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Palaeographic description

Halantas. Final T (e.g. 113, 118) is a regular ta with just a wiggly tail (upward and to
the right) instead of a V-shaped headmark. Final N (e.g. 116, 143) is a much reduced
and simplified na without a headmark, while in 146 it is an extremely simplified and
reduced na with a wiggly tail. In 146, ka is erroneously inscribed instead of final K, and
147 has ta instead of final T.

Original punctuation marks are simple straight vertical, generally slightly shorter
than a character body is tall; occasionally very short. The opening symbol consists
of two concentric circles; the outer circle has four wavy appendages in the cardinal
directions, and four dots spaced in the intercardinals.

Other palaeographic observations. Anusvaras are placed at median height after the
character to which they belong. They may be moved to the next line (127) or across a
binding hole (137). Vowel markers are generally just small extensions, outward and
down, on the left, right or both sides, of the V-shaped headmark, when such a headmark



exists in a consonant. Dependent au, when distinguished from o, has a taller right
hump (e.g. lines 25, 26, 32; see also o corrected to au in line 7). Subscript consonants
are as a rule simplified, and are often ambiguous outside context, e.g. ssa looks like sva.
Repeatedly (lines 77, 78, 92, 96, 103), a combination of short u and a (attached to the
headmark, not to the end of the u marker) is used to represent long i. (But compare
the properly written kiidava in line 61.) Since this double ua marker is not a plausible
scribal mistake, it is probably a deliberately employed alternate notation; nonetheless,
I mark it up as erroneous usage.

Edition

Seal

{1> $ri-tribhuvanarnkusa

Plates

{Page 1r)

{Page 1v) <1) #
1. Sardilavikridita

$ri-dhamnah purusottamasya mahato narayanasya prabho<r)
nnabhi-parmkaruhad babhii{2>va jagatas srasta svayarnbhis tatah
jajfie manasa-stinur atrir iti yach) tasman muner atritas

somo<3) varn$a-karas sudharmséur udita<h) $rikan(th)a-cidamanih|

2. Anustubh

tasmad asit sudha-sater
bbudho budha-nutas ta{4>tah
jia?{@a>tah puriirava nama
cakrava{r)tti sa-vikramabh|

tasmad ayur{.> Ayuso nahusah<{.> tato y;a?<{a><{5)>yati§ cakravartti varh$a-
kalrpttad.> tatah purur iti cakravartti(.> tato janamejayo <D$vamedha-
tritad6)yasya kartt;a?<a><{.> tatah (O pracisah<{.> tasmat sainyayatih<{.> tato
hayapati; m?<h><.> tatas salr>vva<{7>bh;0?<au>mah<{.> tato jayaOsenah<{.> tato
mahabh[[o]<<au>)>mah<{.> tasmad (ai)$anakah| tatah krodhananah<.><8) tato de-
vakih<{.> jdevake!<{devaker) O jril{r>bhukah<{.> tasmad rksakah, tato mativaras
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satra-yaga-yaji sara{9svati-nadi-nathah<{.> tatah katyayanah<{.> katyayanan nilah<{.>
tato dusyantah<{.> tata

Aryya

3. Aryagiti

garh<{10>ga-yamuna-tire yad avi;chc?{cch>innan nikhaya yapan kramasah
krtva tatha§vamedhan nama maha-ka<{11>rmma-bharata Iti yo {>labhata,

tato [ta]<<bhad>><{<rap>>tad bhiimanyuh<{.> tasmat suhotrah{.> tato hasti| tato
viro<12>canah<{.> tasmad ajamilah{.> tatas sarhvaranah<.> tasya ca tapana-sutayas
tapatyas ca sudhanva, ta{13>tah pariksiT; tato bhimasenah, tatah pradipanah{)>
tasma; chc?<c ch>antanuh{.> tato vicitraviryyah|<{Page 2r> <14 tatah pandu-rajah{.>
tatah

Aryya
4. Upagiti

putras tasya ca dharmmaja-bh; i?<i>marjjuna-nakula-sahadevah
parh<15yce(n)driyava(T) parhca syur vvis; i?<ay>ya-grahinas tatra|

5. Sardilavikridita

yenadahi vijitya ; k?<kh>andavam atho gandivina<{i6) ;m?<{v>ajrinarh

yuddhe ; dh?<p>asupatastram a<{<rh>>dhaka-ripo$ calabhi d(ai)tyaN bah; u?<t>n
i(n)drarddhasanam adhyarohi j;i7<a>yi<17>na yat kalikeyadikan

hatva svairam akari varh$a-vipina-cchedah kur; u?<ti>narn vibhoh,

tato <>rjj;a?<u>nad abhimanyuh<.><{18> tatah pariksiT<.> tato janame<ja>yah<{>
tatah ksemukah<.> tato naravahanah<{.> tata[(§ c)]<<§ $>>atanikah<{.> tasmad
udayanah<{.><19) tatah parar tat-p(r)abhrtisv avicchinna-{sayntanesv ayodhya-
sithhasanasinesv eka; d?<{n>na-sasti-cakravarttisu {gatesu) tad-varmsyo vi{20>jayadi-
tyo nama raj(a) ;sa?<viyjigisaya daksinapatharh gatva trilocana-pallavam adhiksipya
daiva<21>-durihaya l;e?<o>kanta(Oram agamaT

tasmin sa(mh)kule purohitena sarddham antarvvatni tasya mahadevi<22>
mudivemu nama(Ograhararh katipayabhir antahpura-kantabhih karhcukibhis ca
sahopagamya<23) tad-vastavyena visnubhatta-somayajina duhitr-nir>vvisesam
abhiraksita sati visnuvarddhanan na<{24>ndanam asiita<<|>) sa tasya ca kumarakasya
manavya-sagotra-hariti-putra-dvipaksa-gotra-; v?<k>ramocita{25>ni karmmani
karayitva tam ava{r)ddhayaT<) sa ca matra vidita-vrttantas san nirggatya
calukya-girau na<26>(n)dam bhagavatirh gaurim aradhya kumara-narayana-matr-
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ganarh$ ca sarnta<{r>pya $vetatapatr; e?<ai>ka-$arhkha-pa{27>tca-mahas;a?<{a>bda-
paliketana-prati; d?<dh>akka-varaha-lamcchana-pirmcha-kun; th?<t>a-sirhhasana-
makara-torana<28>-kanaka-danda-garhga-yamunadini sva-kula-kramagatani niksip-
tan(i)va sajrhb!<m>rajya-cihnan;17<i> sama<{29,>daya kadarhba-garhgadi-bhiimipan
nirjj(i)tya setu-narmmada-madhyarh sarddha-sapta-laksarh  daksinapa{Page
2v><30,;dh?{th>arh palayam asa

$;y?<{>okah,
6. Anustubh

tasyasid vijayadityo
visnuvarddhana-bhipateh
pallavanvaya-jata{31y>ya
mahadevyas ca nandanah

tat-sutah polake$i-vallabhah{.> tat-putra<h) kirttivarmma, tasya tanayah

svasti<.><32) §rimatarn sakala-bhuvana-sarhstiyamana-m;a?<a>navya-sagotranarm
hariti-putranarm kausiki-vara-pra<{33>sada-labdha-rajyana{thjm m;a?<{a>tr-gana-
paripalitanarh  svami-mahasena-padanudhyatanarm bhagavan-nar(a)<{34>yana-
pr;a?<aysada-sam;a?<{a>sadita-vara-varaha-lamcchaneksana-ksana-vasikrtarati-
mandalanam a$va{35>medhavabhr; t?<{th>a-snana-pavitrikrta-vapusam calukyanar
kulam alarnkarisnos satyasraya-vallabhe<{36 >ndrasya bhrata kubja-visn(u)varddhano
{Ostadasa varsani vengi-deSam ap;a?<{a>layaT<{> tad-atmajo jayasitn<{37>ha-
vallabhas trayastriQOms$atarn| tad-anujendraraja-nandanas sapta dinan;i7<i><.>
tat-suto visnuvarddhano<{38> nava varsani, tat-sGnur jmmarhgil-yuvarajah
parhcavirngatirh| tat-putro jayasirmhas tra(yo)<39>dasa{.> tad-avarajah kokkilis
sa;n7<n> masa{N) tasya jyestho bhrata visnuvarddhanas tam uc;v?<c>atya sap-
tatrirn$atad40>m abda;|?<{N>| tat-putro vijayaditya-bhatt;a?<{a>rako {>stadasal
tat-tanujo visnuvarddhanas sattrirn$atarh| tat-sinu{41>r vvijayaditya-nare(n)dra-
myrgardja$ castacatvarirnatarh, tat-sutah kali-visnuvarddha; n?<n>(o) <’>dhyarddha-
varsarh| ta{42>t-suto gunaga-vijayaditya$ catusc; a?<a><tvayrimsatarn| tad-bhratur
vvikramaditya-bhipates tanaya$ cal;07<u><43>ky;a?<{a>-bhimas trimsatarh<{>
tat-sutah kollabiganda-vijayadityas sa; n?<n> masaN<{.> tat-stinur ;a?<a>mmarajas
sapta{44) vars;a?<{a ni| tat-sutarh vijayadityarh balam uccatya tadapo m;a?<{a>sam
ekar<.> tarn jitva calukya-bh;i?<i>(ma)<45)>-tanayo vikramaditya Ekadasa
masaN<.) tat-tadapa-raj; a?7<a>-suto yuddham; a?<a>llas ;t?<{s>apta vars;a?<a><{Page
3r><46>(ni)s

7. Anustubh
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Amma-raj(d@)nujo raja-

-bhimo {">;db?<bd>a(N) dvadasabhuna;ka?<K>
yuddhe yuddhamallan tarn

dhatya nir; g?<{d>dhatya dha{47>r;u?<a>n;i?<i>(M)

<ta?>(t)-sut(o) >mma-bhipal<h>> ksmarh paric;i?7<a>-vims; i?<a>ti-vars[a]<<(a)>>ny
(a)pa; ta?<{T)|

8. Anustubh

dv;e?<aiymaturo ’>m(m)a-rajasya
danar;nn?<{unyav;a?<ay Iti sm;a?<{r>tah
catu<{48ssasti-kalabhijfias

samas tisro {’>bhunag bhuvarn

9. Anustubh

tatah param patirh lab(dhu){i}m
anuripam anay; i?<ayka{(h)}
saptavims$ati<49) varsani
cacd;v?<{r)>eva tapah ksama|

10. Anustubh

Atha danarnnavaj jatah

kalavaN mrdubhih karaih

raja caluky;a?<{a>-candro{50) yah
ksama-tapam apakaroT]|

11. Anustubh

satye pratisthita loka

Iti satyarh vaco yatah,
sarvva-lokasraye yasmi<{51>{|n!<N|>
saty(a)-raj(e) sthitarh jagaT|

12. Anustubh

nirvvakrarh vasudha-cakram
araksaT ksapitahitah,

nyayye pathi (nr)pair adyais
sa dva{s2)>dasa samas samah|

13. Anustubh
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vimaladitya-devakhyas

tata[[(sya?)J<<(s tasya)>>nujo <’>da; th?<{dh>aT,
mahi-mandala-sa;<th>b!<m>rajya(th)

vijitya vi(j); (a)?<a><53)y;i?<i)> ripaN|

14. Sardiilavikridita

yasya praQjvalita-pratapa-dahanarh so;d?<{dh>un na ;s?<$>akta bhayad
gatva kananam arhbudhirh ca{54) taras(a) vidvesino viQOhvalah
dav;0?<auy<ryvv;a?{a>gni-padena tatra ca punas tenaiva sarntapitah
$ri-pad(a)<55>ma(ra)-padapasya () mahatim chayarh sama($i)ériyaN

Api cal|
15. Vasantatilaka

siryyanvaye sura-pa<56 >ti-pratimah prabhavaih
$ri-rajaraja Iti yo jagati vyaraja; ta?<T>

nathas samasta-nara-natha-k(i)rita-koti-
-ratna<57)>-prabha-patal; (a)?<{a>-patala-pada-pithah|

16. Vasantatilaka

jatas tatas tata-yaso-jita-raja-teja

rajerndra-coda-nypatir nnrpa-ca<{58>kravartt;i?<i>

dafrn}<r)>(pi?{rm} pra{m}carmda-mada-danti-kapola-niryyad-
-danavilamara-sarit-salila-pravahah|

17. Sardilavikridita

sa-[p]<<d>>viparh catu{59 > r-armbu-rasi-parikharm visvarmbhararm 1;i?<{i>laya
dandenaiva vijitya ca pratidi$arm yo C)tisthipat sarvvatah
svairodbhrarhti-ni{60>varanaya vij; a?<{a>ya-starhbhan sva-namarnkitan
alanan iva baddhum andha-manaso darppena dig-(d)antinah|

18. Arya

tasyanu<61yjarm suriipam anurtparm kirhdavam mahadevirh

sa Upayata krta-krtyo vimaladityo jana-stutyah|

19. Anustubh

samu<62>dra-rasanar prthvirm

prthvirh sa bh; G7<{u>ja-vikrama(T)

samaraksat samas sapta

saptasapti-samas s;a?<a>mabh|
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20. Sragdhara

{Page 3vy<63>tasmac calukya-clidamanir atha vimaladitya-devan mahi$ac
coda-ksmapala-laksmya Iva<64) racita-tanoh kurndavayas ca devyah

jatas $ri-raj; a?<{a>raj(o) rajanikara-kula-§rimad-arhbhodhi-rajo
ra{65yjad-rajanya-sevyam abhrta bhuja-balad raja-laksmi(rn?) prthivyah||

21. Vasantatilaka

yo raksiturh vasumatirh $aka-vatsaresu

{66, vedamburasi-nidhi-va(r)tt(i)su sirhha-ge {>rkke
krsna-; p?<d)vitlya-di{va}vasottara-bhadrikayarn
vare guror vvaniji{67)> lagna-vare {>bhisiktah||

22. Anustubh

yasy(o)ttamargarh pattena
samabarhdhi mahiyasa

bhartturh vi§vammbhara-bhara<{68>rm
janair aro;s?{p>itarn ;v?<c>irarn||

23. Upajati

prthvim imar yatra pr; dhya?<{thu>-prabhave
raksat{r}y avarggarm ksapitari-va(r)gg(e)
diirikr<69 >tavagraha-cora()-rogah

praj;a?<a> labharnte sa; p?<{ph>alarh trivarggar||

24. Sragdhara

§;07<audryy; 0?<au>daryyabhimana<yo>; p?<{d>y-aganita-guna()-janmanurakta
mahimna

prakhyatenati-krsna $asadhara-dhavala saj-jana<{71>nam ganena

pita O pritena karnnarjalibhir abhinava (bh)ati dig-devatanan
nana-varnn;a?<aym vi{72>tana-§riyam ata(Onutara tanvati yasya kirttih||

25. Sardiilavikridita

pitror vvarh$a-gura babhtvatur alarh<{73> yasya s; p?<{ph>urat-tejasau
stiryy,;a?<{ay>-cathdramas;0?<au) nirasta-tamas;o?<au) dev;o?<au> ;b?{j>agac-
caksusi

darhstra-koti-sa{74>muddhrtakhila-mahi-cakram maha;ta?<T> kridaya

visnor adi-varaha-riipam abhavad yac-chasane larhcha<{75>narnl||
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sa sarvva-lokasraya-$ri-visnuvarddhana-maharaj; a?<a>dhiraja-parame$vara-parama-
bhatt;a?<{@>raka(h)<{76) parama-brahmanyah mata-pitr-;h?<{p>adanudhyatah tyaga-
sithhasanadsinah  candika-prasa<{y7>da-parilabdha-saj; h?<{ih>bl{m>rajya-cihnah
guddavadi-vi; vi?<{sapya-nivasino rastrak;ua?<{u>ta-pramukh;a?{a>N ku<{Page
4r><78>t;il<i>mbina(s sa)rvv;a?<{a><N> samah,;ua?<{i>ya marntri-purohita-senapati-
yuvardja-d; 0?<aupvarika-pradhana<79>dhyak(s)am it{y> adisatil|

26. Sragdhara

Ady-amtatyarnta-diirat samajani jagata(rh) jyotiso janma-het; a?<u>r

brahma dhama pra<80>janam abhavad atha tatah kasyapo nama ve;th?<{dh>ah
bharadvajas tato {>bhiin (mu)nir adh(i)ka-tapas tasya gotre pa{81)vitre
tatrap,;a?<aystarhba-siitre $ruti-nidhir udagac c(i)dama,; yu?<ryya>h kramenal|

27. Sardilavikridita

rajiiam arccita-varccasas sa{82>muditai<r) yyajfiair vvi{dh(a)}(dhau)tammjgh!<h>aso
yajfio nama sutas tatah krta-dhiyo jajie krta-jiiah krti

{83 vijfiatakhila-veda-§astra-samayah praj;j?<n>as sada posita-

-jfi;a?<{ay ti<r) jAana-nidhir guru-jfia-sa; r?<d>rso niti-jia{84 >tayarn bh; 0?<{u)vil|
28. Upendravajra

ya(Otha vasistho vidusarm varistho

nirundhatirh ; p?<{d>0;p?<s>am arundhatirh sah

tatha<{85>nuripam a&b?(bh>irﬁ©pa-rﬁpa5

satim upayac;c?<{ch>ata makavakhyarl||

29. Vasantatilaka

putras tayor adi<{86>ti-kasyapayor i(Ovabhii; p?<{d>
bhasvan apakrta-tamah khalu ci{rh}damaryyah
y;e?<o> veda-$a<{87  stra-sakala-$ruti-ra§mi-j(a)tais
$isyananamburuha-bodha-karo gariyaN]||

30. Sardilavikridita

nityabh(i)sta-;s?<ph>ala-pra{88>dana-rucirarh laksmi-nivasas; v?<{p>adarh
bibhranarh gurutarh prabuddha-sumanah-sarmpiir; nn?<{nn>a-§akhanvi<89 >tarh
chaya-sarntatim asrit; e?<ai>$ ca vibu;v?<{dh>ai<h) sarhstliyamanarh sada
s;07<e>vitva sukham asyate{90> dvija-varair yyarn vipra-kalpadr; a?<{u>marh|

31. Sardiilavikridita

yad-ge{hatharh sucirarh vibhati pathatarh punyair vvat; u?<t>narn pa{91>tu-
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-vyavja?{rottyaviratarh kramat krama-pade samarthya-ju;j;gh-g?<g-gh>!<{d-
gh>osanais

say;o?<a>m-pratar upahitarh hu{92>ti-hrta-s(v)aha-priya-proccalad-

-{d>am(ai)$ capi samantatah kali-malarh protsarayad <d>; (u)a?<{i>ratah|

{Page 4v> 93> tasm;e?<ai>
32. Free verse

samasta-janata-visesa-gunafr}ya,
rai-suta(r)ppita-mahideva-deva-ganaya,

vipranva<{94 yabdhi-§asabhrt-pr; e?<a>tij(cha)!<{ccha>ndayal{>>
vidvaj-jana{mygikrta-vi§rutanandaya,
janm;i?<ay-prabhrti-gita-vedarttha-ta{9syjtvlaya,
san-mano-vasati-vastavyatma-sajtv!aya,
larmbhita-gurutva-parilalita-(c)aritraya,
$urhbhita-ma<96>ti-s(th)a(g)ita-jiva-bhr(gu)-putraya,
siddha-nija-natha-krti-sevita-manisaya|

$ud; th?<{dh>a-mati-d; ua?<tysita-sama{97>sta-jana-dosayal,>
santat-aradhita-nija-svami-padaya
cintita-mana<h>stha-su(kha)dabhita-supadaya,
ho<98>ma-(dhii)ma-vinirggatamita-kalarnkaya,
dhimat-pragita-rucira-sthira-gunarnkaya|
sakala-m[[a]<<uD>>ni-gana-nutapa<{99>starmba-siitraya|

taQOtra sarhgita-bharadvaja-gotrayas
sapta-tantu-krta-ytpa-starnbha-$obhaya,

<100 saptasva-riipa-sa(dréatma-tanu-labhaya,
nitya-janatocita-susatya-guna-yuktaya,
paty-a<101>bhi<<la)>sita-ka; yi?<ryya>-ni(Ojh!<{s>patti-saktaya,
parama-purusarttha-sarhpadana-patisthaya,
parame($)vara-sma<102rana-palana-varisthaya
sakalarttha-§; 07<a>stra-pariniécita-vi;n?<n>oday;e?<{a>
sukumarata; v?<dh>ika-saroja-nibha<{103>-padaya.

33. Vidhvankamala

dhar; a?<{@>-karenagraharikrtah ko-

rumelli-nama grama Irhd; ua?<t>parage

datto mayacandra-tara{m»<104) hi tis; (p)?<th>et
tasyavadhi-vyaktir esocyate <>dya,

purvvatah kiidakuniyytri kimatti-kaliya{105> sima, Agneyatah munda-kaliya sima,



daksinatah vanapalliyu sarmppa<106)(tan)iyayu mavundetiyu simaiva sima, nairrtyatah
godavariya sima, pa<107>($ci)matah biruvu-do;h?<myg(la) sima, vayavyatah ve(n)etiyu
madsarayu simaiva{Page 51 {108 sima, Uttaratah masara-ponbeduva(mu?) (kha?)lmendi-
kaliyu sima; {1!<Ai>$anatah E<109 ruvarkay-uttaramuna kadali(bh/c)ati sima, Asyopari
na kenacid badha karaniya<.><110) yah karoti sa par(c)a-mahapatak; e?<ai>r yyukto
bhavati<.> tatha (c)oktarh bhagavata vyas;a?<a><111>di-maharsi-prakarenapi,

34. Anustubh

sva-dattarh para-dattarh va

yo hareta vasundhararn

sastirh va(r)sa<112>sahasrani
visthayarh j; a?<{a>yate kjri!/<r>mih,

35. Anustubh

bahubhir vvasudha datta
bahubhis canup;0?7<ay<113>lita
yasya (O <yasya) yada bhiimis
tasya tasya tada phalarh,

36. Aryagiti

Ajitaptih kat;i?<a>ke$o<114) raciya-pedde(Ori-bhima<{na>-nama-taniijah
kartta ;be?{po tanabha;j?<tt>ah kavyanarm<i15> lekhako <{’>sya gandacaryyah|

(Asm)in (g)rame prativarsarh bhiipa-siddh;a?<{a>ya-grahana(rh pa)rcavi(rh)<116 >$ati
niskani $ata-dvaya-sahitani parhcasad dhanya-khandakani ca||:

{Page 5v)

Apparatus

Plates
{1> prabho<{r)> < prabhor JFF.
(3> $rikan(th)a- < srikan, t?<th>a- JFF.

(5> -kalr>tta < -kartta JFF. — <5 cakravartti{.> < cakravartti| JFF « The faint and
short vertical here does not seem to be a punctuation mark.

{7> salrpvval7>bh;o?<aupmah < sarvva{7>bh;o?{aupmah JFF. — {7> mahabh[o]<<au>>mah
<& mahabhaumah JFF. — {7 tasmad (ai)$anakah < tasmad desanakah JFF « The stroke
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below de must have been intended for the lower stroke of ai, not for a subscript d.
Compare daityan in line 16 below. — {7 krodhananah<.> < krodhananah| JFF,

<9> Aryya < Aryy;a?<op JFFE.

<10 avijchc?{cch>innan <& avigche?{cchpyinn;a?{ayn JFF  The text is acceptable with-
out Fleet’s emendation, and corroborated by stanza 3 of the Ranastipindi grant of
Vimaladitya. — <10) tathas§vamedhan < tathasvamedh;a?<a>n JFF « 1 disagree with
Fleet’s emendation, who may have wished to construe asvamedham nama maha-karma
as one phrase. The reading is reportedly tathasvamedhan in the Kolaru grant (Hultzsch
1890, pp. 49-62, N¢ 39, line 9), but probably tathdasvamedhan in the Ranastiptndi grant
of Vimaladitya. See also the note to the translation.

<11 [ta]<<bhap><<rap>tad « According to Fleet’s note, an originally inscribed td has
been corrected into bhara here. I think the pre-correction character was rather ta; ra is
added in small size and slightly raised between the corrected bha and the following td,
and this ta may also be a correction from to (i.e. tato tato may have been inscribed first,

then the second iteration corrected to bharata. — {11 hasti| « This original punctuation
mark is not visible in Fleet’s estampage, but it has been read by him and is present in

the Elliot estampages.

<12) sudhanva, « Again, the punctuation mark is not visible in Fleet’s estampage, but
it has been read by him and is present in the Elliot estampages.

<13) pradipanah<.> < pradipanah| JFF « There is perhaps an original punctuation mark
here, but none is visible in Fleet’s estampage, and the Elliot estampages are unclear.

<14 Aryya < Aryya- JFE. — <14 -bh;i?<{i>marjjuna- & -bhimarjjuna- JFF.

<15) °e(n)driya° » The body part may have been mistaken for d by the scribe, but
reading ndri is possible with some goodwill. Compare ekadna in line 19 with a definite
d, and an unambiguous nd conjunct in line 26. — {15 -grdhinas < -gr;a?a>h; 1?{i>nas
JFE. — <15 ;k?<kh>andavam atho < ;k?<khp>andava-mathe JFF.

16> ;dh?<{p>asupatastram < pasupatastram JFE. — <16 al<{m>)>dhaka- <
a;dham?{mdhapka- JFF « 1 think what Fleet saw as an anusvara after dha is just a
hook on the tail of hi above; however, there seems to be an anusvara above the left
shoulder of dha, which must have been added subsequently. This is clearest in the
Edinburgh specimen of Elliot’s rubbing; in Fleet’s estampage, neither of the possible
anusvdras is visible. — <16 d(ai)tyan < d{d};e?<aiptyan JFF » The stroke below de must
have been intended for the lower stroke of ai, not for a subscript d. Compare aisanakah
in line 7 above. — <16> bah;u?<t>n < bahun JFE. — <16 °i(n)dra°  The body part
may have been mistaken for d by the scribe, but reading ndra is possible with some
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goodwill. Compare ekddna in line 19 with a definite d, and an unambiguous nd conjunct
in line 26.

<18 tata$ [(c)]<<8>Yatanikah < tatas éatanikah JFF.

<19 ekd;d?<{n>na- » The body part of the unusual conjunct may have been intended
for n; compare the conjunct ndr in lines 15 and 16. There, however, the shape of n is
recognisable in the upper part of the d-like body, while the lower part of what looks
like d is in fact the upper part of the subscript d. — <19> {gatesu) * The supplied word
is present in other versions of this origin story, so this is probably a scribal omission,
not a redactorial alteration. — <19> vi{20)jayadityo < vi<20)j;a?<{ayyadityo JFF.

{20 ;jsa?lviyjigisaya < ;pa?{vipjigisaya JFF.

{21 sa(rh)kule < salmpkule JFF « The anusvara is directly adjacent to the ascending
limb of the subscript s. It may be a subsequent addition.

<24 -dvipaksa- « There is a short horizontal stroke above ksa, which seems to have
been deliberately engraved, but its function is uncertain. Could it be an editorial mark
for something to be done about the deviation from the standard text -putradi-sva-ksatra-
gotra-?

<25 avalry>ddhayaT<.> < ava{rpddhayaT|JFF. — {25, na{26>(n)darh * The body part
may have been mistaken for d by the scribe, but reading nda is possible with some
goodwill. Compare ekddna in line 19 with a definite d, and an unambiguous nd conjunct
in line 26.

{26 °;e?<aiyka- & ‘aika- JFF.

{27 -pithcha- <& -pifrm}<{c>cha- JFF.

<28> cihnan;17<i> < cihnani JFE.

<29 daksinapa{Page 2v><{30>;dh?{th>arh & daksinapa<Page 2v><30 thari JFF.
{33) -rajyana{m}m < -rajyanam JFF.

{37 tad-anujendraraja-nandanas * The text is incorrect here; see the note to the trans-
lation. The parallel in line 30 of the Ranastiplndi grant of Vimaladitya correctly reads
tad-anujendrardjas, while that in line 33 of the Kalidindi grant includes the characters
nandana, but they are probably marked for deletion with an editorial mark. — {37)>
dinan;i?<i> < dinani JFF.

39> uc;v?<c>atya < uccatya JFE.
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{41) -nare(n)dra- « The body part may have been mistaken for d by the scribe, but
reading ndra is easily possible. Compare ekadna in line 19 with a definite d, and an un-
ambiguous nd conjunct in line 26. — {41) -visnuvarddha; n?<n>(o) < -visnuvarddhano
JFE. — {41> <’>dhyarddha- <& dhya-arddha- JFF « Probably a typo in Fleet.

<42 cal;u?7<up<43>ky;a?<a>- < caluy3ky;a?<a>- JFE.
{45 it?<s>apta < sapta JFF.

46> <>;db?<bd>aN < bda(N) JFE. — <46 nir;g?<{d>dhatya < nirg;v?<{gh>atya JFF ¢
The dental t in Fleet’s reading is probably a typo. The word nirddhatya is attested in a
similar context in line 30 of the Andhra Sahitya Parishad plates of Saktivarman. — <{46>
dhadl47>r;u?apn;i?7<i>(M) <& dhaly7>;runira? JFF » Fleet offers no solution for this
problematic locus. I emend tentatively, but I think the character Fleet read as ra can
pass for a final M, providing an object to the verb abhunak. I assume that this sentence
was meant to be in anustubh; it certainly belongs semantically with the preceding half-
stanza in that metre. The loose parallel Andhra Sahitya Parishad plates of Saktivarman,
in the sardalavikridita metre, has sannaddham yudhi yuddhamallam avaner nnirddhatya
dhatyaharat, so it is also possible that dharaneh or dharineh was meant here in parallel
to avaner; but this seems less likely since we have no verb parallelling aharat here.

47> <ta?)(t)-sut(o) <>mma- <& sutamma- JFF « I am quite certain that the first charac-
ter of this sequence is tsu, not su. If so, then given the preceding scribal blunders (for
which see the previous note), an omitted character is not unlikely, and the restoration
tat-suto is very plausible. It is also possible that more than one character was omitted,
and the composer’s intent had been atha tat-suto, which would perhaps explain the ra
at the end of the previous locus. Further on, I am also uncertain about to, but there
seems to be a faint indication of o rather than a in the BnF specimen of Elliot’s rubbing.
If this is incorrect, I still prefer emendation to -suto ‘mma-, though -sutamma- is also
acceptable. — 47> ksmarh parhc;i?7<a>-vims;i?<a>ti- & ksmarn parmca-vimsatirn JFF o
In addition to the erroneous i markers, which Fleet does not note, all the anusvdras in
this string may be subsequent additions. They are above the consonants rather than
occupying horizontal space to the right. I do not see an anusvdra at the end of this
segment. — <47 -vars[a[<<@)>>ny (a)pa; ta?<T> & vars;aXapny ja?<appa; ta’{T> JFF
« I think what Fleet sees as a superfluous vowel marker in nyd is in fact a subsequently
added a attached to the end of the repha of the preceding rsa.

<{48> <’>bhunag bhuvarn « According to Fleet, g was at first omitted, and later added on
top of the following bhu. The arrangement of the glyph is indeed strange, with g rather
resembling an i marker, but I am not at all sure this is a subsequent correction; instead,
it is probably just a way to conserve vertical space. Compare line 71 below. The anusvara,
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if that is what it is, is placed almost as low as the baseline. — <48 lab(dhu){i}m <&
labnim JFF « According to Fleet, a word such as vind is expected here. We now know
from parallels that the expected word is labdhum, and I think the subscript component
of this character was in fact meant for dhu, not a subscript n (compare baddhum in
line 60). It is also possible that a less ambiguous pre-drawn dhu has been mistakenly
engraved as n. However, a superfluous i is definitely present and does not at all seem
to have been deleted. Nonetheless, dhu may perhaps be a subsequent addition. In
addition, there seems to be a short stroke cancelled by a series of hatches below the
ma at the end of this word. This is clear in Fleet’s estampage, but not in Elliot’s BnF
rubbing. — <48> anayika{(h)} < andyikam JFF » The superfluous (visarga) (or anusvara
according to Fleet) may be a scribal mistake for a punctuation mark.

<49> caca;v<ryeva < cac{chpaveva JFF. — <49 ksama < ksama<{my JFE. — {49
danarnnavaj & danar;nn?<nnyavaj JFF. — <49 caluky;a?<{a>- < calukya- JFF « The a
marker is clear in Fleet’s estampage, though it isn’t in Elliot’s BnF rubbing. Given its
narrowness, it may be an incorrect correction in the original.

{50) satye pratisthita loka  Possibly citing the Mahabharata 13,150.009d@020_0379,
satye pratisthita loka dharmah satye pratisthitah or 05,043.019d*0266_09, satyatma bhava
rajendra satye lokah pratisthitah; or Ramdyana 2.101.010c, tasmat satyatmakarn rajyari satye
lokah pratisthitah. Compare also Angirasasmrti, 2.3.2, bhiir bhuvah svas trayo lokas te ‘pi
satye pratisthitah

{51) saty(a)-raj(e) « T accept Fleet’s reading because I see no other way to make sense
of the text. Fleet prints the vowels as clear, but the estampages look rather like satye
rdjo, with some damage at the possible vowel mark of je.

{52 tata[[(sya?)[<<(s tasya)>>nujo < tatas tasyanujo JFF « Again, Fleet’s reading prob-
ably matches the composer’s intention. The text itself appears to have been corrected
and there are several superfluous strokes and others that are strangely placed. The
subscript y of the post-correction sya is a tiny closed loop, and its d is to the left of
the right limb of s. These two characters are narrow and closely spaced. Most prob-
ably, an initial syd has been corrected to stasya. — <52> vi(j); (2)?<a><53>y;i?<1> <
vija<53py;i7<i) JFF.

<53 ripaN < ripiidN> JFF.

{55 ma(ra) « This ra may perhaps be va, or corrected from va. — {55 sama(§i)$riyaN <
samasisriyaN JFF « Fleet’s unmetrical a is probably a typo. $i has been probably corrected
from something else; in Elliot’s BnF estampage it looks like s7 with noise to the right
and below, while in Fleet’s estampage it resembles § with both i and u.
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{57> -patal; (a)?<a>- < -patala- JFF * There is either an a@ marker or a superfluous
punctuation mark here. — {57)> -nrpatir nnrpa- <& -nrpatir nrpa- JFF « Fleet’s omission
of the second n is probably a typo. The superscript r is discernible in Elliot’s BnF
estampage, but not in Fleet’s.

(58> da{th}<r>(pi?)){rn} < darmbarn JFF » Fleet offers no comment for his reading, which
I am unable to interpret. The character he reads as ba may be pi (compare Api in
line 55 above and a probable pre-correction pvi at the end of the present line), and
there is at least one superfluous anusvara in the next word (which Fleet does not
read). Nonetheless, my reading is tentative and my emendation is quite invasive; the
composer may have had something different in mind. The p is doubled in darppena
in line 60. — <{58) pra{m}carhda- < pracamda- JFF, — {58 catu<{59 r-arhbu- < ca
pa<59;ra?{yopmbu- JFF « The reading is quite clear in both estampages, and confirmed
by the parallel stanza 20 of the Kalidindi grant.

<61) kiirndavam < karadavarm JFF. — {61) Upayata krta-kr® « These characters are
small and densely written. Probably a correction over shorter text, but there are no
discernible traces of the pre-correction text.

<62 -vikrama(T) < -vikramd; ta?{T) JFF » The last character may be ta corrected to T; it
has the left-hand part of the headmark, but the right-hand part is definitely extented
as for T.

<63 Iva * The last character looks rather like va, especially in Fleet’s estampage. 1
assume the apparent vowel marker is just the fold at the edge of the plate.

<64 kurndavayas < kiarmdavayas JFF « The spelling of the name is kiimdava in line 61
above, but kumdava here. — <64 -raj;a?<ayraj(o) < -rajardjo JFF « The final jo may
be a correction from something else, or just distorted so as not to interfere with the
descender of nma in the previous line. — <64 -athbhodhi- < -ambodhi- JFF « Typo in
Fleet.

<65 -laksmi(h?) « Fleet prints the expected anusvdara as clear, but there is nothing
here in his estampage. There are several faint dots, one below the other, in Elliot’s BnF
rubbing, any or none of which may be an anusvdra.

<66y -;p?<{dpvitlya- & -dvitiya- JFE. — <66 -di{va}vasottara- « The first va is stunted,
squeezed in below vyah in the previous line. The engraver probably decided it was
not good enough (perhaps because it looks like ra) and re-engraved it, but there is no
visible indication that the first has been deleted.

<67 samabarndhi <& sam;a?{apbarndhi JFF « I do not think Fleet’s emendation is neces-
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sary. — <67 -bhara{68>t « The anusvdra at the beginning of line 68 is not visible in
Fleet’s estampage, but quite clear in Elliot’s BnF rubbing,

<68 raksat{r}y avarggarm < raksaty avarggar JFF » Fleet’s reading/interpretation is
probably correct, but it requires emending a clearly present superfluous r.

{71> (bh)ati * Fleet prints bh as clear, but it is far from unambiguous. It may have
been corrected from something else, perhaps §, — {71)> dig-devatanan ¢ As in line 48
above (but not noted here by Fleet), g is inscribed on top of d, so that it looks like an i
marker except that there is an additional e marker above. The g does not seem to be a
subsequent addition, but perhaps di was initially engraved and then re-conceived into
gde.

{75 -maharaj;a?<{a>dhiraja- & -maharajadhirdja- JFF. — {75 -bhatt;a?<{a>raka(h) <
-bhatt;a?<{apraka- JFF.

{77> guddavadi- < guddava;d?<d>i- JFF.

(78> a<79>dhyak(s)am < a<79>dhyaks;am?<{an) JFF « Fleet’s emendation is probably
unwarranted.

{79> ity adiati * Fleet is probably correct in not reading an original y here. None is
visible in his estampage, but in Elliot’s rubbings, there is something below t that may
be a subscript y. However, if this were so, the d@ ought to be attached to the ascender of
that stroke, which is not the case. Below and slightly to the left of sa, there is a curved
stroke resembling the lower component of ai or an e attached at the bottom. Fleet does
not remark on it and I cannot interpret it as anything other than an accidental stroke
that is not relevant to this line or the next (where it is above the characters bhava). —
{79) Ady-amtatyarnta- I wonder if perhaps the composer intended Adyo ‘mtatyarita-
here; the text as received is hard to interpret sensibly. See the note to the translation.

{80 ve;th?<{dh>ah « In Fleet’s estampage, this word looks like the expected vedhah,
but in Elliot’s rubbings the second character is clearly tha. — <80 tasya < tasya JFF
Probably a typo in Fleet.

{82 wi{dh(@)}(dhau)tarhghaso < vvidh; iso?<auptamghaso JFF « The first problematic
character may be dhya or dhya corrected to dhi. I believe this character was meant
to be deleted (though there is no sign of this), and dhau was re-engraved to its right,
though it does look rather like so, as read by Fleet.

{84 sah < sa{m} JFF.

{85, upayac;c?<{chyata makavakhyarh & upayac catamakavakhyar JFF « I cannot inter-
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pret Fleet’s segmentation, but his capitalisation shows that he took Catamakava to be
the name.

{86 cif{rm}damaryyah < cidamaryyah JFF,

{87 -js7<phyala- & -;p?<{phyala- JFF.

{88 as;v?<{pyadarh < aspadar JFF.

{89 s;07<e>vitva < sovitva JFF. — <89 pathatarn <& paratam JFF.

<91y -vyav;a?{rottya < -vyav;a?<{rpttyd JFF « Probably a typo in Fleet. — <91> krama-
<& ksama- JFE. — <91 -juj; gh-g?<{g-gh>!<{d-gh>osanais * Fleet does not comment on
this word. The reading is clear. I assume that gh-g erroneously stands for g-gh, which
in turn is non-standard sandhi for d-gh.

<{92> -<d>am(ai)$ <& -damais JFF + I see no subscript d (compare diratah later in the
line), and find the word very difficult to interpret (see the translation). I am unable to
suggest a better restoration or emendation. If the lower component of ai is present, it
is mostly lost in the crease at the rim of the plate. — (92> {d>;(u)a?<tG>ratah « Fleet is
probably correct in reading a combined u and a here (compare lines 77 and 78), but the
u marker is not visible at all in his estampage and very uncertain in Elliot’s rubbings.

<93) tasm;e?<ai» < tasmai JFE. — <93) samasta- » Fleet comments that “This passage is
Gadya, or rhythmical and alliterative prose.” It seems to me that with end-rhymes and
initial or second-syllable alliteration for every pair of lines, coupled with almost fully
consistent punctuation, the passage must be some kind of verse. I am not sure whether
tasmai is part of the verse, but my intuition is that it is not. — {93 -vi§esa-guna{rh}ya
<& -visesa{sajndya JFF « Here and several more times in the following lines, gu looks
almost identical to sa. Apart from the fact that the text is hard to interpret with sa, it
seems to me that instances of gu do have a small notch in the line where the right leg
of g joins the u marker, whereas the upward bend of the right leg of sa is normally a
smooth curve (though a similar notch is occasionally present).

<94 -pr;e?<aytij(cha)!<cchapndaya <& -prje?<apticand<rpaya JFF « The character Fleet
reads as ca is markedly different from ca earlier on, as well as from that in line 95
(which, too, is different from earlier ca-s, as its headmark is attached to the right-hand
component of the body and thus looks much like bha). I am quite certain it was intended
for cha, which in turn is non-standard spelling for ccha, yielding without emendation
aword that fits the context better than Fleet’s emended reading and rhymes better

with dnandaya.
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<95 -gurutva- < -sara{laptva- JFF « The second character is definitely ru, not ra, so
the first must be gu. See also line 93 above.

<96 -s(th)a(g)ita- < -svasita- JFF « There is an extra stroke on the right-hand side of
gi that makes it resemble si, but since the subscript th of stha is quite clear in Elliot’s
BnF rubbing (though not in Fleet’s estampage), I am confident of my reading. — <96
-bhr(gu)- < -bhr;s?<$Pa- JFF « See also lines 93 and 95 above. — <96 -su(kha)dabhiita-
* The character read as kha has a horizontal stroke attached to its top, but it is not kha,
which should have the vowel marker attached to the right limb (compare line 88). It
could be a slightly misshapen mo, but there too the right-hand stroke of the vowel
marker should be attached to the right limb.

<{98> -gunarnkaya < s<{vpa;n?<npa{mayrmkaya JFF » See also lines 93, 95 and 96 above.
— 98> -m[[a]<<up>ni- & -muni- JFF « The text looks like mani, but has probably been
corrected to muni, as read by Fleet. — 98> -bharadvaja- < -bhara{mjdvaja- JFF » There
is definitely a dot next to ra, but it is smaller and closer to the character than an

anusvara would be, so I assume it is random noise.

<100 -guna- < -sana- JFF  See also lines 93, 95, 96 and 98 above.
<102 vign?<{npoday;e?<a> < vinoday;e?<a> JFF.

<103 -taralm) < -taralkarn) JFF.

<105 sarmppa<lio6)(tan)iyayu <& samp{pfalio6ptaniyayu JFF « I do not know if Fleet is
right to emend pp to p. He is probably correct in reading the second character of
line 106 as ni, but di or ti may also be possible. The first character in line 107 is faint
and poorly visible in the estampage. Given that this village is probably identical to
Sarhpaniya listed in the Mavindéru grant of Vijayaditya VII, this character may have
been deleted.

<106 mavundetiyu & mamandetiyu JFF,

<107 -do; h?<mpg(la) < °dofhfggu JFF « Not understanding the words, I emend tenta-
tively. I think a superfluous visarga is less likely than one inscribed instead of anusvdra,
and the last character looks like gla to me, though I cannot exclude ggu with the lower
components flattened at the bottom edge of the plate. — <107) ve(n)etiyu JFF « I accept
Fleet’s reading, which he prints as clear, but there may be a subscript component to
the character read as ne; it may perhaps be nne or nde.

<108 -ponbeduva(mu?) (kha?)lmendikaliyu < -ponbaduvayu khalmendikaliyu JFF « The
characters from nbe to Ime are narrow and crowded (barely in the case of nbe, increas-
ingly so afterward, and again barely in Ime); some or all of these may be a correction
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written over something else. The vowel of nbe is certain. There may be an anusvara
after du, or that dot, at head height, may be a remnant of the pre-correction text.
Fleet’s yu is impossible; that character’s body is probably m. The stroke below it may
be u with a superfluous mark (left over from the pre-correction text?), but it looks
rather like a subscript consonant (p? v?), and if it is, then the body may perhaps be v.
I provisionally accept Fleet’s kha, but if it is correct, then it is an earlier form of kha
without the double neck normally drawn in late Eastern Calukya plates including this
one (e.g. lines 97 and 115). The character may perhaps be initial E (though it is different
from the one at the end of this line) or Ai, or a poorly drawn ve or le.

<109) kadali(bh/c)ati * As Fleet notes, bha may be read as cd. The glyph is the form
expected for bh, with a headmark on the right-hand leg where ¢ should have its
headmark on the left; however, ¢ does look like this in 195, caritraya and twice in line
110. — <109 vyas;a?<a><111>di- & vyasacii1pdi- JFE

<113) Ajfiaptih & Ajiia{m}ptih JFF « A small dot, visible in Elliot’s rubbings though not
in Fleet’s estampage, is more likely to be noise than an anusvara.

<114 -bhima<na)- < -bhima- JFF » The emendation restores the verse (which Fleet
saw as prose) and aligns the name with that found in the Ranastipindi grant of Vi-
maladitya (and probably also in the Kalidindi grant of Rajaraja1). — {114 ;be?{po>tan-
abha;j?<tt>ah < cetanabha;j?{ttpah JFF.

Translation

Plates
1.

From the lotus in the navel of the great Lord Narayana, the supreme person and the
abode of Sri, there arose (Brahma,) the self-born creator of the world. From him was
born a son of the mind called Atri, and from that sage Atri {was born) the founder
of a dynasty: the Moon (soma) whose rays are nectar and who is the turban jewel of
Srikantha (Siva).

2.

From that nectar-yielding one there came into being Mercury (budha), praised by the
wise (budha), <and) from him was born the valiant universal sovereign (cakravartin)
named Puriiravas.

<{4-9> From him <{was born)> Ayus. From Ayus, Nahusa. From him, the universal
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sovereign and dynastic father Yayati. From him, the universal sovereign called Puru.
From him, Janamejaya, performer of three A§vamedha (sacrifices). From him, Pracisa.
From him, Sainyayati. From him, Hayapati. From him, Sarvabhauma. From him,
Jayasena. From him, Mahabhauma. From him, Ai§anaka. From him, Krodhanana. From
him, Devaki. From Devaki, Rbhuka. From him, Rksaka. From him, Mativara, performer
of a Sattra sacrifice and Lord of the River Sarasvati. From him, Katyayana. From Ka-
tyayana, Nila. From him, Dusyanta. From him—

<{9> {What follows is moraic verse.
3.

—<the one) who, because he unceasingly dug down one sacrificial post (yipa) after
another on the banks of the Ganga and the Yamuna and also performed A§vamedhas,
obtained the name “Bharata of the Great Sacrifices.”

<{11-14) From that Bharata <was born) Bhiimanyu. From him, Suhotra. From him,
Hastin. From him, Virocana. From him, Ajamila. From him, Sathvarana. {The son) of
him and of Tapati, the daughter of Tapana, {was» Sudhanvan. From him {was born>
Pariksit. From him, Bhimasena. From him, Pradipana. From him, Santanu. From him,
Vicitravirya. From him, King Pandu. Then—

{14 {What follows is) moraic verse.
4.

He in turn had five sons—(Yudhisthira) the son of Dharma, Bhima, Arjuna, Nakula and
Sahadeva—who were to obtain the kingdom (visaya) like the five senses {which grasp
the sense-objects (visaya)}.

5.

The masterful wielder of the Gandiva (bow) who, after vanquishing (Indra) the
thunderbolt-bearer, burned the Khandava (forest); who obtained the Pasupata weapon
in combat from (Siva) the enemy of Andhaka; who, after slaying many Daityas such as
Kalikeya, victoriously ascended to share a throne with Indra; who with abandon cut
down the forest that was the dynasty of the Kurus—

{17-21) —from that Arjuna {was born) Abhimanyu. From him, Pariksit. From him,

Janamejaya. From him, Ksemuka. From him, Naravahana. From him, Satanika. From

The stanza without emendation (see the apparatus entry on line 10) does not permit the interpretation
that he performed the great sacrifice A§vamedha and obtained the name Bharata, which seems to have
been the interpretation preferred by Fleet as well as by Hultzsch’s translation of the parallel cited in the
apparatus. In my opinion the word nama must in any case be construed as the object of alabhata.
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him, Udayana. Thereafter, when sixty-less-one universal sovereigns beginning with
him (Udayana) <had passed) in uninterrupted succession, {each) seated on the throne
of Ayodhya, a king of their dynasty named Vijayaditya marched to Daksinapatha
{driven) by a desire to conquer. He challenged Trilocana Pallava and, by an ill turn of
fate, passed to the otherworld.

{21-30) In the midst of that tribulation, his pregnant chief queen, along with several
ladies of the harem (antahpura) and the chamberlains (kaficukin), went with their chap-
lain (purohita) to a Brahmanical settlement (agrahdra) named Mudivemu, and <{there)
gave birth to her son Visnuvardhana while under the protection of its resident the
soma-sacrificer Visnubhatta, {who cherished her) as if she were his own daughter. She
raised that boychild, arranging for the performance of the ceremonies traditionally ap-
plicable to his bilateral gotra, {namely) being of the Manavya gotra and a son of Hariti.>
He in turn, when her mother had told him the story, went forth to Mount Calukya and
worshipped Nand3, {who is)> the goddess Gauri, and also appeased Kumara, Narayana
and the band of Mothers. Having {thereby recovered the hereditary paraphernalia
of sovereignty belonging to his family, as though they had been deposited (with these
deities for safekeeping)—<namely,> the white parasol, the one conch shell, the five
great sounds?, the pennant garland (pali-ketana), the ;inverted drum? (pratidhakka)*,
the Boar emblem, the peacock fan (piricha), the lance (kunta), the lion throne, the
makara archway, the golden sceptre, the Ganga and Yamuna and so forth—and having
conquered the kings of the Kadambas, Gangas and so on, he reigned over Daksinapatha
(extending) from (Rama’s) bridge to the Narmada (and comprising) seven and a half

lakhs (of villages?).
(30> {What follows is a) sloka.
6.

The son of that King Visnuvardhana and his chief queen born of the Pallava dynasty
was Vijayaditya.

<{31) His son was Polake$i Vallabha. His son was Kirtivarman. His son—

2In some parallel versions of this story (the Ranastiptindi grant of Vimaladitya and the Kalidindi grant
of R3jaraja I), the ceremonies are described differently, without the claim of a double gotra. The two text
versions are very close as far as the sequence of letters is concerned, so one is clearly derived from the other;
but it is not clear which is the earlier.

3The expression pafica-mahdsabda probably refers to being honoured by the sound of five musical
instruments, but may also mean five titles beginning with “great”. See Fleet 1888, pp. 296-298, n. 9 for a
discussion.

4Some Calukya grants use the words pada-dhakka and dadakka in similar contexts. See the Cheruvu

Madhavaram plates of Kali Visnuvardhana V and the commentary thereto.
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{31-46) Greetings. Satyasraya Vallabhendra (Pulake$in 1) was eager to adorn the
lineage of the majestic Calukyas—who are of the Manavya gotra which is praised by the
entire world, who are sons of Hariti, who attained kingship by the grace of Kausiki’s
boon, who are protected by the band of Mothers, who were deliberately appointed (to
kingship) by Lord Mahasena, to whom enemy territories instantaneously submit at the
{mere) sight of the superior Boar emblem they have acquired by the grace of the divine
Narayana, and whose bodies have been hallowed through washing in the purificatory
ablutions (avabhytha) of the A§vamedha sacrifice. His brother Kubja Visnuvardhana
protected (pal-) the country of Veng for eighteen years. His son Jayasiriha Vallabha (1),
for thirty-three. The son of his younger brother Indraraja (Indra Bhattaraka), for seven
days.> His son Visnuvardhana (I1), for nine years. His son Mangi Yuvaraja, for twenty-
five. His son Jayasitnha (11), for thirteen. His <brother) of inferior birth, Kokkili, for six
months. After dethroning him, his eldest brother Visnuvardhana (1), for thirty-seven
years. His son Vijayaditya (I) Bhattaraka, for eighteen. His son Visnuvardhana (IV),
for thirty-six. His son Vijayaditya (II) Narendramrgaraja, for eight and forty. His son
Kali-Visnuvardhana (V), for a year and a half. His son Gunaga Vijayaditya (III), for
forty-four. The son of his younger brother King (bhipati) Vikramaditya, Calukya-Bhima,
for thirty. His son Kollabiganda Vijayaditya (IV), for six months. His son Ammaraja (1),
for seven years. After dethroning his son the child Vijayaditya (V), Tadapa, for one
month, After defeating him, Calukya-Bhima’s son Vikramaditya (1), for eleven months.
{Then) that King (rgjan) Tadapa’s son Yuddhamalla, for seven years.

7.

Ammaraja’s younger brother, Raja-Bhima (II), ruled the earth for twelve years after
dislodging that Yuddhamalla by a raid in battle.

{47 His son King Amma (1) protected the earth for twenty-five years.
8.

King Amma’s brother by a different mother, known as Danarnava and versed in the
sixty-four arts, ruled the earth for three years.

9.

Thereafter the earth, <left)> without a leader, seemed for twenty-seven years to be
performing austerities to obtain a suitable husband.

10.

>The text errs here; Indraraja was Jayasirnha’s younger brother and not the younger brother’s son. The
error probably crept in from versions of the king list that do not mention Indraraja’s brief reign and introduce
him only as the father of Visnuvardhana II. See also the apparatus to 37.

22



Then there was a king (rgjan), a {veritable> Moon of the Calukyas (calukya-candra)
(Saktivarman)—born of Danarnava, endowed with the arts {possessing digits}—who
dispelled the suffering of the earth with his soft hands {with his pleasant rays}.

11.

“The worlds are upheld by Truth”—this dictum {was proven) true because he, the
King of Truth, the shelter of all the world (sarva-lokdsraya), upheld the universe.

12.

Having destroyed his antagonists, he protected the circle of the earth fairly for twelve
years, {following) the just path <along) with the kings of old.

13,

Then his younger brother named Vimaladitya took up sovereignty over the circle of
the earth after he, the conqueror, conquered his enemies.

14.

Unable to bear the burning of his blazing valour, his enemies hurriedly fled willy-nilly
in fear into the jungle and the ocean. Being scorched even there by him—the same
<though appearing) in the role of wildfire and the (submarine) Fire of Aurva—they
{finally) took shelter in the copious shade of the celestial tree of <his> auspicious
feet.

<{55> On the other hand,
15.

In the (Cola) lineage of the Sun {was born one) comparable in puissance to (Indra)
the Lord of the Gods, who shone in this world as His Majesty Rajaraja: a lord whose
footstool was incarnadined by a veil of light from the gems atop the diadems of all
rulers of men.

16.

From him was born King Rajendra Coda, a proud universal sovereign among kings
who with his expansive reputation surmounted the glory of <other) kings, and who
infused the flood of the Immortal River (Ganges) with the rut fluid seeping from the
cheeks of his elephants, terrifying in their rage.

17.

He who, after effortlessly conquering, with a mere stick {with no other means than
his army}, the all-supporting earth whose moats are the four oceans, along with the
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islands,® erected in every direction victory pillars marked with his name to dispel the
illusion of independent supremacy (of other rulers), as if (erecting) pickets to bind the
elephants of the quarters, their minds blinded by pride.

18.

That Vimaladitya, having accomplished his aims and being worthy of people’s praise,
married his (Rajendra Cola’s) younger sister, the beautiful Great Queen Karndava, who
was appropriate (for him).

19.

Thanks to the valour of his arms, he, the equal of the seven-horsed (sun), protected
the wide earth, girt by oceans, fairly for seven years.

20.

Now from that illustrious King Vimaladitya and from Queen Kurhdava, whose body
was fashioned as if she were the Royal Fortune of the Coda kings, was born the crest
jewel of the Calukyas: His Majesty Rajaraja (I), the king {produced from) the majestic
ocean that is the Dynasty of the Moon who seized the Royal Fortune of the Earth, whom
<only the most) resplendent warriors (rdgjanya) may approach.

21.

He was anointed to protect the earth when the Saka years were positioned as the Vedas
(4), oceans (4) and treasures (9) (i.e. Saka 944), when the Sun was in Leo (siriha), in the
Uttara-Bhadrika <lunar asterism) on the dark (krsna) <fortnight’s) second day, on
Thursday, under the excellent ascendant of Libra (vanij).

22.

His head was bound by the great turban (of royalty), raised by the populace in order to
bear the burden of the earth for a long time.”

23,

While he of extensive power, who has annihilated the host of enemies, protects the
earth ;without partiality?, his subjects—rid of droughts, bandits and disease—attain
the group of three (aims) (trivarga) along with its fruits.

®Venkataramanayya (1951-1952, p. 60) opines that the almost identical stanza 20 of the Kalidindi grant

refers to Rajendra Cola’s overseas conquests. This is probably indeed correct.
71 do not understand the implication of this stanza. Compare the slightly different version in stanza 17

of the Kalidindi grant. Could the point of both (or at least of a hypothetical model from which both are
distorted) be a comparison of the royal turban to the head padding worn by labourers who carry loads on
their heads?
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24.

His {verdant} youthful, <but)> by no means frail, reputation seems to spread the
grandeur of a canopy of varied colours over the deities of the directions, being since
birth {reddened by} fond of countless virtues such as heroism, munificence and honour;
being {exceedingly black} greater than Krsna through <his> famous greatness; being
{white} bright as the moon; being {yellow} imbibed happily by a host of good men
through their ears resembling hands held to receive alms.®

25,

The founders of his parents’ dynasties were verily the Sun and the Moon: the two
Eyes of the World, the gods who dispel darkness with their scintillating brilliance. The
emblem of his reign became the Original Boar form of Visnu, which could playfully lift
the great circle of the entire earth on the tip of its tusk.

{75-79> That shelter of all the world (sarva-lokasraya), the supremely pious Supreme
Lord (paramesvara), the Emperor (maharajadhirdja), Supreme Sovereign (parama-
bhattdaraka), His Majesty Visnuvardhana (Rajaraja I), who was deliberately appointed
(as heir) by his mother and father, who acquired the insignia of sovereignty from
the grace of Candika, seated on his throne of generosity, convokes all householders
(kutumbin)—including foremost the territorial overseers (rdstrakiita)—who reside in
Guddavadi district (visaya) and, witnessed by those <officials) headed by the minister
(mantrin), the chaplain (purohita), the general (sendpati), the crown prince (yuvargja)
and the gate guard (dauvdrika), commands <them) as follows.

26.

;From <the one who is> infinitely far from beginning and end? was born Brahma,’
the cause of the birth of the light of the worlds and the substrate (dhaman) of <all>
creatures. Then from him came into being the demiurge (vedhas) named Kasyapa. From
him came into being Bharadvija, a sage of great austerity. In his sacred lineage (gotra),

8The central idea of this stanza is certainly that Rajaraja’s reputation is of many colours, which are
expressed in bitextual understandings of words that the reader would first understand in a different sense.
Since reputation (kirti) is often compared to a creeper, I believe the simile also involves a plant. This is
perhaps implied by the word abhinava (youthful, verdant); also compare stanza 6 of the Marngallu grant
of Danarnava for a similar idea. However, the vegetable connection may not have been present in the
composer’s mind, and Rajaraja’s reputation may be pictured as an actual canopy or awning spread over all
quarters of the horizon. This latter image is expressed in much simpler terms in line 9 of the Ciplin plates
of Pulakesin II.

9Since Brahma himself should not be infinitely far from beginning and end, the only way I can make
sense of the received text is to assume that ady-antatyanta-diira refers to Visnu as transcending the duality
of beginning and end. Compare stanza 1. Alternatively, the text may need emendation (see the apparatus to
line 79) to mean, “Infinitely far from the end, there was born the original cause..”
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and within that in the school (siitra) of Apastarba, in due course arose Cidamarya, a
storehouse of Vedic learning.

27.

Of that prudent one, whose brilliance was praised by kings and whose sin had been
washed off by well-endowed sacrifices, was born a son named Yajfia: correct in conduct,
accomplished, familiar with the conclusions of all Vedas and $astras, intelligent, always
nourishing his relatives, a repository of knowledge, and in his knowledge of polity
(niti) an earthly peer of Brhaspati and Sukra.’

28.

As Vasistha, that most excellent of the wise, {married> Arundhati, the warder-off of
faults, so did he <Yajfia), comparable in appearance <to Vasistha?)>, marry the suitable
virtuous lady named Amakava.

29.

The son of these two, as the Sun is the son of > Aditi and Kasyapa, is the {bright} and
most venerable Cidamarya, who literally dispels darkness and with his multitude of
rays—<{which were in fact) all the sacred texts of the Vedas and sastras—awakens the
lotuses that were the faces of his disciples.

30.

Distinguished Brahmins {excellent birds} abide happily attending {perching} on this
wishing-tree among priests, who is attractive on account of always providing the
desired outcome {which is pleasant and always provides the desired fruits}; who is
the dwelling place of riches {which is the dwelling place of Laksmi}; who bears the
office of teacherhood {which bears dignity}; who is endowed with the branches <{of
Vedic learning) and is full of excellent, awakened intellect {which possesses branches
full of blooming flowers}; who is ever praised by the learned who rely on his series of
commentaries {by the gods who resort to the expanse of its shade}.

31.

His house shines permanently, driving far away the foulness of the Kali {age) all
around, since it is furnished day and night with the auspicious chants of reciting pupils
which display adeptness, never deviating from the {proper) sequence in the krama and

9Guru is a common appellation of Brhaspati, while the word jfia is attested as a name of the planet Venus,
i.e. Sukra. Brhaspati and Sukra are authorities on niti, often conceived of as the political advisors of the gods
and demons respectively.
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pada <recitation) thanks to their sharp discernment, as well as with ;the pleasantly
emanating garlands of? svahd {cries) uttered in the course of sacrifice."*

<{93-103) To him—

who surpasses the entire populace in virtue,

who thoroughly pleases the host of kings and gods with riches

who is a very likeness of the moon to the ocean of his priestly lineage,

who delights in a celebrity acknowledged by the learned society,

who has since his birth proclaimed the essence of the Vedas’ purport,

whose inherent character resides in the dwelling of a true mind,

whose conduct is held dear on account of his accumulated dignity,

whose rarefied intellect stuns Brhaspati and Sukra,'?

whose accomplished wisdom serves the purposes of his patron,

whose pure mind censures all human failings,

who continuously praises the feet of his lord,

(whose excellent feet are themselves grantors of the joy of <any> conceived
desire?,

from whom uncounted stains have departed with the smoke of oblations,

whose hallmark is steadfast and brilliant virtue praised by the wise,

who belongs to the Apastamba siitra praised by the entire host of sages,

;<and) within that?, to the celebrated Bharadvaja gotra,"

] find the entire stanza extremely awkward and hard to interpret. In general, I do not understand why
the imagery of light is applied to sounds. The syntax is messy throughout; the composer may have had
something slightly different in mind from what I make of it. Most particularly, I cannot make good sense of
the words -proccalad-damais-, which is already an emended reading (see the apparatus to line 92) but may be
in need of further emendation.

2Jiva is a name of Brhaspati in several astronomical works, and bhrguputra means the planet Venus, i.e.
Sukra, said to be a son of Bhrgu.

BThe reading of this item is quite certain, but I am far from sure what the composer had meant by it. I
assume that sukhada-bhita is used for sukhadi-bhiita in accordance with the author’s tendency to show off
his knowledge of rare forms, and that the intended meaning is simply that he grants the wishes of those
who seek his favours.

41 find the word tatra suspect here. The reading is entirely clear, but I find it strange that the gotra should
be specified as a subset of the siitra, and I see no other way to understanding tatra in the context. Also, this
pair of lines (sakala and tatra) is one of only two pairs without alliteration (prdsa) at the beginning of the
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+ whose grandeur consists of pillar posts (yiipa) erected in sacrifices,
+ who has attained a soul and body resembling the form of the sun,

+ who is endowed with the good quality of truth ever beneficial to the populace,

who is capable of implementing the aims desired by his lord,
+ who is most clever in accomplishing the supreme human purpose (purusartha),
» who is most excellent in observing meditation on the supreme lord,

+ who with complete deliberateness amuses himself with all treatises on statecraft
(artha-$astra),

» whose feet resemble lotuses of outstanding tenderness—

32.

I (R3jardja I), with water in the hand (for sanctification), have given the village named
Korumelli, converted into a rent-free holding (agrahara) at an eclipse of the moon. May
it remain as long as the moon and stars. The nature of its boundaries shall now be told.

<104-111) To the east, the border is the kimatti-kaliya of Kidakuniyytru. To the south,
the border is none other than the border of ;(the villages) Vanapalli, Sarhppataniya
and Mavundeti?. To the southwest, the border is that of Godavari. To the west, the
border is biruvu-domgla."> To the northwest, the border is none other than the border
of j(the villages) Veneti and Masara?. To the north, the border is masara-ponbeduvamu
khalmendi-kaliyu. To the northeast, the border is the kadali-cati to the north of Eruvarnka.
Let no-one pose an obstacle (to his enjoyment of his rights) over it. He who does so shall
be conjoined with the five great sins. So too has a multitude of great sages beginning
with the reverend Vyasa said:

33.

He who would seize land, whether given by himself or by another, shall be born as a
worm in faeces for sixty millennia.

34.

Many (kings) have granted land, and many have preserved it (as formerly granted).
Whosoever at any time owns the land, the fruit {reward (accrued of granting it)} belongs
to him at that time.

line (the other being the first pair in the poem). It is thus possible that a word has been omitted or gravely
corrupted here.
5Could this mean a hollow silk-cotton tree?
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35.

The executor (Gjfiapti) is the Castellan (katakesa), Raciya Pedderi’s son named Bhimana.
The author of the verses is Potana Bhatta. The writer (lekhaka) of this {provision) is
Gandacarya.

<115-116) The annual income collectible from this village has been set by the king at
twenty-five niskas <{in coinage) and two hundred and fifty khandakas of grain.

Commentary

The first plate is a palimpsest showing traces of 12 lines in a “somewhat older and
squarer form of the same alphabet” (Fleet 1885, p. 49). None of this can be read. The
first plate has raised rims on both sides, showing that it was recycled from an inner
plate of an earlier set.
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