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Palaeographic description

Halantas. The only clear instance of final M is at the very end, 168 tararkaM. This is a
circle with a wiggly tail. Final T is a slightly reduced ta without an extended tail, e.g. 15
apalayaT; 130 bhrT; 148 ajijanaT. The principal difference between ta and T may be that
ta has a regular V-shaped headmark, while T has a more lopsided stroke on the top.
Final N is a reduced and simplified na, with a straight vertical stem that extends only
up to the headline, e.g. 17 masaN. Rare final K occurs in 126 satyavak, but it is indistinct
in my scanned estampage. It may consist of the lower part of a regular ka (an oval with
two arms), and perhaps a single upward tail above that. Rare final T in 140 raT is also
unclear; it appears to be much like ta, but may have a vertical tail.

Original punctuation marks. The opening symbol is faint and somewhat blurred, but
is definitely a flower with four cardinal petals and probably four intercardinal spikes.
Regular punctuation marks are plain vertical bars, the same height as or slightly
shorter than a character body. Lakshmana Rao transcribes the final punctuation mark
(168 tararkaM||) as a double danda. Nothing resembling a vertical can be made out
here in the scanned rubbing and I think it may in fact be a different symbol, if one is
present at all.



Other palaeographic observations. Lakshmana Rao (1927-1928, pp. 138-139) gives a very
detailed analysis of the palaeography of this grant and its companion the Sriptindi grant
of Tala II. Its main points are summarised here. The vowel marker of a is sometimes an
upward stroke, e.g. l1 ma and n3, 18 tt3, 123 ha, 124 jfia, 139 ja. An alternative form of the
marker for u is used in e.g. I1 pu; this is used in conjunction with m, p and y. The two
forms appear close by in line 37, and a third form is found in 122 kalpataru; this is used
with r and k. All three forms appear in line 38. Dependent e may be attached to the
foot on the left, or on top of the character. Anusvara is never used before dental and
retroflex stops, where the homorganic nasal appears instead. Its normal position is at
headline height or above, after the character to which it belongs. It is moved above
the next character in 146 nayamarnba and possibly in 160 samakarnba (is this because
these are vernacular names?). In I5-6 trayastrirh$atar, the first anusvara is moved to
the beginning of the next line, while the second is to the left of ta. It is also to the left
of ka in 113 ekarh. In 146, tasar, it is lowered almost to the baseline.

Edition

Seal

{1> $ri-tribhuvan(arm)ku<2>$a

Plates

{Page 1r)

{Page 1v) 1> # svasti{.> §rimatarh sakala-bhuvana-sam(stiiya)mana-manavya-
sagotranarh hariti-putranarm kau$iki<2>-vara-prasada-labdha-rajya; n?<n>arh matr-
gana-paripalitanarh svam(i)-mahasena-padanudhyatanarn bhagavan-nara{3>yana-
prasada-samasadita-vara-(vara)ha-laficcha; na?<{ne>ksana-ksana-vasikrtarati-

mandalana{rh}m a$vamedhad{4>vabhr; t?7<th>a-snana-pav(i)trikrta-vapusarn
ca(lukyanarh ku)lam al; a?<{a>rkarisnoh satyasraya-vallabhendrasya bhrata ku<{s>bja-
visnuvarddhan(o) (O <’>stadasa (varsani vern)gi-(de)$am apalayaT| tad-atmajo
jayasirhhas trayastri<6>msatarn| tad-anuje(Ondra(raja-)nan(dano visnu)vard-
dhano nava| tat-sinur mmarhgi-yuvarajah parhcavirmsati(M)<.><{7>tat-putro
jayasi(h)has tra(yodasa|) ta(d-ava)rajah k{k}okkilih san-masaN<.> tasya jyestho
bhrata visnu<{8>varddhanas tam uccatya sapta-trirnsat(arh)| tat-p(u)tro vijayaditya-
bhattarako <{’>stadasa tat-s;a?<u>to visnuvarddha<{9>nah sattrim$atarn| tat-suto


https://dharmalekha.info/texts/INSVengiCalukya00031
https://dharmalekha.info/texts/INSVengiCalukya00031

vijayaditya-narendra-mygaraja$ castacatvarimsatsarn| tat-sutah kali-visnuva<{io>rd-
dhano <>ddhya(rddha)-[varsarn](|) tat-suto gunagarnka-vijayaditya$ catus-
catvarirh$atarn| tad-anuja-yuvaraja-vi{Page 2r»><11>kramaditya-bhiipa[teh stnus
calukya-bhima]-(bhiipa)las tri(rh)$atarh| tat-putrah kollabiganda-vijayadi{i2>tyah
san masaN| tat-suto {’>thba-ra[ jas sapta varsani|] tat-suta{rn vijayaditya<rh) balam
uccatya talapo ma<{13>sam ekarh| tarh jitva calukya-[bhima-tanayo] (vi)kramaditya
Ekada$a masaN(|) tatas talapa-rajasya<i4)> suto yuddhamallah sapta va(rsani| tarh
jitva ko)llabiganda-(v)ijayaditya-suto bhima-rajo dvadasa va(r)sa<i5>ni| tasya
mahe(O$vara-(miirtteh bhima)-bhii(pa)teh Uma-samanakrteh lokamahadevyah
ku<16>marabhah khalu O ya(s samabhavad a)mmarajakhyah Asau samyag dharmma-
nyayena verngi-desarn tri<17)>-kalirhga-sahitarh raQksati (sma)<.>

1. Anustubh

(Aéritya karna)-rajakhya-

-vallabharh badapadhipah

vini{r>ggamayya tan de<{18>$ad

amma-rajakhyam ; u?<t>rjjita(M)

2. Sragdhara

[jiltva(je?)(ya)n mr(di)tva ripu-nikaram athabhyartthi; n?<{n>ar vastu-radirm
dajtlva sarhp; u?<t>jya ba<{19 ndhiin sakala-guna-ganalamkrtott[urh];(gg)!a-kirtti(h)
mani dhirah pratapi manu-mata-caritah palayan bhati bhii{20>mir|
verhgi$o yuddhamalla-ksi(ti)pati-tanayo badapakhyadhirajahl||

3. Aryagiti

yasmin §asati nrpatau| paripakva{Page 2v><21>neka-sasya-sarmpat-sahitah|
bha(v)ati dharmmanu{<ra>kto niritir aparu;j!<n) nirasta-coro desah||

4. Arya

manur iva sakala-jananarh janaka<{22) Ivasesa-bhrtya-vargganaM

ka(ma I)va [ka](m)ininam artthi-jananarn ca kalpataruhl|

s{s}a samasta-bhuvanasraya-$ri-vijaya<{23>ditya-maharajadhi(ra)[ ja-pa](rame)[$vara](h)
parama-bhattarakah  parama-mahe$varah  parama-brahmanyo  mata-pitr-
padanu<24y>dhyayi velanandu-(visaya)-nivasi[no] (rastrakita-pramukha)n
sarvv;a?<@yn kut;i!{up>rhbinas samahiiyettham ajfiapayati

viditam a<{25)stu vah

5. Sardilavikridita
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$restho ya(O$ ca dhanu(r)ddhara(h kali?)(yu)g(e ta)t-ka(r)tjy!<t>aviryyapahah
bhiiyo jata Iti pra; (kya)?<krsta>-ma<26 >hi(ma) rama(rjju)Onabh(yarh) sa(ma)h
(bala?)(di)tya-visesa-nama-vinuto dharmme ratas satyavak

tra(ta)<27)> (prartthisu?)[---](va-pati?)[-] vidvi(tsu?) (ka)lanalah

6. Sardiilavikridita

tat-(pu)tro nrpakama Ity abhinutas satya-prati<28>(jfio) (dha?)nur
ddha(r)mmarn ca(py a)(dh?)i[gacchati sma?] [«v-] vikhyata-sauryyakarah
yajdd!-rastre pathi gacchatam ca pava; n?<{n>o nasrarh<{29>(sayaty ansukarn)

(core?) [-~][v—v—vor 1 (t?)a ya(s)ya pratapanalaih
7. Anustubh
sa karmmuka-jitaritvat

karmmuka<{30 rjju(na-n)[ama]-bhrT

[satyaballa]ta-s(arh)jfiakah

8. Sardiilavikridita

{<dhima(nto) gup>rum agra-janma-nikara vya{Page 3r><31>(sarh sa?)ha(yarh nrpah)
(pritya) [~w—- ] (sva-jana)karh kal(p)adrumarh ca(r)tthi;n?<n>ah

manyante {>pi sa{32>d(ai)kam drjjitam an(e)kam (pa?)(rttha)m uddhanvinah
cijt(t)!(rath) $ri-(va)ra-karmukarjjuna-nrparn kam; a(s)?<arn> (sa)kama<h) striyah
9. Sardiilavikridita

{33 (ya)c-chauryya(rh) yudhi vairi-(bh)ipa-(ni)vaha-vyaghata-jatarh bhjril<{r>$arh
yad-danari dvi(ja-sar)$ri<34>tartthi-(ja) Ona-sajn!tiri! <r>(pti)-k(r)iya-pe<saplarh|
yat-kirttis sakalafi ca candra-dhava<{35>1a $ubhri-ka(O(ro)ti k(sitirin)

(s0?) <’>(yarh) bhati sukarmmukarjjuna-saro-nathorjjito v(i){36 >ryya(vaN||?)

10. Drutavilambita

(kana?)ti (san-nrpa)k(ama-sara)hpati<h)
§rita-jananana-padma-sunandanah|

Tha sa(do)<37>ditir arh$u-nidhih ksit; 0?<au>
r(i)pu-tamo-nud inena samo <{’>naghabh|

11. Sardilavikridita

danodara-daya-bala-pra{Page 3v><{38>(ka)(tita-pra?)vinya-sauca-ksama-
-manalamghya-$§ivarccanoru-guna-mukta-hara-sarhbhisitah
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<39> (d)inanatha-natandha-nagna-kavi-vagmindra-dvijananda-k; ri?<r>d
bhati prastuta-kirttiman rana-jayi<{40) ($ri-satyaba)llata-raT

12. Aryagiti

dha(va)la-guno dhavala-yaso-dhavalita-dijg!-mandalo <’>(va)damitara<{41>tih|
bha(va)-bhakt(o) O bhava-karunodbhava-bhava-bhoganvito vibhati sukirttih(|)

13. Indravajra

(Arkka)-prata<s42>(po) <Dri-rid agra-dhanvi
$ri-hri-ksamajiia-karunasr; 17<i>to <’>bhih
Enah-ksid asyar bhuvi (bhati n)itya(rh|)
<43 (sa)t(y)asritas san-nrpakama-$auri<h)|

14. Anustubh
yo {>vadhit ksurikenaikah

parhca-viran balat svaya(rh)|
pu<a4>(na?)[$ ca] (dha)nusa atr;a?<t>n
sahasran yudhi bhati sah|

15. Anustubh

brahmes$endra-hjril<r>sikesa-
-kumaranarm<{Page 4r) {45 [ya](th)abhavan
vagvadhiima-$ac;i?<i>-laksmij|I-
-jaya-$ri-subhaga<h) striyahl|
16. Anustubh

tatha tesarm sama<46,syabhiin
nr(pa)kama-sarahpateh

tasarh sama priya bharyya
nayamarnba Iti<47> ($ruta)||

17. Anustubh
sarvva-(la)ksa(na)-sathpanna
sarvvabharana-bhisita|
sarvva-stri-dharmma-tajt!va-jfia

§i<48>la-(vrttava)ti O (sati|

18. Anustubh
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tasyarn pativratayarn ca
gandanarayanahvaya(M?)
(sa)<49>(tyaballa)ta-na(Omarnkah
patrarh putram ajijanaT||

19. Pramanika

Uma-vrsarnkayo(r) yya<{50>(tha?)
(gwha($ $a)c;17<i>ndrayo(r iva)
(ja)yanta Ity abhiit sutah

tayo$ ca tat-samanayoh(])

20. Anustubh

{51 (vyt)dhorask(o) vrsa-skan;d?<{dh>a(h)
(s)ka(n)da-(p)ratima-vikramah

mahotsahi mahodyogi

maha<{Page 4v><52>-bahur mmaha-balahl|

21, Anustubh

nrpakama-saronatha-

-putro jyestho {>tibuddhiman
gandanarayana<h><53) §riman
gajasvar;u?<u>;d?<dh>a-kausalah||
22. Anustubh

patus stira; s s7<$ $puci<r) ddaksa<h)
$ila-(v)r(t)t(a-guna?)(n)vitah
dhanusmat-(pu)<54>rusa-$resthach>
$reOsthas sarvva-kalasu cal|

23. Anustubh

mata-pity-p; a?<a>darmbhoja-
-bhramaro bha(ska)<{55>ro nr(narh)
ga(nda)Onara(yana)hvo yas
sarvva-$astra-bhjril{r>tarh varahl||

24. Anustubh

tasmai badapa-raj(a)dhi-
(rajo) ra(je)ndra-(purnga)vah
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pritah pradan maha-gramam

arurhbaketi visrutar||

tasmai ga<{57>(ndanara)yan;(asya?)!<ayay (ve)lana(ndu)-visaye Arurhbaka nama
grama; ()?<h> sarvva-kara-parihararn<{58> [tamra]-$asa(ni-krtya ma)ya datta (Dtil|
badapa-rajendrena datta[datta]th grama<<{m>> svikrjtval<{tya><{Page 5r> <59
[sa?] gandanara(yana)<h) (svayarh sva-matur) nnayamarbayah kaniyasi sahodari
sa<{60>(ma?)karmba ta(syah pu)tra$ ca(ndena)khyah|| tas(mai) candenakhyaya svikr-
tam arurnbaka nama<61) (gra)maf{(rh)}m uda(ka)(-ptirvarn?) (pr)adaT<.)> tarh grama(rn
svikr)j(tva)!<tya)> (ca)ndejn!akhyah kaljan!<ah)> svikrjtval<{tya> parnnacandra Iva
bhrad62>(ja)ti sma

25. Upajati

$iirah O kumaras subha(tagra-ga)nyas

saro-naranarm sakalagama-jfiah

karunyava<63>(n gar)vvita-$atru-ha(O(nta)

ca(rt)dayo bhati sucandejn!aryyah||

tasya gramasyavadhayah<{.> piirvva<{64>tah cerakurnballi<.> daksinatah $riptindi<.>
pascimatah kaviru{.) Uttaratah gomaduvu|| Asya grama<65>syopari na kenacid
badha ka(r)ttavya<.> yah karoti sa pafica-maha-pataka-sarmyukto bhavatil

26. Anustubh

sva-da<66 ttar para-dattam va
yo hareta vasundhararn
sasti-varsa-sahasrani

vis; t?<th>ayar jayate krmih|
vyas(e)nap(y u){Page 5v><67>k(t)arh
27. Anustubh

bahubh(i)r vvasudha (da)tta

bahubhis canupalita

ya(s)ya yasya yada bhiimi<h)>
tasya tasya tada phalarn|

28. Arya

ajnapti<h><68> ka(ta)ka-nrpah kavir a(yya)nabhatta-sarvva-§astra-jfiah
likhitarh bhattadevena §asanam acandra-tararkaMl|
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Apparatus

Plates

{3> -laficcha; na?<{ne>ksana- < -lariccha; n?<{npeksana- LR. — {3) °a{4>vabhyr;t?<th>a-
<& calgpvabhrtha- LR.

{5 trayastri<6>msatarh < trayastrim{6ysatarn LR,
<6 parhcavimsati(M) & pamcavimsati<my LR,

<11) -bhiipa[teh stinus calukya-bhima]- < -bhiipaltes tanayas calukya-bhima]- LR » While
the exact wording of the lost text cannot be reconstructed and its meaning is be-
yond doubt, the words I propose seem most likely on the basis of related grants. The
words tad-anuja-yuvardja-vikramaditya-bhiipateh occur in two grants of Amma I1, in both
cases followed by the words proposed here. In other versions of the genealogy, the
phrasing deviates from the text preserved here, e.g. tad-anuja-yuvardja-bhabhyd-atmajas
calukya-bhima-; tad-anuja-yuvaraja-vikramaditya-narapatmajah calukya-bhima-; tad-anuja-
vikramadityatmajas calukya-bhimas; tad-anujasya labdhayauvarajyasya vikramaditasya sutas
calukya-bhimas.

<13 -[bhima-tanayo] (vi)kramaditya <> -[bhima-sinu]r vvikramaditya LR » The loss is
larger than the space required for LR’s restoration; the damaged character after the
gap seems to be vi, not rvvi; and related plates use the word tanayo here. I wonder if LR
also had my restoration in mind, but accidentally mixed up two restorations next to
the name Bhima (compare the note to line 11).

<17 (karna)- LR * The reading kanha or kanna cannot be excluded; see the commentary.
— <17> badapadhipah LR ¢ This ruler’s name has been read as Badapa in ARIE 1920-21,
pp. 90-91 (for the present plates) and as Badaba ARIE 1908-09, p. 108 (for the Sripiindi
grant of Tala IT). Lakshmana Rao asserts that he has carefully compared instances of da
and da in these two inscriptions and come to the conclusion that the name is Badapa.
Although LR’s estampage is rather indiscernible, da is indeed clear in the photo, as
well as in the estampage of the Sriptindi grant (where the spelling is indeed with b). —
{17> vini(r)ggamayya < vinig{glamayya LR » The emendation proposed by Lakshmana
Rao is probably a typo and his intent must have been vinirgamayya. In the scanned
estampage it seems definitely possible that the repha is in fact there above gga, so 1
prefer the reading that does not require emendation.

<18 [jiltva(je?)(ya)n < jitva (da)yan LR » Lakshmana Rao assumes that his reading
dayan means dayddan, which I do not find convincing at all. The first character of this
string, which he prints as a clearly legible ji, is mostly lost with a missing chunk of the


https://dharmalekha.info/bibliography/entry/ARIE1908-1909
https://dharmalekha.info/texts/INSVengiCalukya00031
https://dharmalekha.info/texts/INSVengiCalukya00031

plate; the vestiges outside the lost chunk are indiscernible in both the photo and the
estampage. After that, tva and the final nmy are quite clear in the estampage, though
less so in the photo. The third character is wholly indistinct in both. Lakshmana Rao’s
editor (probably Hirananda Sastri) tentatively proposes in a footnote to read it as je,
which I adopt provisionally, though the character appears a little narrow for je. If this
reading/restoration is correct, it permits construing either jitva+jeydn or jitva+ajeyan,
of which I slightly prefer the latter because the former is extremely bland. From the
vestiges, I could also imagine datva deyan, but in addition to being bland, this would be
quite the same as the statement later in the same quarter.

<19 bhii{20>mirh * After bhii, there is a dot at head height. This may be the headmark
of an aborted character or a space filler.

<21> bha(v)ati & bha;m?<{vpati LR » Although the second character does resemble ma
(more in the photo, less in the estampage), what appears to be its right limb is placed
too low, is next to a vertical crack in the plate, and is probably not attached to the body.
I think the engraved text is correct, and the upper part of the apparent right limb is
in fact the end of the following t, while its lower part is probably damage associated
with the crack. — <21)> aparujj!/<n> <& aparun LR » The same spelling is found in the
Palarnkaltiru grant of Amma II.

<25 pray(kya)?<krstay- < prajrkya?<krsta>- LR » I adopt Lakshmana Rao’s emendation,
but I am not sure of his reading. In the estampage, kya appears quite distinct and there
may well be a repha there, but only the subscript y is certain from the photo. There is
a slight chance that the engraved text is prasya, intended for prasasya; there may also
be a scribal correction engraved in small size above the problematic character and no
longer legible. — <25 -ma<26>hi(ma) LR <& -ma<26 himo LR.

{26 sa(ma)h & sam{m}ah LR. — <26 (bala?)(di)tya- < (ba)laditya- LR « I provisionally
accept LR’s reading of the first character, but I am far from certain about it. Subrama-
nian 1940, p. 743 discusses this name as Baladitya or Coladitya. The latter (rather with
[ than I) also seems possible, as do others such as veladitya, vejaditya and Eladitya.

<27 (prartthisu?)[---](va-pati?)[-] vidvi(tsu?) & [~ow-v—vee- ] vidvista- LR « My tentative
prartthisu at the beginning of this line is based on very faint and ambiguous vestiges. I
cannot interpret vapati, but perhaps the word pati is involved. 1 am also unsure about tsu,
but LR’s sta seems unlikely for the last character of this stretch, — {27) -prati<{28>(jfio
dha)nur « The first two characters in line 28 are completely indiscernible in both the
photo and the estampage, but I accept LR’s reading as very plausible in the context.

28> (py a)(dh?)i[gacchati sma?] [«--] & a [5*] LR « I restore tentatively. If the vestiges
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are clearer in the original, then it may be possible to confirm or reject dhigaccha; the
rest of this stretch is lost with a chunk of the plate.

<29 (core?) [-+] * LR prints this word as clear, but as far as the facsimile and photo
tell, it could also be veda or a number of other things. If LR is correct, then perhaps
read/emend corai, then restore h kirh or r nna. The last character before the missing
chunk of plate may have had the vowel i.

{30 {<dhima(nto) gup>rum ¢ According to LR, these characters are inscribed over an
erasure. I see no definite indication of this, but he is probably correct anyway. — <30>
vyad{Page 3r><31)>(sarh sa?)ha(yarh nrpah) LR * I accept LR’s reading here, which he
prints as clear except for sam. The second charaqcter in line 31 is mostly lost to a hole
where the plate has been eaten through, but it seems from LR’s rubbing that the hole
may have been smaller at that time. In the vestiges of nr, the vowel marker is quite far
below the consonant, so T wonder if the character is in fact nnr (with the subscript n
now indiscernible), without a preceding anusvara.

{31 (bhrtya?) [~o—- 1< (pritya) [---- JLR «Isuggest arestoration that is in my opinion
more likely in the context than LR’s; compare stanza 4. The first two characters may
also be something else, such as patyu. Another problem with this locus is that the size
of the lacuna does not appear to be more than four characters, but the metre requires
six here. Something may have been omitted by the scribe, or there may be a correction
in which six characters were inscribed over a smaller number of earlier ones.

{32 an(e)karh (pa?)(rttha)m uddhanvinah « Here, the condition of the plate has
definitely deteriorated since LR’s rubbing was taken. — {32 cijt(t)!(rarh) * I accept
LR’s word that a superfluous subscript t is present here; it is not clear either in the
estampage or the photograph.

{37 inena < ;i?{apnena LR « 1 find that Lakshmana Rao’s emendation does not improve
the text. A superfluous i would be an unusual sort of mistake, especially here where
the last line on the plate is written more calligraphically than the rest (with extended
descenders). The word anena does not fit the context, while ina is attested in several
cognate inscriptions.

(38> -pralPage 3v><{38>(ka)(tita-pra?)vinya- LR « I accept LR’s reading since it is very
plausible in the context. The second and third characters of line 38 are illegible in both
facsimiles, and the vowel marker of the fourth is a hook attached to a stroke ascending
from below on the right of the damaged body. It thus appears most likely to be pya or
or syd, and reading pra may require emendation. There is a slight possibility that the
text is svavinya, inviting the emendation svadhinya; but the only specimen of sva in the
text does not clearly have the stem of the subscript v ascending beside the body of s.
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{43) san-nypakama- « This is my preferred parsing of this string, because the composer
uses su- and sat- repeatedly to fill out the metre. The letters could also be analysed
as san nypakama-. — <43 pu<44>(na?)[$ ca] (dha)nusa <& p;u?<up<44>(rnatta)-dhanusa
LR * Nothing in line 44 before nu is discernible in either facsimile, and the plate is
completely corroded through where the third character should be. In addition to
reading and emending as shown above, LR notes that the first two characters of line 44
look like nah sa in the original plate. If this is so, then I do not see the need for reading
something as different from that as rnatta, which even requires an emendation. The
reading punah sa, as well as punah su® and punah sva®, are possible given the awkward

style of the composer, but lacking a better facsimile, I consider punas ca to be most
likely.

<44 $atr;a?<{t>n * The vowel u or even i may be present in the original, overlapping
the subscript s of the next character.

<48 -(vrttava)ti LR » The characters marked as unclear are wholly indistinct in the
scan. Lakshmana Rao’s reading makes perfect sense, but the space seems rather narrow
for them. It is possible that one character was omitted in the original, or that these
three characters were inscribed as a correction over only two earlier characters. —
{48 ahvaya(M?) <& ahvaya; h?<m> LR.

{53 °ar;u?<ayda- < “aridha- LR » The d in Lakshmana Rao’s text may be a typo. The
original character permits either reading and d makes no sense in the context. The
second character is ru, not rit (compare arumbaketi in line 55). Lakshmana Rao’s editor
(Hirananda Sastri?) proposes reading aroha- in a footnote, but this does not seem
possible from the estampage. While daroha may be smoother in the context, aridha is in
fact attested as a substantive (neuter) meaning "mounting, arising” (Monier-Williams
sv.). — <53 patus sira;s s?<$ $>uci® » These words, and perhaps also the following
character rdda, are narrow and crowded, indicating that they may be a correction
written over an erased shorter text (perhaps patus suci, an eyeskip omission?). However,
no traces of an earlier text are discernible. I agree with LR in emending $si to ssi,
though as s and § are not confused elsewhere in the inscription, the composer may
have intended siira in the sense of siiri, "learned man.”

{54» -p;a?<aydarhbhoja- LR « I agree with Lakshmana Rao’s emendation but note that
it may not be absolutely necessary. The line may have been intended as a ma-vipula,
though in that case the fourth syllable ought to be long.

(57> °(nara)yanj(asya?)!<ayay < °(nara)yandya LR.

{58 datta[[datta]th grama<{<mm>> < datta[dattam] gramar LR * The anusvara after
the second iteration of datta was, I assume, not meant to be deleted. According to an
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editorial footnote in LR’s edition, the last word is gramah, but this is incorrect (what
may seem like a higher dot in the estampage is not present in the photo). After grama,
there is a single dot at baseline level. I take this to be a subsequently added anusvara,
for which there was no room at head height between ma and the following svi, nor
above the latter. Although there is plenty of free space above ma, the engraver seems
still to have preferred this unusual position.

{59 [sa?] © [1*] LR « Or possibly restore sa ca; but given the size of the gap, one
character is more likely than two. LR shows two dots here, by which he probably means
a lacuna of one aksara. — <59 sa<{60>(ma)karnba < sa<6o>makambafm} LR « The first
character of line 60 is absolutely illegible in both the estampage and the photo. LR may
have made out some vestiges here or may have been guessing. An editorial footnote
next to LR’s emendation of samakarnbam to samakarnba says, “the anusvara is placed on
the syllable ba”. T am not sure what the point of this note was. The definite anusvara is
between ka and bd, just above headline, and closer to the latter, but surely describing
this would not merit an editorial note. There is no second anusvara on ba. What LR
saw as a superfluous anusvara was probably a dot, much the same size as an anusvara,
between ba and the following ta. However, this dot is far above the headline, in fact
closer to the line above, and is in my opinion not a deliberate engraving.

<67 ajfiapti<h) < ajfiapti<68> (h) LR « The dots at the beginning of line 68 are not quite
positioned as a visarga would be, and there are several similar pits on the corroded
surface here. I believe these dots were not engraved.

Translation

Plates

{1-17) Greetings. Satya$raya Vallabhendra (Pulake$in IT) was eager to adorn the lineage
of the majestic Calukyas—who are of the Manavya gotra which is praised by the entire
world, who are sons of Hariti, who attained kingship by the grace of Kaus$iki’s boon, who
are protected by the band of Mothers, who were deliberately appointed (to kingship) by
Lord Mahasena, to whom enemy territories instantaneously submit at the {mere) sight
of the superior Boar emblem they have acquired by the grace of the divine Narayana,
and whose bodies have been hallowed through washing in the purificatory ablutions
(avabhrtha) of the A$vamedha sacrifice. His brother Kubja Visnuvardhana protected
(pal-) the land of Vengi for eighteen years. His son Jayasirhha Vallabha (1), for thirty-
three years. His younger brother Indraraja’s (Indra Bhattaraka’s) son Visnuvardhana (1),
for nine. His son Marngi Yuvaraja, for twenty-five. His son Jayasithha (1), for thirteen.
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His younger brother, Kokkili, for six months. After dethroning him, his eldest brother
Visnuvardhana (111), for thirty-seven. His son Vijayaditya (I) Bhattaraka, for eighteen.
His son Visnuvardhana (IV), for thirty-six. His son Vijayaditya (II) Narendramrgaraja,
for forty-eight. His son Kali-Visnuvardhana (V), for a year and a half. His son Vijayaditya
(111) with the cognomen Gunaga, for forty-four. The son of his younger brother the
heir-apparent (yuvargja) Prince (bhipati) Vikramaditya, King (bhiipala) Calukya-Bhima,
for thirty. His son Kollabiganda Vijayaditya (1V), for six months. His son Ambaraja
(Amma 1), for seven years. After dethroning his son the child Vijayaditya (V), Talapa,
for one month. After defeating him, Calukya-Bhima’s son Vikramaditya (1), for eleven
months. Then, King (rdjan) Talapa’s son Yuddhamalla, for seven years. After defeating
him, Kollabiganda Vijayaditya’s son Bhimaraja (II), for twelve years. A {son)> who
resembled Kumara was born to that King (bhiipati) Bhima, who was like Mahe$vara,
from none other than (his queen) Lokamahadevi, who was like Uma in appearance.
Named Ammaraja (I1), he protected (raks-) the land of Vergi together with Trikalinga
with proper piety (dharma) and justice (nydya).

1.

Having sought the aid of the Vallabha (Rastrakiita) named Karnaraja (Krsna I1I), King
(adhipa) Badapa expelled from the country that puissant one called Ammaraja.

2.

Having first defeated the invincible ones,' and crushed droves of enemies, then having
donated heaps of largesse to supplicants and honoured his kinsmen, the king (adhirdja)
named Badapa, son of King (ksitipati) Yuddhamalla, now shines while he protects (pal-)
the earth as Lord of Vengi, esteemed, steadfast, valiant, conducting himself according
to the teaching of Manu, his lofty fame embellished by a host of all virtues.

3.

While this king rules, the land, devoted to righteousness (dharma), becomes replete
with the bounty of many a ripe harvest, free from disasters (iti), devoid of pestilence
and rid of bandits.

4.

{He is) like Manu to all people, like a father to all classes of his dependants (bhrtya),

like Kama to amorous women and <like)> a wish-granting tree to supplicants.

{22-24) That shelter of the entire universe (samasta-bhuvandsraya), His Majesty Vi-
jayaditya (Badapa) the Supreme Lord (paramesvara), the Emperor (maharajadhiraja), the

10r, “defeating those who needed to be defeated.” See the apparatus to line 18.
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Supreme Sovereign (parama-bhattaraka), supremely pious and supreme devotee of Ma-
he$vara, humbly devoted to his mother and father,> convokes and commands the house-
holders (kutumbin)—including foremost the territorial overseers (rastrakiita)—who
reside in Velanandu district (visaya) as follows:

{24-25) Let it be known to you <that)>
5.

{There was a man) renowned by the distinguishing name ;Bala?ditya,? who has the
outstanding eminence of being the most excellent bowman of the Kali era, a reborn
Bane of Kartavirya (Parasurama) of that (Kali era), and being on par with Rama and
Arjuna. He is dedicated to righteousness (dharma), true to his word, a saviour ;to
supplicants? [...] and a fire of death to his enemies.

6.

His son, renowned as Nrpakama, is true to his promises and ; has studied? both religious
duty (dharma) and the bow. [3+] He is a mine of famed heroism, in whose country
wayfarers’ robes are not pulled off <even) by the wind, ;much less by? bandits* [7+]
by the fires of his valour.

7.
He bears the name Karmukarjuna (Arjuna of the Bow) on account of having defeated
his enemies with his bow. His designation is Satyaballata because [5+] truth alone.

8.

How strange! <Though) His Highness the excellent King (nypa) Karmukarjuna <is
only) one puissant {person, others always think of him manifoldly: the wise as a
preceptor, flocks of Brahmins as Vyasa, rulers as their helper, ;dependants?® [6x] as
their own father, supplicants as a wish-granting tree, bow-wielders as Partha (Arjuna),
and lustful women as Kama.

2While I consistently translate the phrase (pada+)anudhyata, occurring in almost all Calukya plates, as
“deliberately appointed by,” the construction here is with “anudhyayin. Thus, the composer of this text had
in mind “meditation on the mother’s and father’s feet,” or at least a humble devotion to the persons of
the mother and father. This in turn may mean that the standard phrase with (pada+)anudhyata was also
understood to have this latter meaning by this time in the Calukya chancellery. Compare Ferrier & Torzssk
2008, p. 109.

3See the apparatus to line 26 about the reading of this name.

4This element of my translation is based on a tentative conjectural restoration for which see the apparatus
to line 29. It is also possible that the clause about travellers’ clothes and the wind is not connected to the
mention of bandits.

>See the apparatus to line 31 for the conjectural reading on which this translation is based.

14


https://dharmalekha.info/bibliography/entry/Ferrier%2BTorzsok2008_01
https://dharmalekha.info/bibliography/entry/Ferrier%2BTorzsok2008_01

9.

As one whose valour is strongly manifest in striking down hordes of enemy rulers in
battle; as one whose generosity is fascinating because it pleases Brahmins, dependants
and supplicants; as one whose moon-white reputation brightens the entire earth—so
does this good Karmukarjuna, valorous and puissant Lord of the Lake, shine.

10.

Gracious Nrpakama, Lord of the Lake, shines immaculate like a trove of rays, the equal
of the sun, eternally on the rise, greatly delighting the lotuses that are the faces of his
subjects and dispelling the darkness that is his foes.

11.

His Majesty King (rdj) Satyaballata, victorious in battles, shines with an explicit reputa-
tion, adorned with a pearl necklace of excessive virtues {such as> compassion lavish
with munificence, an aptitude manifest through strength,® purity, tolerance, and an
adoration of Siva uninfringed by his self-esteem, delighting the needy, the helpless,
actors, the blind, the naked, poets, orators and Brahmins.

12.

Bright in virtue, brightening the circle of directions with his bright fame, having
subdued his enemies he, a devotee of Bhava (Siva) endowed with creature comforts
(bhava-bhoga) arising (udbhava) from the mercy of Bhava, shines with good reputation.’

13.

Gracious Nrpakama, the fearless devastator of enemies, foremost of bowmen, accom-
plished in majesty, modesty, tolerance, authority and compassion, blazing like the sun
and ensconced in truthfulness, ever shines as a destroyer of sin like a veritable Sauri
(Visnu) on this earth.

14.

He shines, who alone and on his own overpowered and killed five bravos with just a
knife, and then with his bow® slew a thousand foes in battle.

15-16.

®The text is problematic here, see the apparatus to line 38. The meaning of the original may be slightly

different.
"The intended meaning of the repetitions of the word bhava may be slightly different, perhaps involving

abhava-karuna, compassion towards those who lack prosperity.
8There is again some uncertainty in the text at this point, see the apparatus to line 43. Whatever the

correct reading is, the meaning is much the same as that translated here.
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As the auspicious women Miss Speech (Sarasvati), Uma, Saci, Laksmi and Lady Victory
came to be the spouses of Brahma, i$a (Siva), Indra, Hrsike$a (Visnu) and Kumara, so
one renowned as Nayamarba and equal to those (goddesses) became the beloved wife
of Nrpakama the Lord of the Lake, who is equal to those (gods).

17.

Endowed with all {good bodily) omens, embellished with all ornaments, familiar with
all nuances of womanly duty (stri-dharma), she was a devoted wife virtuous in morals
and conduct.

18.

The one bearing the epithet Satyaballata begat a worthy son called Gandanarayana on
that faithful lady.

19.

As Guha (Karttikeya) was to Uma and the one with the bull mark (Siva), as Jayanta
to Saci and Indra, so was he born to these two, who are equal to those (gods and
goddesses).

20-21.

The majestic Gandanarayana, the greatly intelligent eldest son of Nrpakama the Lord
of the Lake, has a swelling chest, the shoulders of a bull and valour like that of Skanda.
He is great in his undertakings, great in his efforts, great of arm and great in strength,
and is a talented rider of horses and elephants.

22.

He is clever, valiant, pure and skillful, possessed of moral, good conduct and virtues,
the most excellent of bow-wielders and also most excellent in all arts.

23.

This sun among men who is called Gandanarayana is the foremost of all weapon-
wielders and is a bee (devoted attendant) to the lotuses that are the feet of his mother
and father.

24.

To him Emperor (rdjadhirdja) Badapa, that bull among the greatest kings, was pleased
to grant a great village renowned as Arurhbaka.

{56-62) To that Gandanarayana I have granted the village named Arurhbaka in Ve-
lanandu district (visaya), formulating a remission of all taxes in a copper edict. Hav-
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ing received the village granted by King (rjendra) Badapa, that Gandanarayana him-
self—his mother Nayamarhba has a younger co-uterine sister Samakarnba, <and) she
has a son called Candena®—<{Gandanarayana) has given the received village named
Arurhbaka to that one called Candena, <the donation being> sanctified by (a libation
of) water. Upon receiving that village, the one called Candena became resplendent
like the full moon upon receiving its digits <lost in its waning).

25.

Beautiful in his rising, the good nobleman (arya) Candena shines, a valiant bachelor,
ranking first among good soldiers, familiar with all traditions (dgama) of the Men of
the Lake, endowed with compassion, but a slayer of haughty enemies.

{63-65) The boundaries of that village <are as follows). To the east, Cerakurhballi. To
the south, Sripiindi. To the west, Kaviiru. To the north, Gomaduvu. Let no-one pose
an obstacle (to his enjoyment of his rights) over that village. He who does so, shall be
conjoined with the five great sins.

26.

He who would seize land, whether given by himself or by another, shall be born as a
worm in faeces for sixty thousand years.

{66-67> Vyasa too has said,
27.

Many <kings> have granted land, and many have preserved it <as formerly granted.
Whosoever at any time owns the land, the fruit {reward} <accrued of granting it>
belongs to him at that time.

28.

The executor (@jfiapti) is the castellan (kataka-nypa). The poet is Ayyanabhatta, learned
in all textbooks ($astra). <This) edict, {which is to last) as long as the moon and the
stars, was written (likhita) by Bhattadeva.

Translation into French by Estienne-Monod 2008

Plates

{1-17) Prospérité ! Kubja Visnuvardhana, frére de Satyasraya Vallabhendra, qui orne

9This genealogical information is enclosed, parenthetically as it were, in the sentence about passing on
the grant.
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la dynastie des Calukya, illustres, du méme gotra que les descendants de Manu, loués
dans l'univers entier, descendants de Hariti, ayant recu leur royaume par la faveur de
'excellente Kausiki, protégés par les Méres réunies, méditant aux pieds du seigneur
Mahasena, eux dont les cercles ennemis ont été soumis en un instant a la vue du
signe illustre du sanglier, faveur octroyée par le bienheureux Narayana, eux dont les
corps ont été purifiés grice aux bains consécutifs a 'asvamedha, a protégé la contrée
de Vengi pendant dix huit années. Son fils Jayasirmha pendant trente-trois <ans) ;
Le fils d'Indraraja, frére cadet de ce dernier, Visnuvardhana, pendant neuf <{ans»
; Le fils de celui-ci, Marngi, le prince héritier, pendant vingt-cinq <ans) ; Son fils
Jayasirhha pendant treize <ans) ; Le successeur de ce dernier, Kokkili, pendant six
mois ; Son frére alné, Visnuvardhana, aprés I'avoir chassé, pendant trente-sept <ans)
; Le fils de celui-ci, Vijayaditya, I'illustre seigneur, pendant dix-huit <ans) ; Son fils
Visnuvardhana pendant trente-six <ans) ; Le fils de ce dernierVijayaditya Narendra
Mrgaraja, pendant quarante <ans>*° ; Son fils Kali Visnuvardhana pendant un an et
demi ; Son fils Vijayaditya" pendant quarante'? <ans) ; Le fils du roi Vikramaditya,
prince héritier et frére cadet de ce dernier, le roi Calukya Bhima pendant trente <ans)
; Le fils de ce dernier, Kollabiganda Vijayaditya, pendant six mois ; Son fils, le roi
Amma, pendant sept {ans) ; Aprés avoir chassé le fils de celui-ci, Vijayaditya, alors
qu'il était enfant, Talapa {régna) pendant un mois ; Aprés avoir vaincu ce dernier, le
fils du roi Calukya Bhima, Vikramaditya <régna) pendant onze mois ; Puis, fils du roi
Talapa, Yuddhamalla pendant sept <ans) ; Ayant vaincu celui-ci, le fils de Kollabiganda
Vijayaditya, le roi Bhima, {régna) pendant douze <ans) ; Du roi Bhima, manifestation
de Mahe$vara, et de Lokamahadevi, dont la beauté était telle que celle d’'Uma, naquit
celui qui était vraiment semblable & Kumara, le roi nommé Amma, qui régna sur le

royaume de Verhgi et sur les trois Kalirhga conformément en tout point au dharma.
1.

Le seigneur Badapa, auquel Vallabha était soumis, roi surnommé Karna, chassa du pays
le puissant roi nommé Amma.

2.

Ayant vaincu les Daya, écrasé la multitude de ses ennemis, donné aux mendiants un
amas de biens, honoré ses alliés, lui dont la haute gloire était ornée par la foule de
toutes ses vertus, fier, intelligent, <étant) toute splendeur, se conduisant selon les
préceptes de Manu, il resplendit en protégeant la terre , lui le seigneur de Verngj, fils
du roi Yuddhamalla, le grand roi nommé Badapa.

19Les autres inscriptions attestent un régne de 44 années.
Ce roi porte le nom de Gunagarhka dans les autres inscriptions.
2Les autres inscriptions mentionnent un régne de quarante-quatre ans.
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3.

Sous son régne, doté d’'une abondance de terres cultivées de toutes sortes, le pays est
voué au dharma, exempt de calamités, de maladie et de voleur.

4.

Tel Manu pour tous les étres, tel un pére pour les foules innombrables de serviteurs,
tel Kama pour les les femmes amoureuses, pour les suppliants tel 'arbre a veeux,

{22-25 celui-ci, refuge de l'univers entier, illustre, Vijayaditya, souverain supréme des
grands rois, excellent seigneur, excellent dévét de Mahe$vara, tres pieux, qui médite
aux pieds de sa mere et de son pére, ordonne ceci a tous les chefs de famille rassemblés,
habitant le visaya de Velanandu, rastrakiita en téte : qu'il soit connu de vous que :

5.

I'excellent archer, dont on loue la grandeur incomparable <en se disant) : « c’est le
meutrier de Kartavirya rené dans le Kaliyuga », <lui qui est) semblable & Rama et
Arjuna {est) connu sous le nom sans pareil de Baladitya, voué au dharma, a la parole
vraie, protecteur, feu destructeur pour ses ennemis.

6.

Son fils, loué sous le nom de Nrpakama, connaisseur de vérité, et qui acquit la science
de I'arc, dont I'abondante vaillance est célébre, dans son rastra, sur les routes, le vent
n'emporte pas les vétements des voyageurs, les voleurs .... par les flammes de son tapas.

7.

Du fait que ses ennemis soient vaincus par son arc, il porte le nom de Karmukarjuna,”
et du fait de .... la vérité, il est connu sous le nom de Satyaballata.

8.

Les nombreux brahmanes avisés le tiennent pour le maitre Vyasa, les rois pour leur
allié, en raison de son affection ... pour leur pére, les affligés pour 'arbre a veeux, et
pourtant voila qui est merveilleux : les archers, bien qu'il soit seul, le prennent pour
un puissant Partha qui se démultiplierait, cet illustre et excellent roi Karmukarjjuna,
et les femmes habitées par Kama pour Kama.

9.

Lui, dont la vaillance est immense, qui se révéle un obstacle dans les combats contre
les multitudes de rois ennemis, dont les dons charmants satisfont les brahmanes, ceux

BAllusion a l'arc invincible d’Arjuna.

19



qui s’en remettent a lui et les affligés, dont la gloire, blanche comme la lune, illumine
la terre entiére, le valeureux, bon et puissant Karmukarjuna Saronatha' resplendit.

10.

Le vertueux Nrpakama Sarahpati resplendit, source de joie pour ces lotus que sont les
visages des hommes qui dépendent de lui, masse de rayons en perpétuelle ascension
sur cette terre, irréprochable, pareil au soleil qui repousserait ces ténébres que sont
ses ennemis.

11.

Orné d’un collier de perles que sont ses vertus profondes : générosité, immense com-
passion, force, habileté manifeste, pureté, patience, fierté et dévotion a I’égard de Siva
insurpassable, source de joie pour les malheureux, les hommes sans protection, les
danseurs, les aveugles, les étres démunis, les poétes, les grands orateurs et les deux-fois
nés, glorieux, dont on célebre la gloire, victorieux dans les batailles, lui, le roi illustre
Satyaballata resplendit.

12.

Doué de vertus resplendissantes, d’une gloire resplendissante, maitre du cercles des
horizons qu'il fait resplendir, lui dont les ennemis sont domptés, lieu de naissance
de la compassion suscitée par le cycle des existences et possédant les jouissances
quapportent la prospérité,” il rayonne, entouré de gloire.

13.

Doté de la splendeur du soleil, destructeur des ennemis, excellent archer, doué de
prospérité, modestie, patience, autorité, compassion, exempt de crainte, destructeur
des vices, il brille sans cesse sur cette terre, voué a la vérité, lui, le bon Nrpakama,
Sauri.

14.

Lui qui, seul, tua, avec son poignard, cinq héros, grice a sa force, et, avec son arc bandé
aussitdt que saisi, des milliers d’ennemis lors d’'un combat, resplendit.

15.

De méme que les épouses de Brahma, I$a, Indra, Hrsike$a, Kumara étaient respective-
ment la déesse de la Parole, Uma, Saci, Laksmi, Jayasr,

Ce biruda celui des vers suivants semble faire allusion a I'évergétisme du roi qui finance des travaux
d’irrigation. Ce composé n‘apparait pas dans les autres inscriptions du corpus.
5Latanuprasa fondé sur le terme bhava qui est employé dans trois sens différents.
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16.

de méme, 'aimable épouse de Nrpakama Sarahpati, pareil a ces <dieux), fut pareille a
ces {déesses, connue sous le nom de Nayamarnba,

17.

pourvue de toutes les marques auspicieuses, parée de tous les ornements, connaissant
toute I'essence des devoirs des femmes, épouse a la conduite pure.

18.

De cette femme fidelee, celui qui porte le nom de Satyaballata donna naissance a un

fils méritant nommé Gandanarayana.'®

19.

De méme que Guha naquit d’'Uma et Vrsarnka, Jayanta de Saci et d'Indra, le nommé
Jayanta fut le fils de ces deux <8tres) qui étaient pareils a ces {divinités).

20.

1l avait un large torse et des épaules de taureau, un courage pareil a celui de Skanda, il
était trés audacieux, trés persévérant, et possédait des bras puissants et une grande
force,

21.

fils ainé de Nrpakama Saronatha, tres intelligent, I'illustre Gandanarayana, expert dans
la monte des éléphants et des chevaux,

22.

adroit, instruit, pur, habile par nature, doué d’'une bonne conduite et de vertus, le
meilleur des archers et le meilleur dans tous les arts,

23,

abeille sur les lotus que sont les pieds de sa meére et de son pere, soleil pour les hommes,
lui, nommé Gandanarayana, le meilleur de tous les hommes en armes.

24.

A celui-ci, Badapa roi supréme des rois, rois des rois, satisfait, donna le grand village
célébre sous le nom d’Arurhbaka.

ordre des pada n'a pu étre conservé.
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{56-62) J'ai donné a ce Gandanarayana, le village nommé Arurhbaka, dans le visaya
de Velanandu, exempté de toute taxe, {moi) qui ai fait cet édit de cuivre. Ayant pris
possession de ce village donné par le roi des rois Badapa, Gandanarayana, I'a donné a sa
meére Nayamarnba. La jeune sceur de celle-ci est Samakarnba. Le fils de cette derniére
est appelé Candena. Aprés en avoir pris possession, elle a donné a {son fils> appelé
Candena le village nommé Arurbaka, apres avoir fait une libation d’eau. Ayant pris
possession de ce village, le nommé Candena resplendit comme la pleine lune quand
elle s’est approprié ses {seize) quartiers.

25.

Jeune héros, qu'il faut compter parmi les meilleurs guerriers, Saras pour les hommes,
connaissant tous les Agama, doué de compassion, destructueur des orgueilleux enne-
mis, lui dont I'ascension est charmante, resplendit, le bon et noble Candena.

{63-65) Les limites de ce villages {sont) : a I'est Cerukurn balli, au sud Sriptindi,
I'ouest Kaviiru, au nord Gomaduvu. Aucune charge ne doit lui étre imposée a ce village,

celui qui en impose est lié aux cing grands crimes.
26.

Queelle soit donnée par lui ou par un autre, celui qui prend une terre renait ver de terre
dans des excréments pendant soixante mille ans.

<{66-67> Vyasa adit:
27.

Beaucoup ont donné une terre, beaucoup l'ont protégée, celui qui possede cette terre
en posséde les bénéfices.

28.

Lexécuteur est le katakanrpa, le poéte est Ayyanabhatta, qui connait tous les traités.
Lédit a été gravé par Bhattadeva, <il perdurera) aussi longtemps que la lune, le soleil
et les étoiles.

Commentary

According to Lakshmana Rao, the last letter of the seal legend ($a) is below the rest, to
the proper right of the boar emblem. The seal is rather weathered and the published
photo is not too clear, so I can only guess where this may be.
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The second plate is broken in a roughly vertical line affecting all text lines, and with a
small fragment between the two lost, affecting the first three lines of 2r and the last
three lines of 2r. I see no need to encode the fragments in the edition.

As Lakshmana Rao observes, the karna-rajakhya-vallabha in line 17 is the Rastrakita
king Krsna I11. He assumes that our poet wrongly Sanskritised his Prakritic name Kanna
to Karna. This is possible, but the locus is damaged. Both in LR’s estampage and in
the photos, the shape of n is distinguishable and there is a hint of a repha above it.
But there is rough corrosion below the body, so the reading kanha or kanna cannot be
excluded, though Lakshmana Rao may have seen more of rna in the original.

The caesura is obscured by sandhi in v2a and b (sragdhara, second caesura in both
cases) and 11c ($ardalavikridita), vagm:indra. There is a flat yatibhanga in verse 8
($ardalavikridita), pada c, splitting ane:kam. Also in 9b (§ardalavikridita), splitting
san:trpti. Also in 11b, splitting mukt:a-hara. Verse 11 (§ardiilavikridita) has a compound
across padas ab. The enjambement of v24ab (anustubh) involves a break in adhi/r3jo.
Interesting is the use of a punctuation mark at the end of vi5c (anustubh), where a
compound continues into the next quarter. In v28 (arya) there is syncopation from
the second to the third foot of the second hallf.

The prose passage tasya mahesvara-mirtteh bhima-bhiupateh Umd-samanakyteh
lokamahadevyah kumarabhah khalu yas samabhavad ammardjakhyah (ll15-16) is al-
most identical to stanza 1 of the Elavarru grant of Amma II (an arya stanza), and to
stanza 10 of the Kalucurhbarru grant of Amma II. It thus seems likely that this text,
in verse form, was already used in grants of Amma I, from which it must have been
adopted (clumsily) here and (carefully) in that grant of Amma I1. Or, could Badapa’s
clerks have been using a grant of Amma Il as a model, given that both refer to the king
as Vijayaditya?
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