Pedda-Galidiparru grant of Amma Il

Déniel Balogh

Alternative title: Masulipatam plates of Amma I

Author of digital edition: Daniel Balogh

Identifier: DHARMA_INSVengiCalukyao0040

Repository: Eastern Calukya (tfb-vengicalukya-epigraphy)

File path: xml/DHARMA_INSVengiCalukya00040.xml

Languages: Sanskrit [Southern Brahmi (unspecified)], Telugu [Script (unspecified)]

Commit: 2026-10-28 17:37 (06a61a7), last modified 2026-09-18 17:45 (0273b8a)

Palaeographic description

Halantas. T is written with ta and a virama according to KR, while a special sign is used
for N (lg, 115, 117).

Original punctuation marks. Single punctuation marks are straight verticals with a
serif on top. The final closing symbol is a series of three diminishing curved strokes,
followed by a curl extending upward.

Other palaeographic observations. Anusvara is normally to the right of the character
to which it belongs, at or above headline level; in the Telugu boundary descriptions it
may also be on top of the next character. d and d are often indistinguishable; in the
Telugu words I blindly follow KR’s choice between these two, except for the name of
the granted village where I disagree with him (see the apparatus to lines 56 and 61).




Edition

Seal

{1) $ri-tribhuvan(arhku)da

Plates

{Page 1r)
1. Vasantatilaka

{Page 1v) {1 vyakrsta-ratna-; k?<{kh>acitayata-§ajrrgga!<rnga>-capo
yas sendrakarmmuka-vinila-payoda-;b?<{v>rndaM|

nirbbhar; cc?<ts>ayann iva vibha<{2>ti sa krsna-kanti<r>

vvisnus $ivan digatu vo <’>vadhrta-trilokah||

svasti<.) §rimatarh sakala-bhuvana-sarmstiyamana-ma<3>navya-sagotranarh hariti-
putranarh kau$iki-vara-prasada-labdha-rajyanam matr-gana-paripalitanarm svami<4 -
mahasena-pa()danudhyatanarn  bhagavan-narayana-prasada-samasadita-vara-
varaha-larhcchaneksa<s >na-(ksa)na-vasiOkrtarati-mandalanam asvamedhavabhrtha-
snana-pavitrikrta-vapusarn calukyanarm ku<6>lam alarhkarisnos satyasraya-
vallabhendrasya bhrata kubja-visnuvarddhana-nrpatir astadasa varsani<7)> verngi-
des$am apalayaT| tad-atmajo jayasirhhas trayastrim$ataM| tad-anujendraraja-nandano
visnuvarddhano na<{8>va| tat-siinur mmarngi-yuvarajah parncavirh$atiM| tat-putro
jayasimmhas trayodasa| tad-avara<9>jah kokkilijs! san masan| tasya jyestho bhrata
visnuvarddhanas tam uccatya saptatrir$ataM| tat-putro vi{Page 2r><10 jayaditya-
bhattarako {>stadasa

tat-suto visnuvarddhanas sattrirh$ataM|
2. Anustubh

narendra-mrgarajakhy(o)
mr<{11)garaja-parakramah|
vijayaditya-bhipalah
catvarimsat samalv<]||

tat-putrah kali-visnuvarddha<i2>no <’>(dhyarddha-varsaM| tat-su)to gunaga-
vijayaditya$ catu$catvarirh$ataM|

3. Sragdhara

tad-bhratur yy; 0?<{au>varajyonnata-mahi<13>ma-bhrto vikrama(Oditya-bhiipaj
jata$ calukya-bhimas sakala-nrpa-gu(no)tk(r)sta-caritra-patrah|
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dani<i4) kanina-dana[t]<<s>>thiOti-virasa-karah sarvvabhauma-pratapo|
rajyarn krtva prayatah tridasa-pati-padam<15) trirm$ad-abda-prama(Ona(t)||

tat-putrah kaliyattiganda-vijayadityas san masaN| tat-siinur ammarajas sa{16>pta-
vars(a)n(i)| tat-sutarh vijayadityarh kanthika-kram;a?<a>yata-pattabhisekarh balam
uccatya{|} tala-rajo rajyam masa<{17>(m e)karh<{.> calukya-bhima-suto vikramadityas
tarh hatva Fkadasa masaN|

4. Aryagiti
vijayadityo verngi-natha{|}h kaliyatti<18>ganda-nama dhima;|n!<N|>
tasya sat;i7<i> me(la)rhba| taj-ja<h) $ri-raja-bhima-nrpatir aj;a?<e>yahl||

5. Sragdhara

satya-tyagabhimanady-akhi{Page 2v><19>la-guna-yuto rajamarttandam ajau|
jitvogram mallapakhyarh sa-sutam a; dh?<t>ibalarh dr(o)hin(o) <’>py antakabhjo!|
dvid-bhimo rastra<{20kiita-prabala-bala-tamas-sarmharo dvadasabdarnh

rajyarn krtvagamat s{v)ah| pranihita-su-ya$o-dharmma-santana-varggahl||

6. Sragdhara

vi<21>snoh pa(dme)va $a(rh)bhor iva giri-tanaya yasya devi sa-patta|

sarm($uddha) (haiha?)yanan nija-kula-visaye punya-(1a)va<{22>nya-ganya|
loka(Orhba tat-suto <’>bhiid vijita-para-balo verng(i)-natho <’>(mma)raj(o)|
rajad-rajadhir(a)jah para-nrpa-ma<23>kut(o)dghrsta-pada(Oravindah|

7. Sragdhara

verhgi-rajyabhi(s)i(kt)o nija-ripu-vijayadityam udyat-samartthari|
jitvanekaji-rarhga<24>-prajita-para-bala(rh kanthika-(da)ma-(kantha);(| n)!<n| >
(daya)da-drohi-(va)rg(g)an api (sa) kara-balah ksattriyaditya-de<{25>vjo|!
dhvastari-dhvanta-rasi(r v)vilasita-kamalas sa-pratap(o) vi(bh)ati||

8. Sragdhara

yan nirmmatun nimittarh krtam idam akhilarh vistapam hi<26> tri-m(@)<rDttej|r!<h|>
atmanarh catmanasmad iha sakala-gun(ai ra)(ja-bhimo?)dva(ho) <>bhi;|t!<T|>
tejorasih prajanarm patir adhika-ba<{27>(la)s sa-pratapo {’>sta-mirttij|s!<h[>

so {">yan devo {">mmarajo jana-guna-janako <">nan; u?<ya>-rajagra-cihnah|

9. Sragdhara

svar-yyatah pirvva{Page 3r»><28>-natha nala-nahusa-hari$candra-ramadayo <>pi
pratyaksas te yasobhir gguna-vapur acala-sthair idani<29>m adystah|
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yasyoccaih-(kir)tti-r(arhge?) (bha)-gana Iva jagaty advitiyodaye <’>smiN|
rajad-ra(ja)dhirajas sa ja<{30)yati vijayaditya-(devo) <>(mma)rajah|

gadyaM]|

sa jagati-patir ammarajo raja-mahendra<h) bhogindra-saha<{31>sra-bhogopaha(si-
dirggha-daksinaika-b; a?<{a>hu-sandhjri!l<{r>ta-viva-vi§varhbhara-bharah|
narayana<32> Iva nirantarinaQnta-bhogaspadah| vidhur iva sukha-virajitah|
pitamaha Iva kama<33>lasanah| g(i)O[(r)iJri$a Iva dharadhara-sutaradhitah| rat-
nakara Iva samasta<{34>-$§aranagata-bhiibhrd-asrayah| suvarnnacala Iva suvarnnot-
turngodayah| himacala<{35>Iva sirhhasanollasita-camari-vala-vyajana-virajamana-
lilahl|

sa sama<36 sta-bhuvanasraya-§ri-vijayaditya-maharaj; a?<a>dhiraja-paramesvara-
parama{Page 3v><{37>-bhattarakah{|} velanandu-visaya-nivasino rastrakita-
pramukhan kutji!<u>mbinas samasta<{38>-samantantahpura-mahamatra-
purohitamatya-§resthi-senapati-$r; i?<i>karana-dharmm;a?<{a>dhyaksa<{39>-
dvadasa-sthan;a?<a>dhipatin samahiiyettham ajfiapayati<.>

viditam astu vah|

10. Aryagiti

$riman udapa<40>di m;a?<a>han tri Onaya(na)-kula-sadhur ;adivanarhgrevyakhyo?
gotrjo! sirnhasanato|<{41)> vidito (na)Ora(va)hana(§ calukye$anam|)

11. Aryagiti

$rikarana-guru(r gg)urur iva| vibudha-guru<42>s sa(ka)la-raja()-si(ddha)nta-(jiiah|)
naravahana Ity asij|n!<{N|> <nD>ya(k)<k>rta-naravaha(na)h praka(si)ta{43>-yasasa|

12. Aryagiti

yasyagra-suto gunava;|(n)!<N|> elaparajo guna-pradhano dani
mani ma<44 nava-carito| manava-devo jinendra-pada-padmalih|

13. Aryagiti

tasya sat;i7<i> mendarba| siteva pati{45>-vrata <{<jina-vratay>-carita|

satyavati vinayavati| satatahara-pradayini dhrta-dharmm;a?<a>|

14. Aryagiti

taj-jauPage 4r><46>sut(au) prasiddh(au)| buddhi-par(au){|} sa(kala)-$astra-$astra-

viv(e)k(au)|
bhima-naravahanakhy(au)| vikhyatau ra<{47>ma-laksma(na?)(v iva loke|)
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15. Aryagiti

y(au) bh(imarju)na-;$?<s>adr$; 0?<au>| bala-yuta-baladeva-vasud(e)va-(sama)naul|
(na)<48>(ku)la-sa(hadeva)-tulyau| t;o?<au> jat;o?<{au)> jaina-dharmma-nirata-
caritraul||

16. Sragdhara

$rimajt!<c>-calukya-bhima-ksiti(pa-karuna)<49>(ya labdha)-sa(Omanta-cihnaul
$ridvaraurvvarnbarasthivanapada?-vilasac-camara-(c)chatra-1(i?)1;(a|)!<au|>
i(vu?)I<U><50>(ccair-vvis?)(tarika) Osthau $ikhi-ruha-patala-cchadya-sat-
karkkar(i)kau|

jatau cal(u)kya-(mii)lau [1x]<51>(sa-mani?)-(ka)ri()-hayau| kahalady-abhyupetau|

17. Sragdhara

jainacaryyo yadiyo gurur akhi<{52>la-gunas candrasenakhya-$i; $?<s>yo;[$!<$|>
§astra-jij(o)r! nnathasenjor! m(m)uni-nuta-jayaseno muni<r) dd(i)ksitatmal
si{53>ddhanta-jfiah  kala-jfiah para-samaya-patu{<h)> <<sa>>n-nutokrsta-
vrttaj|s!<{s[>

sat-patra<h) $ravakanarh ksapanaka-suja{54>naj-ksullakarjyarjjakanam!|

tasm(ai) tabhyarh rajabhima-naravaha,; n?<{n>abhyarh vijayavatikayarh<{Page 4v> <55
jina-bhavana-yugan ni{r>mmitam<.> etad-dharmmarttham asmabhis sarvva-kara-
pariharam devabhogi<s56>-krtya pedda-galidiparru nama gramo dattah<{.>

Asyavadhayah| purvvatah mandayii<(s57> ri-pola-garusuna yisupakattala-ceruvuna
nadimi ditbal.> (A)gneyatah Alapar(t?)iyurn jamtiri<58>(yum) muyyal-kuQOttu(na)
biiruvu pa(duva?)| daksinatah cimtiri-pranta-parti-yuttarambuna kundi<59) viddi-
guntha| nairrOtyatah ciirmtiiriyamma-potyavva-gudi| pa$(c)i(matah) retipadumatidari|
va<{60>yavyatah valiOveri-pola-(garu)suna garala-guntha| Uttaratah tapparala paduval
1<61)>§anatah koda-galidipartiyu(m) (va?)(l)iveriyu(r) muyyal-kuttuna nadupani-gunthal|

18. Sragdhara

tasya s(th)eyad ala{62>rhghyarh ;$?<{s>uciram uruta(rarh $a)sanarh rajakoktarn|

sa; kt?<t-k>(ir)tt(er) vverngi-pasya prakata-guna-nidher ammara(ja)sya (p)i(j)yarh|
{63 tatredarh $§asan(arh ca?) (sthi)ta-(j)ina-nigamarh §auryya-bhitanyanatha-
-vratoccai<ry>-mmauli-mala-mani; v?<k>a-makarik[o]{<a>>-malli{Page 5r><64>kol-
lasitarnghr;i?<{e>h||

Asyopari na kenacid badha karttavyal.> yah karoti sa parhca-mahapataka-
sarn<{65>yukto bhavati|| tatha cokta(rh) vyasenal|
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19. Anustubh

bahubhir vvasudha datta
bahubhis$ canupalita]

yasya ya<66sya yada bhiimis
tasya tasya tada phalar||

20. Anustubh

sva-dattarh para-dattarh va

yo hareta vasundhararn
sasti-va<{67>rsa-sahasra(ni) O

visthayarh jayate krmihl|

21. Salini

sarvvan etan bhavinah p{r}a(r)tthivendran
bhiiyo<68> bhiiyo ya(ca)Ote ramabhadrah|
samanyo <’ Yyarh dharmma-setur nrpanarn

kale kale palaniy{y}o bhavadbhih||
22. Vasantatilaka

<69> mad-varn($a-jah para)(O)-mahipati-varhs$a-ja va
papad apeta-manaso bhuvi bhavi-bhiipah|

ye palaya{70>nti mama dharmma(m i)marh samasta{r
t(e)sarh maya viracito {>rhjalir esa (m)tardhni||

Ajfiapti<h) ka(ta)ka-rajah| jayantaca<{71>ryye(na) likhitaM|| + ~

{Page 5v)

Apparatus

Plates
<1> nirbbhar;cc?<{tsyayann <& nirbbhar;cch?<tspayann KR.
<9 kokkilijs! & kokilijs! KR.

<11) (sama)[+«] KR * Two syllables have been omitted here. Variants of this stanza exist
with the endings catvarimsat samastabhih (Maliyapiindi grant of Amma II, Vemalirpadu
plates of Amma IT AC), catvarimsat-samo stabhih (Interu grant of Badapa), catvarimsat
samads samah (Nammiiru grant of Amma I1, Koldiru (spurious?) grant of Bhima II) and
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sa-catvarimsad astakam (Vemaliirpadu plates of Amma II PC). The prose versions of
the genealogy predominantly assign 48 years to Narendra-Mrgaraja, and the variants
of this stanza may be explained by an effort to eliminate the non-standard sandhi
in the presumable original catvarimsat samastabhih, I am tempted to restore this text
here. The Tandikonda grant of Amma II records the length of his reign in a different
metre and unambiguously as asta-yuktas catvarimsat samah. Scholars disagree about the
length of Narendra-Mrgardja’s reign, and Krishna Rao (Krishna Rao & Rajahmundry
1937-1938, pp. 269-270; Krishna Rao 1934-1935, pp. 27-28) argues vehemently for 40.
He apparently accepts this record as another piece of evidence for 40 years, which is
definitely not admissible, since the omitted characters could have corresponded to
any of the versions cited here. I thus prefer not to restore anything here.

<12 yy;0?<aupvardjyo® < yyauvardjyo° KR.

<14 kanina-dana[[t]<<sp>thiOti-virasa-karah <& [—v--v Jrasa-karah KR * The reading
is reasonably clear in my photographs, but not quite intelligible. I believe that stuti may
have been intended where tthiti has been corrected to sthiti. The characters ninadana
are all quite narrow and may have been written over slightly shorter erased text, but
there is no clear evidence of erasure.

<15 trimsad-abda-prama(Ona(rh) < (trimsad-abda)(kramena?) KR » The correct reading,
confirmed by my photographs, is given in an editorial footnote to KR’s edition.

<16 -kram;a?<{ayyata- & -kramayata- KR.

<18 taj-jah < taj-ja- KR » Though the verse is intelligible as received, I consider my
emendation warranted. — <18 aj;a?<{e>yah < gjeyah KR.

<19 a;dh?<t>ibalah < adhibalam KR » Since adhibala seems to be attested only as a
technical term in drama, I prefer to emend.

<{20) s<vyah < sah KR.

{22 verng(i)- © verngi- KR « The metre requires a short vowel here. The plate is too
corroded to tell definitively whether the actually inscribed vowel was long or short.
— <22 -rajadhir(a)jah para-nrpa- < -rajadhirajo (jita-ripu)- KR * The correct reading
(confirmed by the photos) is indicated (as clear) in a footnote signed “N. L. R.” in KR’s
edition.

{24 -(kantha);(| n)!<| n> <& -(kanthari)| {n} KR « The dot that KR reads as an anusvara
is above ntha, so it is probably damage, and the punctuation mark was placed before
the conjunct as in line 18 above and several times below. — {24 ksattriyaditya- <
ksatriyaditya- KR.
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{26 tri-m(@)<rtter < tri-murtter KR.
{27 nan;u?<{yay- & nanya- KR.
<28 gguna-vapur acala-s(thai)r & gguna-vapur-acala s(vai)r KR.

<29 yasyoccaih-(kir)tti-r(arhge?) (bha)-gana Iva jagaty advitiyodaye < yasyoccaih
kirtti-ra(sir bha)-gana Iva jagaty advitiyodayo KR » The reading I propose is highly tentative
and somewhat problematic (see the note to the translation). KR’s rasir does not seem
possible based on the vestiges.The r cannot have a full-sized a attached on the right;
an upward stroke for a cannot be excluded with certainty, but only a dot, probably an
anusvara, is visible at the top right of the r. The vowel of the next character is almost
certainly e; the consonant body could be § as read by KR, but g and th are equally
possible and other readings cannot be excluded.

<{30> -mahendra<h)> < -mahendra- KR.

<{31> -bhogopaha(si- « Possibly emend to -bhogopahdsi; see the note to the translation.
— <31 -sandhjril<{r>ta- < -sandrita- KR.

33> g() Oll(r)iJrisa < gifvi}risa KR « The superfluous character looks more like ri than
vi to me. Its vowel is clear, while its body is very faint. It was probably deleted in the
original, but it is strange that before the hole, the vowel of gi is all but invisible (and
may have been hammered out) while the body is clear, so the two characters on either
side of the hole together yield a clear gi.

<36, -maharaj;a?<{a>dhiraja- & -maharajadhirdja- KR.
(38> -dharmm; a?<{a>dhyaksa- < -dharmmadhyaksa- KR.

{39 ettham < et;t?<thpam KR » The subscript th resembles t with the tail extended
into a nearly full circle. It is different from a standard th, but clearly distinct from ¢
and identical to the specimens (read as th by KR too) in sthana earlier in this line, and
in dharmmarttham in line 55.

<40) -sadhur ;jadivanamgrevyakhyo? gotrjo! < -sadhura [3x] grevyakhyo gotr;o?<ah»
KR » These characters omitted from KR’s edition are clear, but I am unable to interpret
them, and presumably so was KR, hence his omission. The name of the gotra may be
adivanarhgrevya or even adivanarngre (assuming the next member is -vyakhyo rather
than -akhyo), but neither seems plausible. In KR’s interpretation, the gotra is called
grevya, but this too does not seem to be attested anywhere else. I prefer not to emend
the endings because the text is not properly understood, but on the basis of parallel
grants, it would not be surprising if the donees’ lineage as a whole were introduced
first. However, as gotra is normally neuter (and even if it was treated as masculine



here, the sandhi is incorrect in gotro simhdsanato), a locative (°akhye gotre) was probably
intended here.

{41 (calukye$anaM) < calukye(sanaM) KR « The metre requires a short syllable here,
{42 asij|nl N[> <ndya(k)<kDrta- < dasin nyakrta- KR.

<43 gunavaj|(n)!I<XN[> elapa- < gunavaN{|} melapa- KR « The reading is clear. KR further
observes that the vowel of the character after the punctuation mark may be ai, since
there is a "loop-like” stroke at its bottom. This can only be an artefact of the estampage;
no such stroke is visible in the photos. — <{43)> -pradhano < -pra(bha?)vo KR * The
correct reading was proposed by KR’s editor in a footnote.

{44 -padmalih| < -padma(rcako)|| KR « KR’s reading is unmetrical. The correct reading
was proposed in a note signed N. L. R. in KR’s edition. — <44 sat;i7<i> < sati KR.

<45y {jina-vrata))- « This text was omitted due to eyeskip at vratd. There is a +
plus-shaped mark above and to the right of vrata for the locus of insertion. The text to
be inserted begins below td, and is marked on the left with two plain vertical lines, on
the right with one. — <45> -dharmm;a?<@> <& -dharmmaKR.

{48 -ksiti(pa-karuna)<{49>(ya) < (-ksitipati-krpa)<49ya KR * My reading is confident
in spite of the poor condition of the writing.

<49> ;$ridvaraurvvarhbarasthivanapada? < sridvarau (rvvabarasthivana?)-pada- KR
» This piece of text resists all my attempts to read an intelligible sequence into it.
My photographs confirm that KR had read it correctly, except that an anusvara is
present. The characters are not effaced, although the form of some permits a degree
of ambiguity. Thus, rau might be ro, pa might be sa, and da might be da. With probable
scribal error figured in, the number of possibilities increases. See the commentary for
further details. — <49 -vilasac- < -vilasajt/<c)- KR * Unlike srimgjt/{c>- in the previous
line, the text has c-c here. — <49> -1(i?)l;(a])!<au[> < (lilau) KR * I am reasonably
certain that lila was inscribed here, with lilau intended, but joined in sandhi across the
punctuation mark (see also the next apparatus entry) in spite of this being the end of a
hemistich. — <49 j(vu?)!I<U><50>(ccair-vvis?)(tarika) Osthau < [-]<50)[-—rikasthau
KR ¢ The spelling vuccair may be simple vernacular influence, with several parallels
in the corpus, but is probably the result of sandhi across a punctuation mark; see the
previous note.

{50 -(mii)lau [1x] < (ciilau) KR » The illegible character at the end of the line (most
resembling ba or ja) is hypermetrical and has probably been deleted in the original.
My reading of miilau is reasonably confident; see the translation for its interpretation.



{51 (sa-mani?)- < [«~-] KR.

{52 §i;87<s>y0i[$I8[> © $ips7<s>y;0/$7<as> KR « I normalise only the placement of
the punctuation mark (which, as elsewhere, must have been placed so as to interrupt
aword in preference to interrupting an aksara). I prefer not to emend the case ending,
since I am not convinced that KR’s emendation corresponds to the intent of the com-
poser. See also the next entry and the note to the translation. — {52 $astra-jiij(o)r!
nnathasen;o(r)! (mmu)ni- < Sastra-jfio{r} n{nfathaseno m{mjuni- KR 1 am not convinced
that KR’s emendation corresponds to the composer’s intent, though I am uncertain
about the interpretation of this passage. See also the previous entry and the note to
the translation.

(53> -patu<h>) <sap>n-nuto® « I believe that -patussannuto® was originally intended
here, but ssa was omitted, probably due to the similarity of ssa and nnu. Next, a single
sa was inserted below the line (with a plus-shaped cross above, between tu and nnu,
marking the place it belongs. There would have been no space for inserting ssa in this
way, so finally a visarga was squeezed in between tu and the plus-shaped mark. — {53>
-patra<h)> < -patrah KR « The visarga is not present in the original. The text would be
interpretable without it, but I agree with KR that it is smoother with.

{54 i-ksullakarjyarjjakanam! < -ksullakar;j?<y>yajjakanaM KR « The first two instances
of d in KR’s edition are not present in the original. I prefer not to emend, since the
spelling appears to apply the two-mora rule and thus reflect an influence of Jain
Prakrit.

{55, nirymmitam etad & nirmmitam etad KR « The character me has a superfluous
vertical stroke down from the elbow of the right arm. The scribe probably began to
write mm then aborted the subscript part.

{56, -galidiparru < -galidiparru KR * As KR notes, he reads di by a somewhat arbitrary
“inclination”. Indeed, d and d are often indistinguishable in this script. However, the
same word in line 61 appears with the prefix koda, where d is written with a distinct
upward curl at the end, whereas the similar character in the name galidiparru ends on
a downward bend.

(57> yisupakattala- < yisu kattala- KR « A character is missing from KR’s edition.

{58 pa(duva?) « The last two characters are faintly visible in KR’s photo, but completely
obliterated in the new photographs.

{61 -galidipartiyurn < -galidipartiyurn KR « See the note on line 56 above.

<63 (ca?) (sthi)ta- © (pdlita)- KR « The reading I adopt is shown in a footnote signed

10



N. L. R. in KR’s edition. He is certainly right about sthi and probably right about the
rest of the locus. Another possibility, less likely, is to read sasanavasthita-, with a very
small (possibly subsequently inserted) vowel marker instead of an anusvara. — <63
-makarik[o]<<@)>>- <& -makarik;07<a>- KR « I am fairly positive that the correction was
made in the original, by striking out the overhead element of the vowel marker and
leaving only the right-hand stroke.

{66 hareta vasundharar « The characters tava and the left-hand side of su are com-
pressed, probably a correction written over a shorter erased text, of which no trace is
visible.

Translation

Plates
1.

He who with his dark complexion and with his long, jewel-encrusted Sarnga bow fully
drawn appears to mock a bluish flock of clouds accompanied by a rainbow: may that
Visnu, who bears the three worlds, apportion good grace (Siva) to you.

{2-10) Greetings. Satyasraya Vallabhendra (Pulake$in II) was eager to adorn the
lineage of the majestic Calukyas—who are of the Manavya gotra which is praised by the
entire world, who are sons of Hariti, who attained kingship by the grace of Kausiki’s
boon, who are protected by the band of Mothers, who were deliberately appointed
(to kingship) by Lord Mahasena, to whom enemy territories instantaneously submit
at the <mere) sight of the superior Boar emblem they have acquired by the grace of
the divine Narayana, and whose bodies have been hallowed through washing in the
purificatory ablutions (avabhrtha) of the ASvamedha sacrifice. His brother King (nrpati)
Kubja Visnuvardhana protected (pal-) the country of Vengi for eighteen years. His son
Jayasirmha (1), for thirty-three. His younger brother Indraraja’s (Indra Bhattaraka’s)
son Visnuvardhana (II), for nine. His son Mangi Yuvaraja, for twenty-five, His son
Jayasirhha (1), for thirteen. His <brother) of inferior birth, Kokkili, for six months.
After dethroning him, his eldest brother Visnuvardhana (111), for thirty-seven. His son
Vijayaditya (I) Bhattaraka, for eighteen. His son Visnuvardhana (IV), for thirty-six.

2.
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King (bhiipdla) Vijayaditya (II) who was called Narendramrgaraja and who had the
courage of a lion (mrgardja), {reigned) for forty years [2*].!

11-12.

His son Kali-Visnuvardhana (V), for a year and a half. His son Gunaga Vijayaditya (111),
for forty-four.

3.

From his brother Prince (bhiipa) Vikramaditya, who bore the exalted distinction of
being the heir-apparent (yuvargja), was born Calukya-Bhima, a vessel of eminent
conduct thanks to <his possession of ) all royal virtues. Generous {enough) to make
(praise?” for the generosity of the Maid’s Son (Karna) pale <in comparison), his valour
<known) all over the earth, he reigned to the measure of thirty years, whereupon he
departed to the presence of (Indra) the lord of the thirty <gods).

{15-17 His son Kaliyattiganda Vijayaditya (IV), for six months. His son Ammaraja (I),
for seven years. After dethroning his son Vijayaditya (V), who had been consecrated
for kingship with the locket (kanthika) and the hereditary turban (patta), King Tala,
for one month. After slaying him, Calukya-Bhima’s son Vikramaditya (11), for eleven
months.

4.

Clever Vijayaditya (IV) was the Lord of Verigi by the name Kaliyattiganda. His loyal
wife was Melamba. From them was born the invincible king (nrpati), His Majesty King
(rajan) Bhima (11).

5.

Endowed with all virtues such as truthfulness, liberality and self-confidence, he, resem-
bling Death, vanquished in battle Rajamartanda <and) the fierce and very powerful
one named Mallapa (Yuddhamalla IT) along with his sons, as well as {other) ill-wishers.
A <veritable)> Bhima to his enemies and the dispeller of the mightily powerful darkness
consisting of {the powerful armies of} the Rastrakiitas, he reigned for twelve years,
whereupon, having accomplished a host of {deeds of> great glory and <{foundations
for) the propagation of piety (dharma).

6.

The characters omitted here may have meant “plus eight” or something else. See the apparatus to line

1.
2See the apparatus to line 14.
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His queen (crowned) with the turban—as Padma (Laksmi) to Visnu, as (Parvati) the
daughter of the Mountain to Sambhu (Siva)—was the chaste Lokamba, noted for her
virtue and beauty in the country of her own family, that of the Haihayas. Their son is
Ammaraja (II), the Lord of Verigi who defeats the forces of his enemies, the resplendent
emperor (rdjadhiraja) whose lotus foot is rubbed by the crests of enemy kings.

7.

Anointed for the kingship of Vengi, he has vanquished his kinsman-enemy—Vijayaditya
(V), who, with his power on the rise, had triumphed over the forces of his own enemies
on the field of many a battle and whose neck was wreathed with the locket (kanthika)—as
well as hosts of rivals and ill-wishers. Having dispelled the enveloping darkness of
enemies, he of strong arms {powerful rays} shines like a divine Sun among ksatriyas,
full of resplendence {valour} and illuminating the lotuses {delighting Kamala (Royal
Fortune)}.

8.

The Triple Divinity (trimiirti) created this entire world (only) to become His efficient
cause of bringing this man into existence, and <thus of re-creating) Himself through
Himself. Hence, the offspring of King Bhima became <endowed) with all virtues in
this world: a blaze of glory, a lord of creatures {subjects}, greatly powerful, valiant,
possessing eight forms. This is he: the divine Ammaraja, inciter of virtue in his people,
who possesses the outstanding hallmarks of an unequalled king.3

9.

Although kings of yore such as Nala, Nahusa, Hari§candra and Rama, now gone to
heaven, are distinctly perceivable thanks to their reputations, to those staying on
earth (acala-stha) they are <nonetheless) invisible as regards their qualities and <phys-
ical) form. Victorious is the divine Vijayaditya (V1), the resplendent emperor (rajad-
hirgja) Ammaraja (I1), in whose <{physical)> body resounding fame (uccaih-kirti) is as
unparalleled (advitiya) in conspicuity (udaya) as the multitude of stars in this world..*

31 am not certain of the exact interpretation of this stanza. The general purport is probably close to
what I translate here, but some details may have been intended differently by the composer. There are
probably some metaphysical allusions or double entendres on top of the primary meaning. At least some of
the epithets in pada c, most notably asta-miirti, suggest Siva, who may thus be signified by trimiirti in pada a.
In the second quarter, sakala-gunaih may mean “<{fashioned> out of all gunas” in addition to “<endowed>
with all virtues”, and guna in pada d may have the same double meaning, so that Ammaraja is said to have
both a human being and the gunas themselves as his generator, in addition to being an inciter of virtue in
people.

41 find this stanza difficult to interpret, compounded by a legibility problem in the second hemistich,
for which see the apparatus to line 29. I believe the composer’s intent would have been much like my
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(30> <What follows is) prose.

<{30-35 That master of the world, Ammaraja Rajamahendra, supports the burden of
the entire all-supporting earth with a single arm, his long right one, which ridicules
the thousand hoods of the lord of serpents {scoffs at the dominions of thousands of
eminent rulers}.’ Like Narayana, whose abode is the coils of (the serpent) Ananta,
{he is the abode of uninterrupted and infinite mastery}. Like the moon, whose light
is pleasant, {he basks in happiness}. Like the Grandfather (Brahma), whose seat is a
lotus, {he is the seat of Kamala (royal majesty)}. Like (Siva) the Mountain-Dweller,
who was propitiated by (Parvati) the Daughter of the Mountain, the is worshipped by
royal princesses}. Like the ocean, which sheltered all mountains that came seeking its
protection, {he is the succour of all kings who come seeking his protection}. Like the
Golden Mountain, whose heights are lofty and golden, {he has a high income of gold}.
Like the Himalaya, whose grace is resplendent with the fluttering of the tails of female
yaks startled away from the dens of lions, {his pageantry is dazzling with a (golden)
throne and with yaktail flywhisks}.

{35-39> {That) shelter of the entire universe (samasta-bhuvanasraya), His Majesty Vi-
jayaditya, the Supreme Lord (paramesvara), the Emperor (maharajadhiraja), the Supreme
Sovereign (parama-bhattaraka), convokes the householders (kutumbin)—including fore-
most the territorial overseers (rastrakiita)—who reside in Velanandu district (visaya)
<and) all barons (samanta), the steward (antahpura), the dignitaries (mahamatra), the
chaplain (purohita), ministers (amadtya), guild foremen (sresthin), the general (sena-
pati), the chancellor (srikarana), the justiciar (dharmadhyaksa) and the twelve local
magistrates (sthanadhipati),® and commands them as follows:

interpretation, but this requires some grammatical gymnastics. In the first hemistich, I interpret guna-vapur
as an adverbial neuter accusative. In the second hemistich, the feminine noun kirti is compared to the

masculine bha-gana, which is rather awkward.
5The serpent lord is (or the serpent lords are; compare line 72 of the Ranastiptndi grant of Vimaladitya)

conceived as supporting the earth, but he needs (they need) a thousand hoods for that burden to rest on,
while Amma needs only his one arm. Other kings each have their dominions, but Amma dominates the
entire earth. The bitextual interpretation would be smoother with a small emendation, upahasi to upahdsi,
so that it is Amma himself who ridicules or scoffs at these rivals, and not his arm.

®The list of officials is open to different interpretations. I assume that “who reside in Velanandu district”
does not apply to these people, since most of them may be members of the royal court or, in the case of
samantas, countrywide administration. But it is also possible that all of these are to be understood on a
local level. 1t is also not certain which, if any, of these titles are to be understood in the singular. It is quite
certain that several simantas were intended and that only one purohita, namely the royal one, was meant.
But most titles may refer to a single person in the royal court or several people holding a title on a local
level. Finally, some of the terms used here may not be separate titles. It is thus possible that mahamatra is to
be construed as part of a compound title antahpura-mahamatra rather than as a reference to the eighteen
dignitaries (Arthasastra 12.6). Similarly, the twelve sthanadhipatis may be a collective name for the officials
listed here (along with some others), rather than an additional group.

14


https://dharmalekha.info/texts/INSVengiCalukya00049

<{39> Let it be known to you <that)>
10.

There arose ;in? the gotra jnamed Adivanamgrevya? a great and illustrious gentleman
of the Trinayana family: Naravahana, who came to the notice of the throne of the
Calukya rulers.”

11.

Master of the chancellery (srikarana), he was a master to the learned as the Master
(Brhaspati) {is a master to the gods}, familiar with all political doctrines (raja-siddhanta).
Surpassing Naravahana (Kubera) by his manifest glory, he was <known) as Naravahana.

12.

His virtuous senior son was Elaparaja, eminent in virtue, liberal and self-confident: a
god among men who conducted himself according to (the teaching of) Manu and was
a bee to the lotus that is the foot of Jinendra.

13.

His loyal wife was Mendamba, devoted to her husband like Sita and conducting her-
self according to the observances of the Jina. Honourable and humble, she always
distributed alms of food and observed the doctrine (dharma).

14.

From them were born two famous sons supreme in intellect, deeply versed in all
textbooks (sastra) and weapons. Named Bhima and Naravahana, they were well known
among the people to be like Rama and Laksmana.

15.

Being similar to Bhima and Arjuna, equal to the powerful Baladeva and Vasudeva,
and comparable to Nakula and Sahadeva, they became diligent followers of the Jaina
doctrine (dharma).

16.

By the grace of His Majesty King Calukya-Bhima (probably II) they obtained the insignia
of barony (samanta). Their pageantry comprises the sridvara ..., fluttering chowries and
the parasol. Their ;beneficence? (astha) is mightily (uccaih) extensive (vistarika). Their

"The details of this stanza are problematic; see also the apparatus to line 40. The interpretation “in the
gotra” requires emending the text. KR comments that this Naravahana “enjoyed the privilege and honour of
sitting on simhasana”, but I find this unlikely and difficult to obtain from the text.
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good water jars (karkari) ;are to be covered with a thatch of peacock feathers?. They
were born as hereditary retainers (miila)® of the Calukyas, possessing gems, elephants
and horses, entitled to (the music of?) the kghala and so on.

9

17.

Their preceptor in Jainism is a guru possessed of all qualities. A disciple of the one
named Candrasena, he is Nathasena, learned in the texts ($dstra), a sage with an initiated
mind, praised by (other) sages as Jayasena.*® He is familiar with the doctrine (siddhanta),
familiar with the arts, proficient in parasamaya,” and his conduct is outstanding and
praiseworthy. He is truly worthy of {the respect of)> lay followers (sravaka), ascetics
(ksapanaka), good people (sujana), high-level initiates (ksullaka), monks (@rjya) and nuns
(arjjaka).**

{54-56) These two, Raja-Bhima and Naravahana, have constructed a pair of Jina
temples in Vijayavatika for him (Jayasena). For the endowment (dharma) of this (pair of

8The compound /calukya-miilau/ may be interpreted as “ones who have their roots in the Calukya
[dynasty]”, i.e. are dependents on the royal dynasty for support and nourishment. The word /miila/ may in
fact mean ‘hereditary servant’ (Monier-Williams 1899, s.v. mila), but no actual attestation of this meaning is
known.
9Some parts of this stanza are uncertainly read (see the apparatus to lines 49-50), and several of the
clearly legible phrases are difficult to interpret. See also the commentary.
9The syntax of the first half of this stanza is not clear. I translate the text as presumably interpreted by
KR, since a few small emendations result in correct if cumbersome Sanskrit text with this meaning. However,
the repeated use of the ending -oh seems to be deliberate (perhaps intended as a dual?), and we are left with
a guru who has two names. The composer may have had in mind one of several alternative scenarios, all of
which involve more serious syntactical errors. There may be three generations of teachers: “Their preceptor
in Jainism is a guru possessed of all qualities. He is the sage Jayasena, praised by (other) sages, whose mind
was initiated by the learned Nathasena <or: the two learned Nathasenas?>, who had been the disciple<s>
of the one named Candrasena.” Or, there may be two gurus: “Their preceptors in Jainism, learned in the
texts, are the two disciples of a guru possessed of all qualities named Candrasena: <namely) Nathasena and
Jayasena of an initated mind, praised by (other) sages”” As a further variant, Candrasena may have been the
preceptor of Nathasena alone, while Jayasena may have had no teacher worth mentioning. Given that we
have two brothers and two temples, it would be logical to assume two gurus, but the next stanza clearly

speaks about one person, and so does the prose in line 54.

MAs a Jaina technical term, parasamaya may apparently mean either “other doctrines” (in which case
proficiency probably implies the ability to debate with them), or the non-liberated state of the soul (in which
case this probably means that the master was also proficient in worldly matters). KR says in his commentary
that “his soul became absorbed in the non-self for the liberation of mankind from bondage”, but I cannot
judge whether this explanation is legitimate.

2The translations given for the Jaina technical terms here may be inaccurate. KR provides some further
explanation, obtained from Pandit Ajit Prasad of Lucknow. His editor in a footnote objects to seeing the last
word as arjjakd, Sanskrit aryaka, and would prefer ajjaka, Sanskrit aryaka, but gives neither a reason for this,
nor an interpretation of the preceding word drjya as distinct from his proposed aryaka.
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temples), we (Amma 1) have granted the village named Pedda-Galidiparru, converted
into divine property (deva-bhoga) by a remission of all taxes.

{56-61) Its boundaries <are as follows>. To the east, a ;mound? (diiba) in the centre of
the Yisupakattala tank (ceruvu) at the verge of the fields of (the village) Mandaytiru.”
To the southeast, ;a cluster of silk-cotton trees? at the triple boundary juncture with
(the villages) Alaparru and Jarnttru (i.e. Clrntiiru). To the south, the Kundividdi pond
(guntha) on the north of the jancient village site?** Crntiru. To the southwest, the
temple of Potyavva, the village goddess of Chrnnttiru. To the west, ... (retipadumatidari).
To the northwest, the Garala pond (guntha) at the verge of the fields of (the village)
Valiveru. To the north, a ;swamp? (paduva) (belonging to the village) Tapparala. To
the northeast, the Nadupani pond (guntha) at the triple boundary juncture with (the
villages) Koda-Galidiparru and Valiveru.

18.

May the most excellent decree pronounced by the {two) princelings for that purpose
(tasya) remain inviolable for a very long time, as well as this respectable decree, which
establishes the doctrine of the Jina, {issued) by that Lord of Verigi: Ammaraja of hon-
ourable fame, the repository of manifest virtues, whose feet are intensely brightened
by the jasmine buds in the jewelled tiaras and head wreaths of droves of other rulers
awed by his valour.

{64-65) Let no-one pose an obstacle (to the enjoyment of rights) over it. He who does
so shall be conjoined with the five great sins. So too Vyasa has said:

19.

Many (kings) have granted land, and many have preserved it (as formerly granted).
Whosoever at any time owns the land, the fruit {reward (accrued of granting it)} belongs
to him at that time.

20.

He who would seize land, whether given by himself or by another, shall be born as a
worm in faeces for sixty thousand years.

21.

Over and over again, Ramabhadra begs all these future rulers: “Each in your own time,
you shall respect this bulwark of legality that is universally applicable to kings!”

BHere and below, I translate the Telugu on the basis of the commentary by KR and a smattering of words
picked up from related inscriptions, without any claim to authority or correctness.
4 Perhaps rather, “of the boundary village”?
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22.

Hereby 1 offer my respectful obeisance (afijali) to <all) future kings on earth, {whether)
born in my lineage or a different royal lineage, who with minds averted from sin observe
this provision (dharma) of mine in its integrity.

{70-71) The executor (gjfapti) is the castellan (kataka-raja). Written (likhita) <by>
Jayantacarya.

Translation into French by Estienne-Monod 2008

Plates
1.

Lui qui, ayant bandé le grand arc Sarnga incrusté de joyaux, semble ridiculiser le dieu
armé d’un arc-en-ciel qui écarte les sombres cohortes de nuages,” Visnu, revétu de la
splendeur de Krsna, qu'il vous accorde la prospérité, lui qui soutient les Trois Mondes !

{2-10) Prospérité ! le roi Kubja Visnuvardhana, frére de Satyasraya Vallabhendra, qui
orne la dynastie des Calukya, illustres, du méme gotra que les descendants de Manu,
loués dans I'univers entier, fils de Hariti, ayant recu leur royaume par I'excellente
faveur de Kausiki, protégés par les Méres réunies, méditant aux pieds du seigneur
Mahasena, eux dont les cercles ennemis ont été soumis en un instant a la vue du signe
de I'excellent sanglier, faveur octroyée par le bienheureux Narayana, eux dont les
corps ont été purifiés grice aux bains consécutifs au sacrifice du cheval, a protégé la
contrée de Vengi pendant dix huit années. Son fils Jayasimha pendant trente-trois
ans ; Le fils d’Indraraja, son frére cadet, Visnuvardhana, pendant neuf ans ; Le fils
de celui-ci, Marngi, le prince héritier, pendant vingt-cing ans ; Son fils Jayasirmha
pendant treize ans ; Le frére cadet de ce dernier, Kokkili, pendant six mois ; Son frére
ainé Visnuvardhana, apres I'avoir chassé, pendant trente-sept ans ; Le fils de celui-ci,
Vijayaditya, 'illustre seigneur, pendant dix-huit ans ; Son fils Visnuvardhana pendant
trente-six ans;

2.

Celui qui porte le nom de Narendra Mrgaraja, qui posséde la vaillance d’un lion, le roi

Vijayaditya, pendant quarante ans ;'°

11-12.

BIndra.
®Méme durée de régne in inscription n°47.
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Le fils de ce dernier, Kali Visnuvardhana, pendant un an et demi ; Son fils Gunaga
Vijayaditya pendant quarante-quatre ans ;

3.

Le fils du roi Vikramaditya, frére de ce dernier, qui avait acquis 'éminent statut de
prince héritier et la majesté, le roi Calukya Bhima, réceptacle de vertus royales et d'une
éminente bonne conduite, généreux, * * *7 possédant tout I'éclat de Bhima,'® par son
régne, accéda au statut du Maitre des Trente," pendant trente ans ;

{15-17 Son fils Kaliyattiganda Vijayaditya pendant six mois ; Le fils de celui-ci, Am-
maraja, pendant sept ans ; Apres avoir attaqué son fils Vijayaditya Kanthika,>® qui
avait été sacré roi, et I'avoir chassé alors qu'il était enfant, le roi Tala dirigea le roy-
aume pendant un mois ; Aprés avoir tué ce dernier, le fils du roi Calukya Bhima, le roi
Vikramaditya a protégé la terre pendant onze mois ;

4.
Vijayaditya, seigneur de Vengi, nommé Kaliyattiganda, fut un homme avisé ; Son
épouse vertueuse fut Melamba ; Son fils, illustre roi, le seigneur Bhima fut invincible ;
5.

Doué de toutes les vertus, a commencer par la sincérité, la générosité,* la fierté, ayant
vaincu au combat Rajamartanda, qui se montrait féroce, que I'on appelait Mallapa,
quaccompagnait son fils, qui était trés puissant, ainsi que d’autres assaillants, lui pareil
a Antaka,?* terrifiant pour ses ennemis, destructeur de ces ténébres que furent les
armées puissantes des Rastrakiita, apres avoir douze années durant exercé la royauté,
il atteignit la grande gloire, partisan® de la pérennisation du dharma.*

6.

Comme Padmasri. fut celle de Visnu, comme la fille du Mont? celle de Sarhbhu,?® son

71éditeur précise que ces lettres ne sont pas lisibles.

Bou : un éclat terrible.

YIndra.

2%0u : qui avait été sacré roi par droit de succession. Ce mot apparait dans d’autre inscription pour désigner
le méme roi.

*lou : renoncement, terme volontairement ambigu qui suggeére 2 la fois une attitude désintéressée et
libérale.

*2La Mort.

2Le terme « varga » dans ce contexte désigne ce qui appartient a un groupe, ce qui est partisan du dharma.
Une seconde interprétation, non pertinente, serait « qui brise le dharma ».

24ou : brisant par sa mort la pérénité du dharma.

*Parvatl.

26Siva,
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épouse couronnée, d’une pureté absolue, que son éclatante beauté rendait notable au
royaume de sa famille, les Haihaya, fut Lokamba ; celui-ci eut pour fils, vainqueur des
armées ennemies, Ammar3ja, seigneur de Vengi,”’ resplendissant souverain supréme
des rois, dont les ennemis, vaincus, de leurs diadémes polirent les pieds de lotus.

7.

Consacré roi de Vengi, ayant vaincu son propre ennemi Vijayaditya,®® qui était en
pleine ascension et se montrait capable, qui défia les forces adverses sur le théatre
de maintes batailles, qui portait autour du cou le kanthika,* ainsi que 'ensemble de
ses co-héritiers qui 'avait attaqué, avec la force de ses bras, divin soleil des Ksatriya,
qui fait le plaisir des lotus par la destruction des ténébres abondantes que sont ses
ennemis, resplendit, plein de majesté .

8.

Dans le but de recréer cet univers tout entier, {d’abord) créé par la Triple Divinité,*°
ainsi que lui-méme, par lui méme, naquit en ce monde, comme rejeton du roi Bhima,
doué de toutes les vertus,> trésor d’énergie, seigneur des créatures, tout puissant,
majestueux, le dieu aux huit manifestations,? qui engendre les qualités des hommes,
dans la personne d’Ammaraja, doué de toutes les vertus,® trésor d’énergie virile, pro-
tecteur de ses sujets, disposant d'une armée supérieure, plein de majesté, inspirateur
de la vertu pour son peuple, soumis a nulle autre banniére royale .

9.

Partis au ciel, les monarques d’autrefois, y compris Nala, Nahusa, Hari$candra et Rama,
et les autres, ceux-13, que leur gloire, affermie par leur vertus et leur beauté, a rendus
célebres, sont désormais invisibles, celui qui posseéde une immense renommée, qui,
telle une constellation,connait en ce monde une ascension sans pareille, celui-13,
resplendissant souverain supréme des rois, il est vainqueur, Vijayaditya, le divin roi

Amma.

#TCorrect. pour vergi

28Nous ignorons qui est ce personnage, il apparait pour la premiére fois dans ce corpus.

29Le collier du yuvardja, du prince héritier.

3°Brahma, Visnu et Siva.

3'Dans ce pada (b), le terme guna- renvoie aux attributs des 5 éléments : sabda, sparsa, rasa, riipa et gandha.
1l désigne aussi les 6 modes d’action du roi. (Arths., VIL, 1 et sqq.)

32Siva,

3Dans ce pada, (d), le terme guna- désigne les 3 qualités de la prakrti : sattva, rajas, tamas. Cette signification
s'applique a l'acte créateur de Siva. Mais ce terme désigne aussi les vertus dAmmaraja, avatar du dieu. Le
$lesa repose sur un double contexte référentiel : le roi et Siva. Ainsi tous les qualificatifs de ce pada peuvent
aussi sappliquer au dieu : tejordsi- est une des ses épicléses comme sa-pratapa- (= pratapavat-) et prajanarn
pati- ( = prajapati-).
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{30 Voici la prose :

<{30-35) Ce maitre de 'univers, Ammaraja, qui porte le fardeau de la terre entiére
affermie sur son seul bras droit, qui ridiculise les mille replis des rois des serpents3
que sont les grands princes des rois, quhabitent des richesses éternelles et infinies,
il est pareil a Narayana qui a pour demeure les replis de 'immortel Ananta, il jouit
d’une puissance infinie ; pareil a la lune qui fait briller sa beauté, il fait resplendir la
joie ; pareil a I'Aieul qui a un lotus pour siege,® il est le siége de la Fortune?® ; propitié
par les princes, il est pareil & Giri$a®” propitié par la fille du roi des Monts*® ; offrant
un appui a tous les souverains qui viennent lui demander protection comme I'océan
offre la sienne a toutes les montagnes venues la lui demander ; possesseur d’une
immense richesse, il est pareil au mont Suvarna, montagne dorée de I'Orient ; lui)
dont la beauté resplendit, assis sur un tréne, éventé par une queue de yack femelle
qui accroche la lumiére, il est pareil au mont Hima, demeure des lions, ou les femelles
yacks accrochent la lumiére, ot les grottes apportent la fraicheur, dont resplendit la
beauté.

{35-39) Lui, refuge de I'univers entier, I'illustre Vijayaditya, roi supréme des grands
rois , premier seigneur, illustre seigneur, ayant convoqué tous les chefs de familles
habitant la circonscription de Velanandu, les rastrakiita en téte, a tous les feudataires,
au surintendant du gynécée, au chapelain, au ministre, au chef des commergants, au
général des armées, a I'intendant du trésor, au ministre de la justice et aux douze
dirigeants de monasteres, ordonne ceci :

(39> Qu'il soit connu de vous que :
10.

Au début est né cet homme illustre, de la grande descendance des Trinaya, excellent, *
**39 du gotra du nom de Grevya, du fait qu'il siege sur le trone, Naravahana, célebre
chez les rois Calukya.

11.

Matitre des Srikarana, tel le Précepteur,*® précepteur des dieux, il connaissait toute la
science des rois Nommé Naravahana, il humilia Naravihana*' par sa gloire éclatante.

34Ananta, qui porte la terre.

%Brahma assis sur le lotus.

38La fortune.

37Le roi des montagnes.

8parvati.

39Ce passage n'a pu étre restitué par 'éditeur.
4°Brhaspati.

4Kubera.
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12.

Son fils ainé, doué de vertus, fut Melaparaja, éminent par ses vertus, généreux, fier,
adoptant la conduite de Manu, il fut le dieu des hommes, abeille butinant ces lotus
que sont les pieds du Jina.

13.

Son épouse vertueuse fut Mendamba, de méme que Sita était dévouée a son époux,
elle adoptait une conduite de dévotion a I'égard du Jina, elle était douée de sincérité et
de modestie, elle procurait sans cesse de la nourriture , et soutenait la doctrine.*?

14.

De ceux-ci naquirent deux fils, doués de renommée, d’une supréme intelligence, d’'une
juste compréhension des théories et de toutes les armes, célébres sous les noms de
Bhima et de Naravahana, pareil a Rama et Laksmana dans le monde.

15.

De ceux-ci, qui étaient pareils a Bhima et Arjuna, semblables aux puissants Baladeva
et Vasudeva, et égaux a Nakula et Sahadeva, étaient victorieux, se plaisaient a adopter
la conduite des vertueux jains.

16.

Grice a la compassion de l'illustre roi Calukya Bhima, ils avaient obtenu I'insigne de
feudataire : portes de la prospérité, ils possédaient le charme d’un joli éventail et d'un

joli parasol ***43 Se tenant sur ***

, possédant une jarre que doit recouvrir un voile
en plumes de paon, portant le diadéme des Calukya, ***44, ayant des éléphants et des

chevaux, ils étaient munis de gros tambours.
17.

Le précepteur fut le maitre jain, doué de toutes les qualités, disciple de Candrasena, le
sage Nathasena, qui connait les traités, célébré par les sages sous le nom de Jayasena,
qui avait purifié son 4me, connaisseur de la doctrine, connaisseurs des arts, ayant une
connaissance pénétrante des autres doctrines, loué par les hommes de bien pour sa

4Devoir des laics, référence a la foi jaine.
43Ce passage n'a pu étre restitué par I'éditeur.
44Ce passage n'a pu étre restitué par I'éditeur.
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conduite éminente, coupe de vertu aux yeux des Sravaka,*> les Ksapanaka,*® Ksullaka,*’
qui sont des gens de bien, et des nobles Ajjaka.*®

{54-56) Pour cet homme, Rajabhima et Naravahana ont construit deux sanctuaires du
Jina a Vijayavatika, afin de parfaire cet acte pieux,* nous lui avons fait don du village
nommé Peddagalidiparru, exempté de toute taxe, en qualité de devabhoga.

{56-61) Les limites de celui-ci sont : & I'est un arbre duba vers le réservoir de Yisu
Kattala, vers le pépier de Mandayuru, au sud-est un arbre btiruvu paduva au point
de jonction de Alaparti et Jintiru, au sud, I'étang de Kundividdi, au nord de I'ancien
village de Cirntaru, au sud-ouest, un temple de Potyavva, la divinité de Carntaru, a
l'ouest Retipadumatidari, au nord-ouest, 'étang de Garala vers le pépier de Valiveru, au
nord, le paduva de Tapparala, au nord-est, I'étang de Nadupanu, au point de jonction
de Koda-Galidiparru et de valiveru.

18.

Que demeure trés longtemps inviolable, prononcé par la bouche du roi, 'excellent
commandement d’Ammaraja, doué d’'une gloire véritable, roi de Vengi, réceptacle de
vertus immaculées, ce commandement qui préserve 'enseignement du Jina, émis par
celui dont les nobles cohortes des autres rois, terrifiés par son héroisme, illuminent les

pieds des jasmins de leurs parures et des couronnes de gemmes ornant leurs diadémes
|

{64-65) Aucune charge ne doit lui étre imposée, celui qui en impose est lié aux cinq
grands crimes. Le bienheureux Vyasa a dit ceci :

19.

beaucoup ont donné une terre, beaucoup l'ont protégée, celui qui posséde la terre en
posséde le fruit.

20.

Queelle soit donnée par lui ou par un autre, celui qui prend une terre renait ver de terre
dans des excréments pendant soixante mille ans.

21.

4Laics jains.

4Praticiens du jainisme.

47Catégories de moines jains qui ne sont pas entiérement ordonnés.

#BReligieux pleinement ordonnés.

49Traduction du mot dharma qui prend dans ce contexte le sens d’action pieuse ou de donation.
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Ramabhadra demande ceci a tous les princes des rois a venir de la terre, encore et

encore : « ce pont du dharma commun aux rois doit toujours étre protégé par vous. »
22,

Qu'il soit de ma lignée ou de la lignée d’autres rois, c’est pour les souverains a venir sur
terre qui, l'esprit éloigné du mal, préserveront cette mienne action pieuse2320 dans
son intégrité, que j’ai fait cette afijali sur ma téte !

{70-71) Lexécuteur est le katakardja. 1l a été gravé par Jayantacarya.

Commentary

Caesura obscured by sandhi in v3 (sragdhara) a1, v5 (sragdhara) a1 (semivowel), v6
(sragdhara) d2. An actual punctuation mark is used at the first caesura in v5 (sragdhara)

d1.
16.

Stanza 16 mentions several insignia or status symbols to which the grant’s initiators
were entitled. The rare term sridvara is found at the head of a list of the status symbols of
aminister in line 83 of the Ranastiptndi grant of Vimaladitya, of a powerful underlord
in the Draksarama inscription of Kulottunga I (Aiyer [1938] 1933-1934). It is also found
in line 48 of the Marhgallu grant of Amma II, where its context is obscure; it is probably
associated with a distinguished subordinate, but there is definitely no list of insignia
accompanying the word. The sridvara may be equivalent to, or be a non-royal analogue
of, the doorway with Ganga and Yamuna mentioned in the Puranic genealogy, and
it may also be identical or similar to the makara-torana, another item of the Puranic
genealogy.

16.

The sequence of words following sridvara here is quite clear in the plate (see the
apparatus to line 49), but the only way I see to making at least partial sense of it is to
emend to $ridvarorvurmbardsthiva, involving the words dru ‘thigh’, umbara ‘threshold’
or possibly ‘lintel’ and asthivat, in compound also asthiva, ‘knee’. I assume that dru and
asthiva refer to architectonic elements of the sridvara rather than to parts of the human
anatomy, but I do not understand how these might be relevant to the context. Further
on in the compound, the word pada ‘foot’ may also be involved (and may likewise mean
part of a doorway), but the received napada is unintelligible, and the metre does not
allow excising the na. Alternatively (with various changes to the emended reading),
$ridvara may be followed by uru, urvi or aurva, while the next word may be ambara.
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These words seem even less suitable to the context, and asthiva seems fairly certain,
since sthivana ‘spitting, expectoration’ can be eliminated and anything else would

require massive emendation.
16.

The compound continues with fluttering (vilasat) chowries and a parasol or parasols,
both of which are frequently featured in lists of insignia. The Draksarama inscrip-
tion noted above includes chowries, and both the Draksarama inscription and the
Ranastiptndi grant list the parasol (both using the term atapa-varana). It is not clear
whether the chowries and parasol are simply listed here after the poorly understood
other items, or if they are in a more organic relationship (e.g. chowries and para-
sols might decorate or constitute various parts of the sridvdra). All these items are
said to comprise the lila of the donees, which I translate as ‘pageantry’ because it
is occasionally used in Eastern Calukya grants in the sense of the ‘pretend play’ of
status symbols surrounding a notable person (compare line 35 of this very inscription,
simhasanollasita-camari-vala-vyajana-virdgjamana-lilah).

16.

The brothers are further described as sikhi-ruha-patala-cchadya-sat-karkkarikau. A karkart
is a water jar or pot, probably identical to the karaka listed with the other insignia in
the Ranastiptindi grant and possibly identical to the kalasa listed as one of the bodily
omens of Amma Il in a stock verse occurring in multiple charters. I think sikhi-ruha,
‘that which grows on the tailed one (i.e. a peacock)’ must mean peacock feathers. The
pificha, listed in the Ranastipiindi grant among the insignia of both the minister and
the donor king’s dynasty, is probably a peacock feather fan, but the present text does
not appear to be speaking about that item. Possibly, some sort of blanket or veil (patala)
made of peacock feathers may have served as an ornamental cover (chadya) for the

karkari.
16.

Going on, the donees possess gemstones, elephants and horses, which may simply
indicate their wealth or may be part of the description of their pageantry. Finally, they
are said to be endowed with the kahald and the rest, which probably means that they
are entitled to be announced by the sound of a particular musical instrument, perhaps
a kind of drum. The kahala may possibly be the same as the kalaha mentioned in a list
of royal insignia the Sirtir inscription of the Time of Amoghavarsa I (Fleet 1902-1903,
Ne E).5° Various instruments, drums and the paficamahdsabda are frequently featured

5°Fleet interprets kalaha as kalaha, meaning ‘war conch’ with sarikha following it in the compound.
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in lists of royal status symbols . Other frequent items in comparable lists include the
Sankha and flags, in particular the palidhvaja, which are either missing from the present
list, or hidden in the parts that I cannot interpret.

Bibliography

First reported by Robert Sewell (1884, p. 13, N¢ 84). Also reported in ARIE 1908-09, p. 10,
appendix A/1908-1909, Ne 8 with a description at ARIE 1908-09, p. 108, § 60.Edited from
inked impressions and photos by B. V. Krishna Rao (1937-1938), with photographs of 2v,
4v and the seal, and estampages of 3r, 3v and 4r. The present edition by Déniel Balogh
is based on photographs taken by myself in February 2023 at the Government Museum,
Chennai, collated with KR’s edition and his visual documentation where available. In
some loci, KR’s visuals are clearer than the new photos, apparently because the cleaning
of the plates in the interim has resulted in some loss of detail Metadata associated
with this edition have been published separately in Balogh 2026, available on Zenodo.

Primary

[KR] Krishna Rao, Bhavaraju Venkata & B. L. Rajahmundry. 1937-1938. “Masulipatam
plates of Ammaraja 11.” Epigraphia Indica 24, pp. 268-278.

Secondary

ARIE 1908-09. G.0. No. 538, 28th July 1909. Epigraphy. Issuing orders on progress report of the
Assistant Archaeological Superintendent for Epigraphy, Southern Circle, for the year 1908-1909.
Edited by V. Venkayya. No place, 1909.

Sewell, Robert. 1884. List of inscriptions, and sketch of the dynasties of southern India. Ar-
chaeological Survey of Southern India 2. Madras: Government Press. Page 13, item
84.

Balogh, Déniel. 2026. “Metadata for the DHARMA editions of Vengi Calukya copper
plates.” Zenodo. DOI: 10.5281/zenodo.22827003. [URL].

26


https://zenodo.org/records/22827003
https://doi.org/10.5281/zenodo.22827003
https://zenodo.org/records/22827003

	Palaeographic description
	Edition
	Seal
	Plates

	Apparatus
	Plates

	Translation
	Plates

	Translation into French by Estienne-Monod 2008
	Plates

	Commentary
	Bibliography
	Primary
	Secondary


