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Edition

Part Front

<1> ye dha(rmma) (he)tu(prabhava) hetu(rh) t(e)sa(rh) h(e)tu tathagato Av(a)<{2) tesan
ca yo n(i)rodho Evavad(i) mahasamana

Part Back

<1> || o || yarh barhh bhagam<2>va 0 dimrh (d)rah (ke/sva)h sahma<3>dhih sri bafiana
birhh mgamh<4)> sa{<{va>>foda nirvam O no kto knarhh mtrah<{s) rtirh mtu barhh
(mba) metriya O nbu budha<{6> 0 damr hlirhh tmu ba{<h>> nah _sadhu sadhu klirnh
klimh

Apparatus

{Front 1) dha(rmma) (he)tu(prabhava) - After dharmma, where it seems possible to



us to assume presence of repha ignored by Bo Mon Kay, this entire sequence becomes
almost entirely unverifiable on the available image, and we adopt the reading of our
predecessor.

{Front 2 tesafi - Mon Bo Kay assumes presence of the aksara da before this, but we
believe line 2 starts with te.

{Back 2)> ma+Mya gives two small strokes below <ma>, This must be his representatiom
of the two very short horizontal strokes below the <ma> that appear in the inscription.

{Back 5) metriya » Mya seems to have seen a superscript <r> (repha) in the above the
<t>, but it is certainly not clear, and since he must have known it is not expected, one
wonders what he was trying to represent.

<{1> dha(rmma) & dhamma MBK.

{2) tesari ca < da tesa(ica) MBK. — <2 dimrh & dih Mya. — {2 (d)rah < trah Mya. —
{2 (ke/sva)h < keh Mya.

{3 dhih < baih Mya. — {3) bafiana < ba fia no Mya. — {3> mgamh < mgah Mya.
4> sad{vay>fioda < sa va fio da Mya. — <4, kto < kno Mya.

{5 rtim < tim Mya. — <5 (mba) metriya < A ra me rtri ya Mya. — <5, 0 <& Ui Mya.
— <5 nbu < tiam Mya.

6> 0 < tho Mya. — <6 damrh < darh Mya. — <6 hlitnh < hlih Mya. — <6 ba<<h>>
<& ba Mya. — <6 klirhh klithh & nnih nniih Mya.

Translation

Sri Bafiana; mentions Metriya

Commentary

2-3: sahmadhih: is this from Indic samadhi?

3. bafiana: from Pali pafifiana? The name was misread by Luce as Bafiano.
4. safvaYiioda: from Pali sabbafifiuta?

4. nirvam: connection with nirvana? To be emended thus?

6. For the phrase sadhu sadhu klirhh klithh, cf. PYU 20. Note palaeograhic change in
shape of <-I>.
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