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Edition
Main Body
<

[ svasti

1. Puspitagra

jayati jina-munih surasuranan

gurur avilanghita-§asanopah;atm?<aty>a|
jayati sugati-karanaf ca dharmmo

jayati ca piijya-tapa$ ciraya sarnghah||

2. Vasantatilaka
dhairyavadharita-samasta-vipaksa<{2>-cakro
vakretara-prakrtir asta-madadi-dosah|

yah samyam eti caritaih sugatasya so 'yam
attakaro jayati bhiipatir Grjjita-$rih||


https://dharmalekha.info/prosody#prosody-80
https://dharmalekha.info/prosody#prosody-91

sa khalu vividha-mani-ratna-prasava-bhiimitaya ramaniyataya copa<3>hasita-
surendra-purad varddhamana-puraT rajadhirajah samara-mrganka-dvitiya-nama
$riman attakaradevah kusali; Thaiva harikela-mandale yathakala-bhavino bhiipatin
raja-putra-ra{4ynaka-thakkuran aksapatalikadi-sarvva-raja-karmmino vrahmana-
manana-piirvvakarh manayati vodhayati samajfiapayati ca| matam astu bhavataM|

3. Malini

gurum iva janam aryan devatavad-gurufi ca

priyatamam iva<5> dinaN pranavad-vandhu-varggaM’

ganayati guna-bharakranti-vaddho 'tinamras
tri-$arana-drdha-vuddhih sadhu-$avdaika-vacyah; |?<||>

4. Malini

(pa)rusa-vacasi mikah satya-vade patiyaN

sumatir anagha-janma yo visuddha-sva<{6>-bhavah|
suta Tha sahadevo nama kalyanadevat

samajani varadevyarh vuddhadevasya pautrah||

tena prapta-paficamahasavdena mahapratihara-$ri-sa(ha)devena mata-pitror atmanah
sakalasya ca{7) satva-rader anuttarayah samyak-samvodher adhigamaika-hetoh
punyasyabhivrddhyai bhagavantarh sakala-surasurendra-vyrnda{rh}-vandita{rn}-
sthapitasya tathagata-bhattarakasya yatha-vidhi pGja-pravarttanaya vela-vihara-
s¢r?7<apmvaddha-sthaviriya-nikaya-pratipannarya-bhiksu-sarnghasya civara-
pindapata-§ayanasana-glana-bhaisajyadi-sampadana{9>ya tad-ayatanasya ca
pratisarhskaraya laravrhat-tad-upange nava-cata-samvaddhasiti-padika-mera-
trayaM’~ Asya simanah piirvvena kuvasi jola(bhimas?) pascimayor mufican mufi-
can nava-cato{10>pa(ja)yamana-ksetrafi ca’ Uttarena §ila mahih|| turpunga-
puske vr(ddha)-;r?{n>ava-cata-samvaddha-ksetram ekaM’ Asya si[1x] ($asa]
pasu?)[2x](mye?)[1x](§rimanu?)[2x](vithi?)[1x]  pasci(ma?)[1x](rta?)[2x]nafi  ca
nava<{11)-cattopajayamana-ksetrafi ca’ Uttarena [12x]taye [2x]taM’ [4x]($a)ti[3x](val|
pa?)[1x](bha?)[1<](so?)[2xlma  (Sre?)[4x]<12>  [1<(ga?)[1x](tya  r?)[1x](tyarh
nya)[3x](dhasandavepyatrgha?) [5x] (ya$a?)[4x](pa?)[2x](pa?)[2x](dhave?)hara
(lalu?)[2x](ppra?)[4x]takola[4x](pa?)[2x]<13>  [8x](pata?)[2x](sidisau?) Silapadb-
hih(]) na[2x](tta?) pijo(de?) karada-dhi[1x](sarh vadhara?) sarhvas;a?<a>vasaratah
prapi-catvarim$at-padadhi(kasiti)-padrakali4) [8x](ta?)[1x](parh?) karada-
Indranatha-sarhva-paficadasa-padani’  karada-Amhela-sa-dadavelasa-paficadasa-
padani <15 sa(rvva)[2x](ma?)[1x](nde?)[2x] ¥ (sate va)[2x]-dharmma-
dattena karita-pra(y)i[1x]($aya)¥<16> [4x](r)gga-ksetrarh yasya(bhi)ra-(cha)ttraya
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tamra-sthitya vandya-sthavira-dharmmadatta-haste pratipaditaM’ tad iyarn sthitih
sarvvada sarvvair eva yusmabhih paripalaniya||

5. Arya

tadi; g?7<t> iva<{17>ca_ficala laksmir aniyata(m) api jivitarh janasyeti’
paricintya kirttir esa palya $reyo {’>rthibhih purusaih||

dharmmasastre ca pathyate’
6. Anustubh

svarggah palayatarh ki18>rttirh nara-hasta(m) icchayiyaT<|>
Iti matva sada sadbhih palya kirttih prayatnatah<||>

prasastir iyarh sandhi-§ri-Adityasenasya<|> khanika<19)> [2x]($apra)[1x]tril(o)ka Iti]||

Rim

<1> [Ibhiiyo 'pi mahapratihara-$ri-sahadeva-mathika-($3)kya-vuddha-bhattarakasya
pijarthaM turpungapota-$arn$asyarn nava-cata-samva<{2>ddhasiti-padika-ksetra-
mera-catustaya{tn}M ratna-traya-tdmra-sthityd ’smabhir dattaM nagadatta-
samvaddha-guva-vrksadi-vatika ca datta’

Apparatus

Main Body

{1> -§asanopah;atm?<aty>a < -sasanapahatatma GB. — {1 jayati ca < jayati sa GB. —
<1 -tapa$ & -dhamas GB.

{2y trjjita- < urjjita- GB. — {2)> copa<{3>hasita- & thapahasita- GB.

(3> -puraT < purad GB.

{4> -gurufi ca & -gurun ca GB.

{5 (pa)rusa-  The first aksara shows a trace of correction. — <{5) sumati < supatir GB.
{8 -s;r?{apmvaddha- & -samvaddha- GB.

<9 laravrhat-tad-upange < naravrhattadvannange GB. — <9 -cata- <& -catta- GB. —
{9> -samvaddhasiti-padika-mera-trayaM <& samvaddhasal...] GB. — <9 (bhimas?) &
GB * seemingly later overwriting, original could be | daksina- — <9> mufican mufican
<& purican-purican- GB.


https://dharmalekha.info/prosody#prosody-159
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<10» mahih < -pahih GB. — <10) turpunga-puske vr(ddha)-;r?<n>ava- <& turpungama-
ksetral...] nava- GB.

<12 [5x] « Here later scribblings are engraved in two lines each of which has five
mostly unreadable aksaras. — <{12) takola < ta-kala GB.

<13 sarhvas;a?<{ayvasaratah <& sarivasa-vasanatah GB. — <13> -padadhi(kasiti)-
padraka < -pada[...] pataka GB.

<14 -sathva- < -sampa- GB. — {14 karada-Amhela- <& bharada amhela- GB.

<15) *r (sate va)[2x]-dharmma-dattena karita-pra(y)i[1x](§aya)=dr « The last ten aksaras
or so are squeezed in a narrow space between lines 14 and 16, and the followed by
blank space merged with that of line 14. GB opines that the line between cross signs
was added between lines 14 and 16.

<16 yasya < yatha GB. — <16 yusmabhih <& yusmabhir GB. — {16 paripalaniya <
paripalaniya GB. — <16 tadi;g?<t> iva < tad iyam iva GB.

<18 nara-hasta(m) icchayiyaT < naraka-sthiti [...] yaT GB.

Rim
<1 L]« Misreading this sign as T, GB starts the text with nava-catta-samvaT bhiiyo "pi.
But the sign indicates the place where the text is meant to begin. — {1 -§arh$asyarn

& -Sarmghatasyam GB. — <1 -cata- < -catta- GB » The second consonant is the same as
the second in -vatika in line 2. — {1)> -samva<{2>ddhasiti- & samvaT dvasiti- GB.

{2> -vatika + ka has an extra horizontal stroke above.

Translation

Main Body
{1> Success! Welfare!
1.

May the sage who is the winner, the teacher of deities and demons (the Buddha) be
victorious by suppression with the teaching never transgressed! May the Dharma, the
cause of good conduct, also be victorious! May the Sarhgha with venerable austerity
also be victorious for long time!

2.



May he, that king Attakaradeva of lofty glory, who has the circle of all enemies ascer-
tained of their firmness, who has a straight character thrown off of sins like drunken-
ness, and who goes to the sameness as Sugata by deeds, be victorious!

{2-4) From Vardhamanapura, which has the city of the king of deities (Indra) laughed
at, by being the birth land of diverse jewels and also by <its)> beauty, rajadhiraja
illustrious Attakaradeva, healthy, who has the second name of the Moon at Battlefield
(Samaramrgarnka), honours, announces and orders kings, rajaputras, ranakas and
thakkuras, and all the royal workers beginning with aksapatalika who would be <in
these positions) in due time just here in Harikela mandala, with homage to brahmanas
beforehand <as follows.):

{4> “It should be approved by you.

3.

The one bound to the rising of a load of virtues, very humble, with the firm wisdom of
the threefold refuge and to be censured only by words of the righteous, counts noble
people and a teacher with divinity as if they are <his) father, and poor people and a
group of lively friends in distress as if they are the most beloved ones.

4.

Silent in a harsh word and fit for a true word, that intelligent one of the sinless birth
has a purified natural character. Here, <this> son named Sahadeva, the grandson of
Buddhadeva, was born from Kalyanadeva in Varadevl.

{6-16, By that mahapratihara illustrious Sahadeva, who obtained the five great sounds,
for the increase of merit which is the sole cause of attaining the excellent complete
enlightenment of his mother and father, himself, and all sentient beings, a mathika
was constructed in the name of the Lord Munindra (the Buddha), venerable, whose
lotus-like feet are praised by a host of all the deities and demons. For the practice of
worship, according to the rule, of the Lord Tathagata established there, for bestowing
cloth, alms food, bedding, seating, medicine for the sick and so on of the sarhgha
of noble bhiksus belonging to Sthaviriya nikaya attached to Velavihara, and also for
repairs of his abode, <a group of> land {such as) three meras of 80 padas belonging to
navacata in Larabrhat and its subdivision: its borders are to the east, the watercourse
of Kuvasi, to the [south and] west, a land arising from navacata, moving repeatedly, to
the north, a great stone; one land belonging to mature navacata in Turpungapuska: its
[borders are] [...] a land arising from navacata, to the north, [...] with fallings of stones
[...] karada Dhil...] 80 padrakas added with 40 padas reaching to and bypassing the
house [...] 15 padas belonging to karada Indranatha; 15 padas of Dadavelasa belonging



to karada Amhela, all [...] constructed by Dharmadatta [...], with its ;shed? of cowherds,
was given in the hand of adorable elder Dharmadatta by the custom of copper <{plate).
So this ordinance should always be protected by all of you.”

5.

Thinking that wealth is unsteady like lightning and the life of a man is uncertain, this
meritorious deed should be protected by people longing for the better.

{17 1t is also taught in Dharmagastra <as follows):
6.

“Heaven should protect the deed of fame and desire it to be in the hand of a man.”
Having thought as such, a deed of fame should always be protected by good people
with effort.

<18-19> This eulogy is of sandhi{vigrahika> illustrious Adityasena. Engraver {is>
[...]Jtriloka.

Rim

{1-2)> Success! Again, for worship of the Lord Sakya Buddha of the matha of
mahapratihara illustrious Sahadeva, at Sarh$asi of Turpungapota, fourfold meras of
land of 80 padas belonging to navacata was given by us with the rule of copper <plate>

of the Three Jewels. A small garden with areca nut trees and so on belonging to Naga-
datta was also given.

Commentary

Main Body

{1> GB wrongly identified the meter of the stanza 1 as Arya.
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