91 vind;kr?<$i>tah < vinakrtah V « 1 emend with some hesitation, not being able to
produce a coherent interpretation of the stanza without emending here and at the next
locus. The character kr is unambiguous, but it is raised higher than the surrounding
characters, and there is a slight chance that it has been corrected from si, but correction
the other way round certainly did not take place.

<92 nasyat;i?<{oh> < nasyati V « Here too I emend with some hesitation, not being
able to produce a coherent interpretation of the stanza without emending here and at
the previous locus. The vowel mark in the character ti is incomplete or damaged; just
possibly, it might be a malformed o.

<94 rajarajafraja}- « I agree with V that one iteration of rgja is superfluous here.
Compare the name in line 77. — {94 me matulasya < sva-matulasya V * There seems to
be some damage above me that looks vaguely like the strokes for s, so I am not certain
sva- is a typo in V’s edition.

<95> adesa(rh) < ddesa;h?<m)> V. — <95 (pada)<ta)- < ba(ha)- V.

<98> °udayan < °udaiyan V. — <98> (y?)[esa?](rh?) < [3x] V « I restore conjecturally
based on very uncertain vestiges.

<99 °otturhgga- < “otturnga- V.

<102 gram;(e)?<ah> <& grama(h) V « The intent was probably gramah, which agrees
well with the rest of the sentence. The inscribed text, however, certainly seems to be
grame. See also the next note.

<103> -gramatika(O(ya) « Given grame earlier in the sentence (see the previous note),
I wonder if the composer’s intent here was gramatika maya or gramatikeyarn. But if
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50, then dattah needs emendation to dattda. — <103) konneki- < konneki- V. — <103)
[1x](li)do(rru-) « T accept V’s reading. In the estampage, the first character of the name
(as well as the preceding tah) is only a blotch with nothing discernible whatsoever,
and [i is only the merest hint. According to V’s editor, the name may be Alidorru or
pulidorru. I do not know if this is based on anything positive that he could discern in the
physical estampage, or merely conjecture based on the fact that the illegible character
consists only of a compact body (nothing ascending or descending), and informed
by a knowledge of what words may make sense in the name. — <103 (kada?)[parru]
<& kada[2x] V « Vs edition seems to imply that there are four illegible characters, but
there are definitely two. Given that in line 107 below, Kaludindi (sic) is said to form the
eastern border of Kadaparru, it seems likely that here, Kadaparru was said to form the
western border of Kalidindi.

{106 poturhbarti s;i?<{i>maiva < potumbarti simaiva V. — <106> (cet?)i(>
gr?)(@)(masya?) < [3x](grama) V « 1 do not see how the last two characters in this line
could be grama, but the third from the end may well be gra. My own reading is very
uncertain. The text may be Iti instead of ceti, and something quite different cannot be
excluded.

107> ;ve?<{E>saiva, & Esaiva V » Compare the proper Esaiva in the next line. — <107>
daksi; n?<n>a{;}ta(h,) & daksi(na)tah, V.

<108> Avakiri & Avakiru- V. — <108> krovvi(ndde)tarhbasiio9>na <
krovvindletambasi<io9pna V » 1 cannot offer a certain reading of the problematic
conjunct. There may be damage to the body, or correction may be involved. There is
certainly no [ in it. It looks most like ndde, with some damage in the body of n. The
first d is attached to the bottom of the body as well as to the descending right wing of
n, and the second is attached at the bottom left of the first. It is possible that V read
the lowest component as [ (misprinted as [ in his edition), but for this to be possible,
we must read °nanta instead of °nanti in the next line, taking the curved stroke above
that nt to be the distinctive end of | here, rather than an i marker.

<109 ta(d)inant(i) « V prints this word as clear, and he is in all probability correct.
Still, d looks much like bh, and what looks like a partly effaced i above nt may perhaps
belong the the line above (see the previous note).

<110) [purvva]<i11ytah « Throughout this last, broken plate, V does not restore the
words that are partially extant or implied by the context.

<119 [--—]<120>p(a)m(0?) <>dhikatva- < [...[<120ppamadhikatva- V « Given the extant
fragments, I am reasonably certain that we have a sardilavikridita stanza here, but I
cannot establish this beyond doubt. The required number of syllables is only a hair
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more than that required in the preceding lines for the known anustubh stanzas, and
the last five lines of the plate do appear to be written in smaller and tighter script than
the rest. The first character in line 120 does not seem to be pa. It may perhaps be pe
or po, but if I am correct that the text is metrical, then these are inappropriate. The
next one does look like ma marker, but there may be a second stroke to the left of the
headmark, making the vowel o. The reading ma is feasible and plausible, but I believe
mo is slightly more likely, because I cannot think of a relevant word with *pamadhikatva.

<121) [Ajfiaptih katake?]<122)>$0 raciya-pedderi-(bh?)i[bhimana-nama-tantjah?] &
[...J<12250 raciya-pedderi (bh?)i[...] V » T restore conjecturally on the basis of the con-
cluding stanza of the Korumelli grant. The present one may have been composed
in a different moraic metre, but the meaning was quite certainly identical to that
restored here. Compare also stanza XXXVII, also aryagiti, of the Ranastiptindi grant
of Vimaladitya, where the composer is the same person. See also the note to the
translation.

Translation

Plates
1.

From the lotus in the navel of the great Lord Narayana, the supreme person and the
abode of Sri, there arose (Brahma,) the self-born creator of the world. From him was
born a son of the mind called Atri, and from that sage Atri {was born) the founder
of a dynasty: the Moon (soma) whose rays are nectar and who is the turban jewel of
Srikantha (Siva).

2.

From that nectar-yielding one there came into being Mercury (budha), praised by the
wise (budha), <and) from him was born the valiant universal sovereign (cakravartin)
named Purdiravas.

{4-8> From him <{was born)> Ayus. From him, Nahusa. From him, the universal
sovereign and dynastic father Yayati. From him, the universal sovereign called Puru.
From him, Janamejaya, performer of three A§vamedha (sacrifices). From him, Praci$a.
From him, Sainyayati. From him, Hayapati. From him, Sarvabhauma. From him,
Jayasena, From him, Mahabhauma. From him, Ai$§anaka. From him, Krodhanana. From
him, Devaki. From him, Rbhuka. From him, Rksaka. From him, Mativara, performer
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of a Sattra sacrifice and Lord of the River Sarasvati. From him, Katyayana. From him,
Nila. From him, Dusyanta. His son—

3.

the immensely powerful universal sovereign Bharata erected a forest of sacrificial
posts (yipa) and performed Asvamedha sacrifices on the banks of the Ganga and the

Yamuna.
9-11.

From that Bharata {was born) Bhiimanyu. From him, Suhotra. From him, Hastin. From
him, Virocana. From him, Ajamila. From him, Sathvarana. {The son) of Sarnvarana
and of Tapati, the daughter of Tapana, <was)> Sudhanvan. From him {was born>
Pariksit. From him, Bhimasena. From him, Pradipana. From him, Santanu. From him,
Vicitravirya. From him, King Pandu.

4.

He had five sons—Yudhisthira, Bhima, Arjuna, Nakula and Sahadeva—who were to
obtain the kingdom (visaya) like the five senses {which grasp the sense-objects (visaya)}.

5.

That one who, after defeating (Indra) the Crusher of Forts, made an offering of the
Khandava (forest) to fire; who also obtained many divine weapons from Sambhu (Siva)
in combat; who seated himself on half the throne of Maghavat (Indra) when he had
pulverised the enemies of the gods; who sent his (own) enemies, the Kauravas, to the
city of Death—

<14-18) —from that Arjuna {was born) Abhimanyu. From him, Pariksit. From him,
Janamejaya. From him, Ksemuka. From him, Naravahana. From him, Satanika. From
him, Udayana. Thereafter, when sixty-less-one universal sovereigns beginning with
him (Udayana) had passed in uninterrupted succession, {each) seated on the throne of
Ayodhya, a king of their dynasty named Vijayaditya marched to Daksinapatha {driven)
by a desire to conquer. He challenged Trilocana Pallava and, by the power of fate, passed
to the otherworld.

<{18-27) In the midst of that tribulation, his chief queen, heavy with the burden of a
foetus, went together with the overseer of the harem, the women and the chamber-
lain, guided by the aged ministers and the chaplain (purohita), at long last came to a
Brahmanical settlement (agrahdara) named Mudivemu, and <{there) gave birth to a son
<{named) Visnuvardhana while under the protection of its resident the soma-sacrificer
Visnubhatta, {who cherished her) as if she were his own daughter. She raised that boy,
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arranging for the performance of the ceremonies traditionally applicable to his partic-
ular ksatriya gotra, {namely) being of the Manavya gotra, a son of Hariti, and so on.*
He in turn, when her mother had told him the story, went forth to Mount Calukya and
worshipped Nanda, {who is) the goddess Gauri, and also appeased Kumara, Narayana
and the band of Mothers. Having <{thereby) obtained the hereditary paraphernalia of
sovereignty belonging to his family, as though they had been deposited (with these
deities for safekeeping)—<namely,)> the white parasol, the one conch shell, the five
great sounds?, the pennant garland (pdli-ketana), the ;inverted drum? (pratidhakka)?,
the Boar emblem, the peacock fan (pircha), the lance (kunta), the lion throne, the
makara archway, the golden sceptre, the Ganga and Yamuna and so forth—having van-
quished Trilocana Pallava and taken his daughter Uttamadani (for his wife), and having
conquered the kings of the Kadambas, Gangas and so on, he reigned over Daksinapatha
(extending) from (Rama’s) bridge to the Narmada (and comprising) seven and a half

lakhs (of villages?).
6.

The son of that King Visnuvardhana and his chief queen born of the Pallava dynasty
was Vijayaditya.

<28> His son was Pulake$i Vallabha. His son was Kirtivarman. His son—

{28-41) Satyasraya Vallabhendra (Pulake$in II) was eager to adorn the lineage of the
majestic Calukyas—who are of the Manavya gotra which is praised by the entire world,
who are sons of Hariti, who attained kingship by the grace of Kausiki’s boon, who are
protected by the band of Mothers, who were deliberately appointed (to kingship) by
Lord Mahasena, to whom enemy territories instantaneously submit at the {mere>
sight of the superior Boar emblem they have acquired by the grace of the divine
Narayana, and whose bodies have been hallowed through washing in the purificatory
ablutions (avabhrtha) of the A§vamedha sacrifice. His brother Kubja Visnuvardhana
protected (pal-) the country of Vengi for eighteen years. His son Jayasirhha Vallabha
(1), for thirty-three. His younger brother Indraraja (Indra Bhattaraka),* for seven days.
His son Visnuvardhana (II), for nine years. His son Margi Yuvaraja, for twenty-five.

In some parallel versions (see the apparatus to line 21), the ceremonies are described as being applicable
to a member of a double gotra, namely Manavya and Haritaputra.

2The expression pafica-mahdsabda probably refers to being honoured by the sound of five musical
instruments, but may also mean five titles beginning with “great”. See Fleet 1888, pp. 296298, n. 9 for a
discussion.

3Some Calukya grants use the words pada-dhakka and dadakkad in similar contexts. See the Cheruvu
Madhavaram plates of Kali Visnuvardhana V and the commentary thereto.

4See the apparatus to line 33 about an error in the text that has, in my opinion, been corrected in the
original.
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His son Jayasirnha (11), for thirteen. His younger brother, Kokkili, for six months. After
dethroning him, his eldest brother Visnuvardhana (I11), for thirty-seven years. His son
Vijayaditya (I) Bhattaraka, for eighteen. His son Visnuvardhana (IV), for thirty-six. His
son (Vijayaditya II) Narendramrgaraja, for eight and forty. His son Kali-Visnuvardhana
(V), for a year and a half. His son Gunaga Vijayaditya (I11), for forty-four. The son of
his younger brother King (bhipati) Vikramaditya, Calukya-Bhima, for thirty. His son
Vijayaditya (IV Kollabiganda), for six months. His son Ammar3ja (1), for seven years.
After dethroning his son the child Vijayaditya (V), King (rajan) Tadapa, for one month,
After defeating him, Calukya-Bhima’s son Vikramaditya (I1), for eleven months. {Then>
that King (rgjan) Tadapa’s son Yuddhamalla, for seven years. Then—

7.

Having defeated that Yuddhamalla, Ammaraja’s younger brother, R3ja-Bhima (II) of
fearsome (bhima) prowess [ruled] the earth for twelve years.

8.

That Bhima, comparable to Dasaratha, had two worthy sons like Rama and Bharata,
specifically Kings (nrpa) Danarnava and Amma. The younger <of these two), Ammaraja
(1), protected (raks-) the surface of the earth for twenty-five years.

9.

Learned in the sixty-four sciences {prescribed) for kings, his eldest <brother) called
Danarnava, being comparable to a (wish-granting) divine tree, surpassed Karna and
his like with his copious giving and thereby made his name (“Ocean of Gifts”) forever
literally true among the populace. He married the earth, gorgeous in her dress of
forests, for <a span of > three years.”

10.

Thereafter the earth, <left)> without a leader, seemed for twenty-seven years to be
performing austerities to obtain a suitable husband.

11.

Then there was a king (rdjan), a <veritable) Moon of the Calukyas (calukya-
candra)—born of Danarnava, endowed with the arts {possessing digits}, a disperser of
the darkness of enemies—who dispelled the suffering of the earth.

5Since the earth is spoken of as a woman here and in the next stanza, I assume that the verb vah-, literally
“carry;” means “take for wife” in this sentence. However, related inscriptions do not normally speak of the
king as married to the land, so perhaps the composer’s intent was simply that he “bore” the earth. The same
verb is apparently used in this latter sense in stanza XIII below.
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12.

He, His Majesty Saktivarman, seizing the earth by force from the forceful host of his
enemies as if {seizing it) {from Bali}, the enemy of the gods, ruled it for twelve years
as Calukya-Narayana.

13.

After him, the one born after him (i.e. his younger brother), King (bhiipa) Rajamartanda
(vVimaladitya), {a Sun among kings} blazingly brilliant and adept at dispersing the
darkness of foes, bore <the burden of) the earth for seven years, glorious as the
seven-horsed (sun), with his foot planted on the heads of all rulers of the earth.

14.

Of that Vimaladitya, comparable to (Visnu) the husband of Laksmi, and of Rajaraja’s
daughter born of the Milk Ocean of the Coda Dynasty, Queen Kurndarhbika <herself>
comparable to Sri (i.e. Laksmi, born of the Milk Ocean), was born a son, His Majesty
King (adhipa) Rajaraja, who dwelt® in the hearts of women all over the three worlds,
like another Kandarpa (Kama).

15.

{Already) in childhood, the jewelled locket (of the heir-apparent) became the orna-
ment of his neck, like a garland conferred on him by the earth {itself) in her choice of
a husband, smitten with his virtues.

16.

He, King (nrpa) R3jaraja, the repository of virtue, donned the (royal) turban in order to
save <the entire> earth upon a multitude of Saka years enumerated by the measure of
the Vedas (4), oceans (4), treasures (9) (i.e. Saka 944), when the Sun was positioned
in Leo (sirhha), on the dark (bahula) {fortnight’s> second day, a Thursday, when the
moon was conjoined with <{the asterism) Uttara-Bhadra, and the watch (yama) of Libra
(vanij) was ascendant.

17.

His head, bound with the turban (of royalty), shone all the more, as if it had been raised
by the populace in order to bear the burden of the earth.’

®The participle prativasan is evidently used in place of a finite verb here.
’The simile in this stanza is opaque to me. The reading may be incorrect; see the apparatus to line 56

and compare the slightly different version in stanza 22 of the Korumelli grant. Could the point of both (or at
least of a hypothetical model from which both are distorted) be a comparison of the royal turban to the
head padding worn by labourers who carry loads on their heads?
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{56 On the other hand,
18.

The sole jewel of the Coda family, called Rajendra Coda, who delights the company of
the truthful by a rain of generosity, is renowned as one whose footstool is tinted with
a halo of luminescence {cast) by the gems atop the diadems of all lords of men.

19.

That <Mount) Himavat was rendered holy, sprinkled by the pure waters of the Ganga
dripping onto him from the head of just one Lord (Siva). How much more so is this
Rajendra, <with light spilling on him) from the heads of many bowing lords, which
illumine the expanse of the world with the brilliance of gems??

20.

He who, after effortlessly conquering, with a mere stick {with no other means than
his army}, the all-supporting earth whose moats are the four oceans, along with the
islands,’ erected, all over every quarter, victory pillars marked with his name to dispel
the illusion of independent supremacy (of other rulers), as if (erecting) pickets to bind
the elephants of the quarters, their minds blinded by pride.

21.

Having learned to his satisfaction of the Calukyan Jewel’s (Rajaraja’s) excellence in
birth, discipline, generosity and renown, and his virtues such as intelligence, bravery,
honesty, purity, craftiness, valour and forbearance, that Coda Lord Madhurantaka
(Rajendra) gave his own chaste daughter named Ammarnga to be his prime queen.

22.

While this king (Rajaraja)*® has been protecting the circle of the earth impartially and

81 find this stanza awkward. The text is quite clear and requires only minor and straightforward emenda-
tion, but instead of the irrelevant and repetitive mention of illumining the expanse of the world, I would
expect something in the second part of the simile to correspond to the water of the Gariges in the first
part. Perhaps the composer had intended ratnalokaih instead of ratnaloka-, which would eliminate the need
to supply “with light”, but in that case it would be the heads themselves that illumine the world. Going
further with emendation, -pramganair yas would solve this new problem, but would still result in rather
awkward syntax, so I refrain from emending so far. Venkataramanayya (1951-1952, p. 60) sees in this stanza
a reference to R3jendra Cola’s Gangetic campaign, but since the Ganges does not seem to be involved in the
second part of the simile, the reference, if intended, is just a slight hint.

9Venkataramanayya (1951-1952, p. 60) opines that this stanza refers to Rajendra Cola’s overseas conquests.

This is probably indeed correct.
9The stanza does not make the subject change entirely clear, but the relative pronouns in stanzas 18 to
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in the proper way, the conduct of the subjects has become rid of obstacles, free from
sin, unspoiled and without envy.

23,

The eternal fame of this king—who is himself dependent on the liana that is the royal
Calukya lineage—decorates the fair lady who is the trinity of worlds as conspicuously as
arow of necklaces of scented sandalwood, as ;ja swaying brow ornament?," as a garland
laced with strands of immaculate jasmine, as the jallure of a gossamer shawl?.**

24.

For this lord, His Majesty Paraganda Bhairava, whose majesty is heroism, it is the
vultures—weaving circles in the firmament with pinions spread wide as they hanker
to devour the brains spilling from the skulls of his foes’ elephants split asunder by the
sword in his massive arms—that provide the splendour of a mass of waving feather
fans (pirmccha).

25.

His very enemies extol and propagate his valour unceasingly as they run from the
battle fronts willy-nilly with perplexity, (saying), “what martial hero could, mounted
on just a single horse, again and again overcome ;a thousand steeds?,”* and who could
rain showers of arrows on the soldiers facing him?”

{72-77> Greetings. That shelter of all the world (sarva-lokasraya), the supremely pi-
ous Supreme Lord (paramesvara), the Emperor (maharajadhirdja), Supreme Sovereign
(parama-bhattaraka) and supreme devotee of Mahe$vara, His Majesty Visnuvardhana
(Rajaraja I), who was deliberately appointed (as heir) by his mother and father, seated
on his throne of generosity, convokes all householders (kutumbin)—including foremost
the territorial overseers (rdstrakiita)—who reside in Pallapu-Gudravara district (visaya)
together with the district named Gadevalu and, in the presence of the counsellor

20 correspond to a demonstrative pronoun in stanza 21, and the relative pronouns in stanzas 22 to 25 are
logically picked up by the demonstrative in line 72.

The text is uncertainly read here, see the apparatus to line 67. I assume that lalamaki, not attested to
my knowledge but derivable from lalama, means a flower or jewel worn on the forehead or in the parting
of the hair (as a modern-day maryg tikd), but this word may have been misread. The preceding loleva is a
conjectural reading; if it is wrong, then it is also possible that lalamaki qualifies the garland in the next
quarter, making it a head wreath.

2Here too, I am uncertain of the interpretation, though the reading is quite secure. The other object of
comparison are all physical, but in this case I see no other way but to understand laksmi, “beauty” as the

object, and daukila as “of something made of dukiila cloth.”
3Here too the reading is uncertain (see the apparatus to line 70), but the meaning must be something

much like that translated here.
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(mantrin), the chaplain (purohita), the general (sendpati), the crown prince (yuvardja),
the commander of the guard (dauvarika), the chief minister (pradhana) and so on,
commands <them) as follows. To wit:

26.

There is a great general renowned as Rajaraja Brahma-maharaja, the liana of whose
reputation has been watered and nourished by the liquor that is the sympathy of King
Madhurantaka (Rajendra Cola).

27.

With his mighty, adroit and terrible arms, he is a serpent capable of protecting the
great treasure that is the royal majesty of King Rajendra Coda.

28.

When he received the command of the great King R3jendra, my (Rajaraja’s) incom-
parable maternal uncle, he forthwith proceeded from the southern direction to the
land of Andhra, accompanied by a great army, so fearsome that <{people> looked
on {wondering), “Is <this) perchance another Death, greedy to drink the blood of
enemies?”

29.

Right along with him came another general, called Uttama-Soda Codagon, who had
pleased his lord with his devotion and efforts.

30.

And there came yet another man, Uttama-Coda Miladudayan, the lord {husband} of an
army devoted to its commander {faithful to her husband}, whose sight could not be
borne by enemies {who could not bear the sight of another man}.

31.

The three generals looked like three blazing fires lusting to burn to cinders the forest
that was the army of Karnata.

32.

Between the generals of Karnata and the Tamil lords there ensued a battle, frightful
with the clash of elephants into one another.

33.
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Now it came to fisticuffs, then in a moment to hair-tearing; now staff upon staff, it is
said, then immediately spear upon spear.

34.

Some valiant bowmen, their wrath burgeoning in battle, were even slain by their own
arrows, turned around by a wind whose force was generated by the volleys sent by
both armies against one another.

35.

Stalwart soldiers, <as if > they were moths to the torrent of sparks struck by the mighty
clash of the swords of swordsmen, <became) filled with fear, their minds wavering,
[...] five [...] [cavalry and] infantry.*

36.

Headless torsos of elephants and torsos of horses led by torsos of men dance with joy:
“on this day we have paid our debt, so our lord has not been feeding us in vain.”

37.

Elephants by elephants, horses by horses and men by men alike were ;jannihilated?
as the two forces, matched in combat, perished simultaneously in that battle at the
compulsion of fate.”

38.

“Surely this is our opportunity to go to heaven,” reflected the finest footmen and riders
and, longing for union with the divine damsels, they departed (all) together from the
earth because of fate’s ill will.*®

<{99-103) Of these Tamil generals, the one named R3jaraja Brahma-maharaja, having
received the command of my maternal uncle the incomparable Madhurantaka-deva
and engaged in battle with the generals of Karnata, went to heaven together with those
same (generals), because the strength of their cavalry, elephant and infantry troops
was matched. I (the Calukya Rajaraja I) have founded at the village Kalidindi a Siva
temple (@yatana) dedicated to him, named Rajaraje$vara. I shall also found two further
Siva temples dedicated to the other two (generals) known as Uttama-$oda Codagon and
Uttama-coda Miladudayan. In order to provide for auspicious and exalted music, for

14See the apparatus to line 88-89 about the lacuna here.

5See the apparatus to lines 91 and 92 for two emendations that may be unwarranted, but without which
I cannot interpret this stanza in a coherent way.

161 assume that yugma (normally, “pair”) is used in this stanza for yugya, “draught animal,” which in turn
is used metonymically for elephant and horse soldiery.
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the renovation of what is broken and cracked (khanda-sphutita), and for sacrifices (bali),
offerings (upahara) and so forth ;at these?" (three temples), and to provide for the
feeding of fifty pupils (chatra) studying the treatises (sastra), I have granted the village
named Kalidindi, (henceforth to be) renowned by the name Madhurantaka-nalliru,
along with the hamlet Magadavaru,'® together with fifty and two courtesans (vesya),
a hundred Brahmins knowledgeable of the Brahman and offering oblations in fire, a
hundred Vaidyas comparable to Dhanada (Kubera), and a hundred Siidras arisen from
the lotus foot of Brahman.

<{103-106) Its boundaries (are as follows). To the east, the border is none other than
the border of Konneki. To the southeast, the border is none other than the border of
[1x]lidorru. To the south, the border is Konthama.' To the southwest, the border is
none other than the border of Vevaka. To the west, the border is none other than the
border of Kadaparru. To the northwest, the border is none other than the border of
Dadinandu. To the north, the border is none other than the border of Poturhbarru. To
the northeast, the border is none other than the border of Poturnbarru.

<{106-110) Also, in Pallapu-Gudravara <district), the village named Kadaparru and
(the hamlet) Duggiyaptndi. Of this village, the border on the east is none other than
the border of Kaludindi. To the southeast, the same. To the south, the border is none
other than the border of Vevaka. To the southwest, the same. To the west, the border is
none other than the border of Avakiiru. To the northwest, the river named Tallikroyya
... (tamara-kolani krovvinddetambasina). To the north, the border is none other than the
border of Kalvasanda. To the northeast the border is none other than the border of
Tadinandu.

<{110-114) [Also,] in Pallapu-Gudravara {district), [the village named] Avakaru. [...]
The border on the [east] is none other than the border of Kadaparru. To the southeast,
[...] To the [west], the border is none other than the border of Kondika-Murhjaliira. [...]
the border is none other than the border of [...]rru. To the northeast, [the border is
none other than the border of ] Kada[parrul. [...] shall be conjoined with the five great
sins. [...]

39.

He who would seize land, whether [given by himself or by another, shall be born as a
worm in faeces for sixty thousand years.]

7See the apparatus to line 98 about a conjectural restoration here.

3The syntax is a little problematic here; see the apparatus to lines 102 and 103. It is possible that the
donation is only the hamlet Magadavaru, located near the village Kalidindi.

YKonthama is probably another village name, in which case there is probably a scribal omission here,
and the intended text was “the border is none other than the border of Konthama.”
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40.

[Many (kings) have granted land,] and many have preserved it (as formerly granted).
[Whosoever at any time owns the land, the fruit {reward (accrued of granting it)}
belongs to him at that time.]

41.

“[Each in your own time, you shall respect this] bulwark of legality [that is universally
applicable] to kings!"—<thus) Ramabhadra begs all these future rulers over [and over
again.]

42.

[Hereby 1 offer my respectful obeisance (afijali) to <all)> future] kings [on earth,
{whether) born in my lineage or a different royal lineage], who [with minds averted
from sin] observe [this provision (dharma) of mine in its integrity.]

43.

His Majesty Rajaraja, ;comparable to? [...], ;by the convention of superiority? [...] from
the western Sunset Mountain, ;always by the convention of setting?*°

{121-122) [The executor (gjfiapti) is the Castellan (katakesa)], Raciya Pedderi[’s son
named Bhimana]. [...]*!
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