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Edition

<1 [..][i#]C[1+]C [1+])(T) [1+]N [1+]C [ta]R [dam](V)[h] [t]lgaMm[h] (dam)V (h) [t]davm(h)
(k)d[i]Lrh j(i)mh gamh mdrauN ndiKm kli s(th/b/v)uY kdloN roM joK sdakm taR daVmh
[...]<2> [...] CrVN [1+]L [2+]P [1+]N [1+]T [1+] CkVN [1+]N [1+]N (d)aVmh _ taR daVmh
tgaMmh davmh tdavmh kdiLt jirnh gamh mdrauN ndikm kli s(c/v)uY kdlo(N) ro(M)
joK sdam(K) taM pdaNmh pdlauT tyaNh tirh priNh tgeNmbh tirh IP tliN giTm ce kkiNt
niNt yaN da daVmh _taR daVmh tgaMm daVmh tdaVmh kdi(L)rh jirnh gamh (m)dr(o)N
ndikKm kli s(c/v)uY [...]<3)> [...] [1+]N [bi]Nthh paYrh ntu(l)(R)h thaVh fiah gi kdivmr
mka _ tyaNh tgoNmbh toY tva O kdim gi naNh pnaT tyaNh tgoNmbh toY tva vimrh sguNm
kli baT bah gi (m)liTrh mleNh mliTrh mleNh pduRm taLh daNmrh bah gi teN pkaN _le
nuh gi biNrmh tih rya mliTrh mleNh dra hlimh tivim lirh tiVih leNh O khah nba O paL
praT O(N) piN<4> bu nsVT pVN g[i] d[i]JKm(rh) tguT gi tre phnaN _ gi haVh ptraT taR
davmbh pr kuL toY tkiRrhh O(n)(L) dim _ tyaNh tirh priNh tgeLmbh tirh IP tliN daNmr
tirh tdaLm tirh tdavVmh (t)r vu tr daN piNr diTmm bah gi tloMh ta kruT bah gi pduvm
ta pnaY _le nuh tyaNh tirh priNh (t)geNmbh tirh IP tliN daNmrh tr vu tr daNm tirh tdaLm
tirh tdaVmh ktriPrh piNrhh gi dim(K)rh tguT gi tre phnaN _ le fiuh taR draNm kruT
tyaNh tirh priNh<{5)> tgeLmh tirh IP tliN viTmm sguNm kli O tbaYrnh tkah O mliTrh



mleNh O mdruh (m)ra O (1)oMh raNh O ndluP pri gaTm si(N)rh giT ta raT siNrh baRh
gi draNrmh _bah gi skiR pirh piiRiih bah gi kuP nhmoh tyaNh tirh priNh tgeNmh tirh
IP tliN viTmrh sguNm kli O tbaYrnh tkah O ioMh raTh O mdruh mra _ (bah g)i paK lah
__bah gi 7h _bah gi deLmh mdraYh _bah giK phiKrh phi{m) tiRth<6) bah gi sruT dim
_bah gi pniP pr hiN _bah gi sarhh O rgaVm niNr lah _ 0 hyamh niNrm kaY _ tirh pdraT
thaK kdim ba tgaYm piNrhh nkuL (t)GM raT tka gi damh taK _taR davmh tirh priNh
tgeLmh tirh IP tliN O daVmh pdiNmrh O biNrmh paYrnh kivr tlih loh raT dri(N)r thakK
kvuRm piTrhh gi bo damh _ tyaNh tirh priNh tgeLmh tirh IP tliN davm ti(rh) tdaLm gi
davm ta daNmrh tiMm taV gi pdiTrh pta _ tgoV ti(N)rh kaVv O biNrmh paYrh pgauT
hvum kboT pi[T]rhh gi pniT hvum<7)> biNmbh birh loh gi rih thha _biNrhh damh loh
gi nah kroN _ gaYrnh kdaN vo kaP kboT kboN naM kdiMmrh taR davmh pr kuL toY
tkiRrhh O praN bah gi tgaYm tya{N>h _ ta vimrh __ yarh dri nu hnaM t(d)avmh __ tkuL
miNh niNm ki(R)rhh O sgum ktuK kgamh nro(M)h tiTrh ba _ gaYrhh rliL ma viTmrh
sguNm kli taR biNrhh taK troMh _ taR biNrhh tiMrh ro(M) tiMrh hlirmh [12+] _ taR biNrhh
tiMrh kiLth tiMrh dim _ mgauLm mcauN nma tiNr naR tbiMrh hmi<8) la diNmrh taR
birhh paYrmh nhmoK nhmoLh _ nhmu(Y)h nbaNrh tiNr giLth sdaNm kciP tirh kdoLh
la baT taR biNrhh paYrmh sgauLm kdiMmrh _ ntoR ndom tlaRthh tnaT tiNrh biMrh la
diNmrh taR biNrhh paYrh pdauNm khnoh _ yarh nroMh ta kgoY tiRrh gam nkuL maNh
tiNrh kiRrhh tiNrh ba mgeLm hi ta kraVinh kroh ta tiNh dam(N)rh tiNrh maT O pgam
dri _bah gi co(T) sa<{T)> _bah gi pdaTm pvaY _bah gi koNh kah [5+] mcuh yarh fiah
tiNrh ba yarn dri _ maN ta vimrh taM coT saT<9) O hnauT nr hnaM mra nmiR tiNr li
tiMrh fioY kkiNrh tirh slaY la biNrhh pa(Y)rh la miNmh kca la kdam knukK piNh[11+]
kpr tiNrh maT O kaN [7+] knaT tiMrh gaN kdaN sguNm priNh _khlaV tirh khliNh bah
diNmr daMth pdakKm<10) ta vimth yarh dri ny hnaM tdavmh nroVh tiNr ba nruTh
ngiLlmh kraVmbh tirh sgauKm taR biNrmh roM ta _ tdavVmh nr hnaM ba kiTrh tbakK la
diNmrh [3+] ba diLih ||@

Commentary
1. <[dam]v[h] [t]daVm(h) (k)d[i]Lh a[i]mh>: this sequence was restored after material
fully preserved in line 2.

1. <s[th/b/v]uY>: the medial consonant is either misread or miswritten, cf. <scuY/svuY>
which appears twice in . 2.

1. <taR daVmbh>: the <m> is marked rather higher than its usual position.
2. < tyaNh tirh priNh tgeNmbh tirh IP tliN>: the same sequence appears in I. 4.

2. <tgeNmh>: cf. <tgeLmh> elsewhere in this text.



3.</// N (bi)Nmhh paYrmh>: restoration after occurrences of the sequence <biNmh
paYrhh> in lines 6 and 8.

3. <thaVh>: should this be <tndavh>? However, the turn to the bottom is not typical of
medial <d>.

3. <vimrh sguNm kli>: the same sequence recurs twice in line 5.

3. <ptiN>: the parallel bar below the bottom line of <pu> might indicate that this aksara
is <AN> rather than <puN>; cf. the beginning of PYU 20, and lines 5 and 7 below.

4. <pVNh>: the <p> has an unusual line in its bottom left corner.

4. <[t]geNmh>: in identical sequences further on in this line, and in 1. 2, this word
figures as <tgeLmh>. The presumptive <t> here is very imperfectly realized.

4. <gi d[i]JKm tgaN gi tre phnaN>: restorations after material fully preserved further on
in this line.

5. <viTmrh sguNm kli >: the same sequence occured in line 3 as well as twice in this
line.

5. <piiRthh>: should this be read <ARrh>? Cf. our note on <p@iN>in 1. 3.

5. <tyaNh tirh priNh tgeNmh tirh IP nliN viTmrh sgumn kli O tbaYmh tkah 0>: this
section repeats the last three aksaras from line 4 and the first 8 from this line.

5. <bah giK phiKrh phi(rh) tiRth>: we presume the intended reading was <bah gi phiKrh
phiKr tiRrh>, with the two cases of <K> in immediate succession misplaced one aksara
to the left, and the <rh> of the second <phiKrh> written next to, rather than on top
of, its aksara, and the whole aksara <ti> plus its <th> then raised substantially above
the line, creating the impression that the unusually placed <rh> is an <m> — which is
unprecedented below a <t>.

6. <kvuRm and hvum>: cf. the <u> allograph in <phvum> (‘day’ in dates) in PYU 5 and
PYU 6, and the same in <hvum> found in PYU 16. This allograph of <u> occurs in the
environment of <v>,

6. <miiNh>: should this be read <ANh>? Cf. our note on <piiN> in I. 3. The same word
occurs in 1. 8.

6. <sgum>: this should be possibly be edited as <sgum<{N>>,
6. <ktuK>: perhaps the same as the syllable we read knuK in 1. 9.

7. <nro[m]h>: cf. <nroMh> in 1. 8 and and <nroVh= in . 10. The <[m]> is upside down.


https://dharmalekha.info/texts/INSPYU00020
https://dharmalekha.info/texts/INSPYU00005
https://dharmalekha.info/texts/INSPYU00006
https://dharmalekha.info/texts/INSPYU00016

7. <gaYrhh rliL ma viTmrh sguNm kli>: what seems to be the same sequence appears in
1. 9, there certainly without final consonant below <rli>.

7. <taR biNmh taK troMh _ taR biNrmh tiMrh ro[M]>: cf. a parallel passage in PYU 19, 1.
2. This should be possibly be edited as <ro{M>> or <ro(M)>.

8. <nroMh>: cf. <nroMh> in 1. 7 and <nroVh> in L. 10.

8. <co[t] sa{T)>: reading inferred from the occurrence of what we presume to be the
same sequence at the end of the line.

8. <tiNrh maT O>: the same sequence occurs in L. 9.

9. <ta vimrh taM>: is repeated just along the line. The <t> graphs differ slightly: several
have the upside down wineglass shape but no loops, one has a clear loop. There does
not seem to be a single feature among them that might suggest different graphemes,

<n> versus <t>,

9. <gaYrnh rli ma viTmrh sguNm kli>; what seems to be the same sequence appeared in
1. 7, there apparently with a final consonant below <rli>.

9. <knuK>: perhaps the same as the syllable we read <ktuK>in 1. 7.
9. <tiNrh maT O>: the same sequence occurs in L 9.

10. <nroVh>: cf. <nro[m]h> in 1. 7 and and <nroMh> in 1. 8. If these are the same word,
the spellings could point to a sound change *-om > -ow as in Tangut.
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