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Palaeographic description

Halantas. The alleged T in I31 is not visible in the scan and may not exist at all (see
apparatus). The final M looks like a regular ma, but its left arm is extended into an
ornamental flourish that seems to bend right and then down. It may be followed by a
(full-height) double vertical or another closer symbol, but Khare prints nothing here,
and I cannot tell from the scan whether a mark is really present.

Punctuation marks, where discernible in the scanned rubbing, are short verticals. They
are used singly after v1 and v2. None of those on 2verso are visible in the scan, so I
assume that the number of dandas shown as original by Khare corresponds to the
number of short verticals on the plate, i.e. one after vyasena in 130, and two at the end
of v3. Each of the remaining stanzas ends with a clear, short double vertical.

Other palaeographic observations. The inscription vacillates between two distinct
forms of n. The “southern” form, like a winged na, prevails at the beginning, used
in ghona, 12; gotranarn, putranarh, gana I5; etc, all other instances of n unless noted
here. Clear instances of isolated “northern” bat-shaped n occur in krpana, 115; mosini,
l19; goviyanaka, 120; paramanu, 127; kirana, 127; sahasrani, 130. A northern n appears
in the upper component of rnna and nda, 16; rnna, 121; rnni, 123; and as the lower
component in sna, 132. Carana, 111; vrana, l14; Susriisana, [16; venuka, 125 are unclear



but probably southern. Rana 115 is unclear but probably northern. Many subscript
r-s are calligraphically extended upward on the left of the primary character. Some
particularly ornate instances occur in the last line of the first page (19, putra [first
instance], parakrama®) and the first line of the second page (110, $atru) : these curl
upward on the left of the body, then bend over the body and down on the right, twisting
a little and then running away to the right. This embellishment does not occur in $ri
in line 9, where it would presumably interfere with the vowel mark, nor in the second
instance of putra, which is crowded into a rather small space at the end of the line.
Some other subscript characters are also enlarged in line 10, notably those in rtti
and rmma. In 135, drya is an interesting specimen with an extended subscript r in
combination with a subscript y. Interesting: the upper 1 of lla in vallabha is a “northern”
type, with a very short stem and a headmark. The subscript 1 has a fully curled tail.
The la of patala in 19 is also northern. Just the other way round, lla in 117 has a curly
“southern” | on top, with a short-stemmed and large-bodied “northern” 1 below.

Edition

{Page 1r)
{Page 1v) <1> [ svasti{.>

jayaty amala-balendu-koti-prakasa-darnstrotkatarn
rasatala-ja-pankankita-skandha-de<{2)$am ut-kesararn
jalalulita-ghonagra-mukta-prabhafijanotsarita-
-dhvanaj-jaladhi-ma<3>dhyopalabdhorvvi kola-riiparh hareh,

2. Arya

tad-anu jita-balavad-ari-gaja-mastaka-galita-sita-mau<4 >ktika-cchuritas
satyasrayasya bahur jjayati jagaj-janita-bahumanah,

asti manavya-sago<s>tranam() hariti-putranarh kausiki-sarhvarddhitanarm matr-
ganabhisiktanarh svami-mahase<6>na-pada(Onuddhyatanarm ;culu(tki?)kinam?
anvaye bahu-suvarnnaka$vamedha-paundarika{7>-vajapeyadi-yagavabhrtha-snana-
pavitri-krta-$irasarh  manu-nrga-nahusa-yayati-dhundhumara<8>mbarisa-dilipa-
nabhaga-pratimah $ri-ranavikrama-dvitiya-nama pulake$i-vallabha-[ma]|<9> mahara-
jas<.> tasya putrah para-gaja-ghana-patala-pavana<h) $ri-parakramapara; n?<kh>yah
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kirttivarmmad.)> tasya putra(h){Page 2r) <10> praddhvasta-prabala-$atr(u)-
mahima himacalanukari vipula-sthairyyonnati<h) nata-parama-samanta<i1)-
samupacarita$ carita-tapas-carana<h) bhrtya-labdha-prasadah sadaram ivananya-
manasd vi12>dhatra vinirmmito mita-hita-viada-satya-vacanopanyaso nyasa
iva jagatyas caryyanarm prathama<13>-yuga-manuja-pati-muni-carita<h)> vijayi
vimala-gagana-gata I<{va) $aradindur Lﬁ?<u>paéamita—sakala<14>—jagad—as(u)Qkhah
sahas;au?<ai>ka-ratir aneka-caturddanta-sa{rhygrama-janita-vranankangataya<is,
sva-bhu(ja-bala-labdha-ranavikramakhyah suhyrd-avana<h) dinandha-krpana-
samu<16ypabhujyamana-vibhavah  parvvaparambu-nathah  deva-dvija-guru-
§$rsana-parah<{17> parama-bhagavatah prasabhabhimrstanya-raja-$§ri<h> $ri-
satyasraya-prthivi-vallabha<{18)> -maharaja<h) sarvvan eva raja-samanta-bhogika-
visayapati-rastrakiita-gramayukta{Page 2v><{19 >kadin sammanayaty

astu vo viditam asmabhi<h> mosini-pathakantarggata<h) Asikhetaka-grama<20)-
pratydsanna-goviyanaka-graimah  sarvva-r3ja-kuladeya-sahitah  Acata-bhata-
pra{21)vesya acandrarkkarnnava-ksiti-sthiti-samakalina<h) bali-caru-vai$vadevagnihotra-
kirl<ri><22)ya-pafica-maha-yajfiotsarppanartharn girinagara-vinirggata-lohanagara-
vastavyaya se’wa(z3>rr_lr_li—sagoOtra—maitréya(;n?<1jl>ika-véréhaka-sabrahmacéri—
damadiksitaya U<24>dakatisargge; n?<{n>a pratipaditah<{.>

yato {’>smad-va<th)$yair anyair vvagami-nrpati-bhoga-patibhir nna<{25>la-venu-
kadal(3)sararh sarhsaram upalabhya Udadhi-jala-viciil-caficalams ca visayajm!n
ava<26nidhara-$ikhara-kataka-tata-lasita-salila-raya-gatvaraii ca jivitam avagamya
maha-bhita{27) -paramanu-sthasnu ca mahat-phalarh §arac-candra-kirana-dhavalarh
yaso nirfipydyam asmad-dayo{Page 3r) {28) {’>numantavyah paripalayitavya$ cal.>
yo vajiiana-timira-patalavrta-matir acchindyad a<29>cchidyamanarh vanumod-
eta sa paficabhir mmaha-patakais sarhyukta<h) syad<.> uktaf ca bhagavata<{3o)
veda-vyasena vyasena(s)

3. Anustubh

sastith varssa-sahasrani
svargge tisthati bhiimidah
Acchetta<{31> canumanta ca
tany eva narake vase(T»)

4. Anustubh
vindhyatavisv atoyasu
$uska-kotara-vasinah

kr<{32>snahaQyo hi jayante
bhiimi-dayarh haranti ye,»
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5. Anustubh

sva-dattarh para-dattarh (va)
yatna<{33>d raksa yu(Odhisthira{;»
mahirh mahimatarh $restha

danac chreyo {’>nupalanaths»

6. Anustubh

bahubhir vvasudha<34) bhukta
rajabhis sagaradibhi<h>

yasya yasya yada bham;a?<{i>s
tasya tasya tada phalarh,,

7. Upajati

yani<35 ha daridrya-bhaya{n)> narendrair
ddhanani dharmmayatani-krtani
nirbhukta-vanta-pratimani tani

ko<36> nama sadhuh punar adadita»

dvi-paficasadadhike j$akabda-paficake! likhitarh tamra-(§)asanaM

{Page 3v)

Apparatus

{2 -dhvanaj-jaladhi- < -dhvaner jjaladhi- GHK.

<6> jculu(tki?)kinam? < ;culu(ki/tki)kinam? GHK « Khare’s primary reading is cu-
lukikinam, noting that the character he reads as ki could also be tki. It definitely looks
like a ligature, with something resembling a t at regular height, and the k component
is subscript. It may be tki, or possibly rika or kki. Khare does not comment on the
weird form of the name. I suspect that this ligature may be aborted and perhaps even
hammered out; I cannot tell without seeing the original, but plain culukinam would be
much closer to what we expect.

{8> pulakesi- & pulikesi- GHK « In my scanned estampage there is no trace of an i
over the . Khare may be correct, but verifying his reading needs an autopsy. — <8>
-[ma]<9> maharajas < -ma{9>{mamaharajas GHK » The ma at the end of 18 is faint and
squeezed into quite a small space. I believe this one may have been deleted already by
the engraver, who at first tried to write ma here to fill up the space up to the margin,
then realised it was too narrow and beat it out, starting again in the next line.
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{9> -ghana-patala-pavana<h) < -ghana-patala-pavanah GHK » These characters are
conspicuously compressed, occupying about as much horizontal space as sriranavikra
above. There is no indication of a deleted earlier text here (though gha actually looks
more like pha), but there must be something going on here. Also, la is a “northern”
form with a short stem and a headmark; interestingly, the body is below the baseline,
extending into the space below the preceding ta. This seems to be yet another measure
to compress the text horizontally as far as possible. I see neither any trace of a visarga
at the end, nor sufficient space for one.

<10) -praddhvasta < -pra;d?<dhpvasta GHK. — {10 -$atr(u)- « If an u marker is present
here, it is attached on the right-hand side of the ornamental extension of the subscript
r, not at its usual place of attachment.

<13) $aradindur ;0?<u>pasamita GHK - I fully endorse Khare’s emendation (whereas
PEM emends to Sarad-indu-riipa-samita, and saradindu-ripah samita is also conceivable
and least invasive). Although inscribing riz instead of ru seems to be an unlikely mistake.
[ assume that the engraver was at least somewhat Sanskrit-literate, and he must have
“emended” what he read as rupa to ripa, without being aware of the context.

<14 -as(u)Okhah < -a(sukhah) GHK » The reading is clear in the facsimile with the
exception of u, which is barely visible. The reason for Khare’s hesitation may have been
a short curving stroke within the space left around the binding hole. This is probably
the top of an aborted kha: the engraver must have decided it was too close to the hole,
and started the character again a bit to the right. — <14 sahas;au?<ai>ka- <& sahasaika-
GHK.

<16 °ambu < “ambu<dhiy GHK « Khare’s emendation is plausible, but since it is not
essential, [ prefer not to show it in the text.

{25 -kadal(a)sararh < -kadalosararn GHK ¢ 1d has two vowel marks, both on top of the
curve, both short and both bending to the right. Khare reads lo and neither emends
nor comments, PEM types (and translates) dala-sararn. Since ld was clearly intended, I
assume the vowel mark is unusually placed and for some reason engraved twice.

{31) vase(T») < vaseT,, GHK » Neither the punctuation sign, nor a halanta T are visible
in the scan. There is a long curving verticalish line in the space next to se, which I
assume to be an ornamental extension of the vowel mark of the following vi. If this is
so, then the halanta character and punctuation mark, if present, must be tiny. Perhaps
more likely, the reading could be vase with or without a short vertical punctuation
mark.

{32 (va) * This character is obscured by additional strokes/scratches; this may be



damage, or perhaps a correction to or from something else. (Perhaps pa engraved by
eyeskip and then corrected to va?)

{35, -bhaya<n) « Khare suggests first bhiya, second bhaydn as plausible emendations.
I prefer bhayan because omitting the final t of ablatives is quite a common tendency.
PEM further proposes bhaye, which I find inferior.

{36, j$akabda-pancake! < sa;k?<tpabda-paricake GHK » Khare’s editor suggests that
Sakabdasata would be a better emendation. Indeed, saka and Sata were probably both
intended to be present. With another alternative, akasatabda, eyeskip could explain the
omission. Note that Sakabda-Sata-paficake and likhitarh tamra-$asanam are both legitimate
anustubh padas, so it seems possible that the date was modelled on a different date
that was actually versified in that metre. — {36) -(§)asanaM < -;s?<{$Pasanam GHK
» The unclear character is definitely not sa. It is a clear ga in the scan, and I assume
that its cross-stroke was present in the original. It is also possible that the cross-stroke
was indeed omitted, and Khare’s text is a typo, where he had intended to read ga and

emend to $a.

Translation

{1)> Greetings!
1.

Victorious is He—well endowed with tusks gleaming like the tip" of an immaculate
crescent moon, begrimed in the shoulder with mud originating from the netherworld
(rasatala), mane bristling—the boar form of Hari when he has just recovered the Earth
from amidst the sea ebbing away in a thunderous riptide set off by a flick of His snout
in the water.

2.

After Him, victorious is the arm of Satyasraya, studded with white pearls® that slipped

'The simile is based on the resemblance of a tusk to the curved tip of the crescent moon. However,
the alternative meaning “like a million immaculate crescent moons” did surely not escape the composer
and would in my opinion have been the first interpretation occurring to an audience to the stanza - to be
replaced subsequently in an aha! moment with the less straightforward, but in the context far more apt
alternative sense.

2Pearls inside the skulls of elephants (here depicted as scattering while the heroic king butchers enemy
elephants) are a common poetic convention, but it does seem to have a core of truth. Apparently, very old
elephants can indeed have tiny, rounded pieces of ivory in the cavities at the root of their tusks, and these
are valued as talismans.



from the heads of the elephants of powerful vanquished foes, which has earned great
respect throughout the world.

<4-19) In the dynasty of the Culukis® —who are of the Manavya gotra, who are the sons
of Hariti, who were nourished by Kausiki, who were anointed by the host of Mother
Goddesses, who were deliberately appointed (to kingship) by the Lord Mahasena,
and whose heads have been hallowed through washing in the purificatory ablutions
(avabhrtha) of sacrifices such as the Bahusuvarnaka, the A§vamedha, the Paundarika
and the Vajapeya*—there is a king (mahdardja) Pulikesi Vallabha, whose second name
is His Majesty Ranavikrama (Bold in Battle), who takes after Manu, Nrga, Nahusa,
Yayati, Dhundhumara, Ambarisa, Dilipa and Nabhaga. His son is Kirtivarman, a gale
to the shroud of clouds that are enemy elephants, whose other appellation is His
Majesty Parakrama (Courage). His son—who has eradicated the greatness of powerful
enemies, who imitates the Himalayas in solidity and greatness, to whom the greatest of
feudatories bow in service, who has followed vows of asceticism, who finds satisfaction
in his underlings, who was, it seems, reverently designed by the Creator in utter
concentration <{on the task)>, who utters words that are measured, beneficent, pure
and true,> a foundation as it were for the proper behaviour of all beings, who behaves
like the royal sages® of the First Age, triumphant, who eases the troubles of all the
world like the autumnal moon in a clear sky, who delights in daring alone, whose body
is marked by scars acquired in battles with many elephants,” whereby he <{too) has
earned the name Ranavikrama (Bold in Battle) by the strength of his own arms, who
supports his friends, whose wealth is consumed by the destitute, the blind and the
miserable, lord of the eastern and western water,® bent on obeying gods, Brahmins and
elders, supreme devotee of the Bhagavat (Visnu), who has forcefully rubbed out the
glory ($ri) of other kings,’ His Majesty Satyasraya Prthivivallabha— sends his respects
to each and every subordinate king (rajan), vassal (samanta), steward (bhogika), governor
(visayapati), territorial overseer (rdstrakiita), village headman (gramayuktaka) and so on
(and informs them as follows):

<{19-24) Let it be known to you that with a ceremonial pouring of water we have
presented the village Goviyanaka in the vicinity of Asikhetaka village in the Mosini
district (pathaka) —along with all its dues payable to the royal household, (as a per-

3See also the apparatus entry for this word in line 6.

4See the note in PEM’s translation for references on these sacrifices.

50r, assuming amita instead of mita, “words that are immeasurably beneficient, pure and true.”

°0r, “kings and sages.” But I take manujapati-muni as equivalent to rdjarsi.

71 take caturdanta to mean a descendant or relative of the four-tusked one, i.e. Airavata.

80r, emending to ambudhi, “ocean”’

91s there a suggestion of sexual rape here? I find the word abhimysta unusual and feel that it may (also)
mean “who has forcefully rubbed up against the Sris of other kings.”



petual holding) inaccessible to armsmen (bhata) and officers (cata), for as long as the
moon, sun, ocean and earth remain, (as an endowment) for the offering of the five
great sacrifices, viz.) the rites (kriya) of Bali, Caru, Vai$vadeva and Agnihotra'®—
to Damadiksita, who is of the Savarni gotra and a follower of the Maitrayanika and
Varahaka doctrines, and who hails from Girinagara and resides in Lohanagara.

<24-29) Hence, future kings and territorial lords (bhogapati) belonging to our dynasty
or otherwise— perceiving that material existence (samsara) is as insubstantial as wild
cane, bamboo or plantain stem," understanding that the objects of senses (visaya)
are as fickle as the waves on the water of the ocean and that life is as quick to depart
as a rush of water splashing off the edge of a cliff on a mountaintop, and bearing in
mind <on the other hand) that a reputation bright like the rays of the autumnal moon
yields great fruit and is as permanent as the atoms of the great elements (mahabbhiita),
—should respect and uphold this grant of ours. But if one whose mind is enshrouded
in a veil of the darkness of ignorance should seize it or condone its being seized, the
five great sins shall be visited upon him. So too did the reverend Vyasa, the redactor
(vyasa) of the Vedas speak:

3.

A donor of land stays in heaven for sixty millennia, <while) a seizer (of granted land)
and a condoner (of such seizure) shall reside in hell for just as many.

4.

Those who usurp a land grant will be born as black adders dwelling in dry holes in the
waterless wilderness of the Vindhyas.

5,

0 Yudhisthira, diligently preserve land that has been donated, whether by yourself or
another. O best of land-possessors, preserving <a grant) is superior to making a grant.

6.

Many kings, beginning with Sagara, have enjoyed the bountiful land. Whosoever at

19As I interpret the text, only four rites are explicitly named. According to Sircar Sircar 1966 swv., the
paficamahdyajfia comprises bali, caru, vaisvadeva, agnihotra and atithi. PEM interprets kriya to mean a particular
fifth sacrifice, noting that according to the editor it is equivalent to kratu. (I could not find such a statement
in Khare’s article.) See also PEM’s notes for references on these sacrifices.

The reason these plants are named here may be that all have stems that are either hollow or herbaceous.
Alternatively, what makes them appropriate may be that they, like the body, perish after flowering; compare
Mahabharata Aranyakaparvan 252.9ab, yatha ca venuh kadali nalo va phalanty abhdavaya na bhiitaye “tmanah.
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any time owns the land, the fruit {reward (accrued of granting it)} belongs to him at
that time.

7.

Whatever assets in this world kings have turned into foundations of moral order
(dharma) for fear of poverty (in the transcendent world) are like something that has
been eaten and vomited—what decent man would partake of them again?

{36 <This) copper edict was written in the Saka year five hundred and fifty-two."?

Translation into French by Estienne-Monod 2008

<{1> Om ! prospérité !
1

Ses défenses brillantes la grandissent comme un croissant de jeune lune immaculée,
la boue du Rasatala souille ses épaules, la criniére dressée, du milieu de I'océan elle
recueille la terre, du bout de son groin, frolant I'eau, elle libére une tempéte dont I'écho
remonte : victorieuse est la forme de sanglier que revét Hari!

2.

apres cela, serti de perles blanches tombées de la tétes des éléphants des puissants
ennemis vaincus, victorieux est le bras de Satyasraya, qui fait naitre un grand respect
dans le monde !

{4-19> 1l y eut, dans la descendance des Calukya, du méme gotra que les descendants
de Manu, fils de Hariti, nourris par Kaus$iki, consacrés par la troupe des Méres, médi-
tant aux pieds du seigneur Mahasena, eux dont les tétes furent lavées par le bain
purificatoire de nombreux sacrifices, a commencer par le suvarnaka,” 1'asvamedha,
le paundarika et le vajapeya,** un grand roi semblable a8 Manu, Nrga, Nahsa, Yayati,
Dhundhumara, Ambarisa, Dilipa et Nabhaga : Pulikesin Vallabha, portant comme sec-
ond nom celui de I'illustre Rana Vikrama, vent qui disperse la masse des nuages que

2The text actually inscribed lacks a word for “hundred” but one was definitely intended. See also the

apparatus entry for the date.
BCe terme désigne sans doute une donation d’'or émise par le roi. Il est mentionné sous la variante

bahusuvarna aussi in insc. nos 8 et 9. Kane ne le répertorie pas dans les mahadana.

Msur ces sacrifices cf. PV. Kane, 1974, 11, part. 11 : le vdjapeya, p. 12067 : Ap. XVIIL 1.4 ; I'asvamedha, p.
1228-39 : Sat. Br. XIII. 1-5, Tai. Br. I1I. 8-9 ; le paundarika, p. 839 : Sat. Br. X. Sacrifices mentionnés aussi in insc.
nos 8 (pour les vajapeya et paundarika), 20 (pour le paundarika). Lasvamedha est mentionné dans presque
toutes les insc. du corpus.


https://dharmalekha.info/bibliography/entry/EstienneMonod2008_01

sont les éléphants ennemis, nommé aussi I'illustre Parakrama. Il eut pour fils Kirtivar-
man, dont la grandeur détruit les puissants ennemis, imitateur du mont Himalaya, qui
possede une grande fermeté et noblesse, honoré par les plus grands feudataires, in-
clinés {devant lui), qui pratique l'ascése, dont les serviteurs gagnent la faveur, créé par
le créateur qui le dota d’un esprit sans pareil, avec respect semble-t-il, qui, proférant
des paroles modérées, vertueuses, pures et sinceres, est pareil a I'établissement des
conduites du monde," qui se comporte en sage, seigneur des hommes du Premier Age,
victorieux, qui parait étres venu du ciel, dont la beauté de lune automnale apaise toutes
les souffrances de I'univers, dont le seul plaisir est 'audace, qui a gagné par la force
de son bras le nom de Rana Vikrama, ses membres étant marqués par les callosités
nées des nombreux combats au cours desquels <il a chevauché) 'Eléphant aux Quatre
Défenses,'® dont l'orgueil et la puissance se marient avec la compassion envers les
aveugles et les affligés, maitre des océans de l'est et de l'ouest, voué a I'obéissance aux
dieux, aux deux-fois nés et aux sages, excellent dévot du Bienheureux,'” qui efface avec
force la fortune des autres rois, Satyasraya Prthivi Vallabha, grand roi, s’adresse avec
respect aux rois, aux feudataires, aux bhogika,'® aux chefs des visaya," aux rastrakiita,°
a tous les chefs de villages, etc., de méme qu’a tous <les autres) :

<19-24 que ceci soit connu de vous : Nous avons fait don, aprés avoir versé de l'eau,
dans le voisinage du village d’Asikhetaka, inclus dans le pathaka® de Mosini, du village
de Goviyanaka, avec tous les revenus de la famille royale, village dont l'entrée est
interdite aux troupes réguliéres et irréguliéres, aussi longtemps que subsisteront
la lune, le soleil, 'océan et la terre, pour lui permettre d’accomplir des cing grands
sacrifices, a savoir le bali, le caru, le vaisvadeva,®* 'agnihotra,® le kriya,** a Damadiksita,
qui réside a Lohanagara, a l'extérieur de Girinagara, du méme gotra que Savarni, qui
est disciple des écoles de Maitrayanika et de Varahaka. »

<24-29) Ainsi, les rois de notre lignée, ou les autres souverains et gouverneurs de bhoga
a venir, ayant compris que le cycle des existences qui a la solidité d'un pétal de roseau,

5Le roi est comparé a Manu, créé par Brahma, premier ordonnateur de la société humaine.

16 Airavata.

7Bouddha. [DB: why?]

8chefs de district.

chefs de circonscriptions.

20chefs de plusieurs villages.

Hgroupe de villages.

223ur ces sacrifices, cf. insc. n°2. Le bali, le caru et le vai§vadeva sont aussi mentionnés in insc. nos 2 et 10.

23Sur I'agnihotra, sacrifice védique consistant en une offrande de lait bouilli, cf. Gaut. ITT 20 et PV. Kane,
1974, 11, part. 11, p. 998-1001. Sacrifice mentionné aussi in insc. n° 10.

24Selon I'éditeur, sans doute équivalent du kratu. Seule occurrence de ce terme dans notre corpus. Sur le
kratu, cf. Ait. Br. SBr. xi, Aév Sr. &c., références données in Monier-Williams.
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et que les objets des sens sont aussi instables que les vagues de l'océan,? ayant percu
que la vie est périssable comme le torrent surgissant, depuis le sommet, le flanc pentu,
ayant saisi que la gloire, ce grand fruit, splendide rayon de lune automnal, est aussi
permanent qu'un atome par rapport aux éléments, doivent approuver et défendre
ce don qui vient de nous. Que celui qui, I'esprit obscurci par le voile ténébreux de
l’ignorance, transgresse {cet édit>, ou approuve qu'il soit transgressé, soit lié aux cing
grands crimes, le bienheureux Vyasa qui a exposé les Veda, I'a dit.

3.

Le donateur de la terre séjourne soixante mille ans dans le ciel, Celui qui la prend et
qui le permet demeure aussi longtemps en enfer !

4.

Habitant des grottes arides dans les foréts sans eau du Vindhya, ceux qui s'emparent
d’une donation de terre renaissent comme serpents noirs.

5.

Quelle soit donnée par toi ou par un autre, 6 Yudhisthira, protége avec force cette
terre | 6 meilleur des possesseurs de la terre, la préservation est plus grande que le
don.

6.

Beaucoup de rois ont joui de la terre, a commencer par Sagara, celui qui possede la
terre en possede le fruit.

7.

Les richesses qu'en ce monde des rois, par crainte de la pauvreté, ont transformées
en réceptacles du dharma, pareilles a <la nourriture> mangée puis régurgitée, quel
homme de bien les reprendrait ?

36.

Cet édit de cuivre a été gravé en 552 de |’ére Saka.

Commentary

These plates were discussed prior to their publication by Khare ([1956] 1947-1948),
particularly as regards their implications on the history of the war between Harsa and
Poleke$i(e.g. Chattopadhyaya 1939, pp. 601-603).

2Méme idée in insc. n°10.
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Stanza 1is a samacatuspadi of 17 syllables (atyasti), with the quarters following this
prosodic pattern; - + - - - + + -+ + -+ - + + - = (ja sa ra ra ya la ga). Khare admits to not
knowing this metre and remarks on its similarity to prthvi (also 17 syllables, - + - - - +
- +:---+-++-=with the first 6 and last 7 syllables having the same scansion). The
metre is not in Apte’s appendix. Note compound straddling cd pada boundary in a long
metre. (Reminds me of v7 in the Allahabad pillar of Samudragupta, where the same
thing happens in prthvi, and the topic is also a torrent of water - I think both are quite
deliberate enjambements.)

<10 Khare supplies r after -onnati but I prefer to supply a visarga in spite of standard
sandhi requirements; if an r had been intended, then the following n would have been

doubled.

<11) Likewise, in 111 Khare emends to carano, 113 to carito, 115 to avano. I feel vindicated
by the clear -nathah deva in l16.

<19 As above, I prefer to insert visargas instead of restoring standard sandhi. Khare
emends to asmabhir mosini and -antarggato ‘sikhetaka.

Most of plate 3(recto) is faint in the facsimile, or at least in the scan; many characters
are completely indistinct. I follow Khare’s readings here. Of these, the following may
be problematic: 130, h pa (nothing of this character is discernible, and this is the only
h in the text, compare sadhuh punar in 136); 131, vaseT,, (noted in the apparatus); 132,
va (noted in apparatus); 135, rddhanani (perhaps rddanani?); 135, nirbhukta (looks like
just nibhukta).

Bibliography

Edited by Ganesh Hari Khare ([1956] 1947-1948) with estampages but without transla-
tion. Khare had also edited the inscription earlier, published in Marathi in “Sources
of the Medieval History of the Deccan” vol. I. p. 1ff.? The present edition by Déniel
Balogh is based on a collation of Khare’s edition with the published facsimile.
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26Not traced; not sure if the entire book is in Marathi or only parts of it. It was apparently published in 3
vols in Pune, 1930 to 1949; the Marathi title may be [ 11 DIECOHOOOE DOH0HHH00 oD
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