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Edition
1. Arya

{1> jayati bhagavajn! jinendro (vi)ta-ja(ra-ma)rana-janmano yasya
jfiana-samudrantargga(ta)m akhilaf jagad antaripam iva(|)

2. Arya

tad anu ciram apari(me)ya$ calukya-kula-vipula-jalanidhir jjayati(~)
prthivi-mauli-lalamnar yah prabhavah purusa-ratnanam(||)

3. Arya

$tre vidusi ca vibhajan danam manaf ca yugapad ekatra(~)
{2 Avihita-yathasarm(kh)y(o ja)yati ca satyasrayas suciraM]|

4. Arya
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prthivi-vallabha-§abdo yesam anvartthataf cirafi jatah
tad-varndesu jigisusu tesu bahusv apy atitesul|

5. Sardfilavikridita
nana-heti-$atabhighata-patita-bhrantasva-patti-dvipe _
nrtyad-bhima-kavandha-kh[a]<<a>>dga-kirana-jvala-sahasr(e) rane
{3 laksmir bhavita-capalapi ca krta $auryyena yenatmasaT
rajasij jayasijn'ha-vallabha Iti khyata$ calukyanvayah(]|)

6. Upajati

tad-atmajo {’>bhid {ra}ranaraga-nama

divyanubhavo jagad-eka-nathah _

Amanusatvarh kila yasya lokah _

{s}suptasya janati vapuh-prakarsaT _

7. Arya

tasyabhavat tandjah pol(e/i)ke$;i7<i> <{yap><hD> $ritendu-kantir api
{4 $ri-vallabho (>py ayasid vatapipuri-vadhii-varataM(||)

8. Rathoddhata

yat-tri-vargga-padavim alarh ksitau _
nanugantum adhunapi rajakaM

bhis ca yena haya-medha-y3jina _
prapitavabhrtha-majjana babhau _

9. Malabharini
najll<I>a-mauryya-kadamba-ka;|!<I>aratrih
{s}tanayas tasya babhii(va) kirttivarmma

para-dara-nivrtta-citt[e]<<a>>-<{vrtt(e)>>r
api dhijr ylasya ripu-$ri<{5yyanukrsta||

10. Drutavilambita

rana-parakkrama-labdha-jaya-$riya _
sapadi yena virug; n?<{n>am asesatah
nrpati-gandha-gajena mahaujasa
prthu-kadamba-kadamba-kadambakaM

11. Vasantatilaka
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tasmin sure$vara-vibhati-gatabhilase
rajabhavat tad-anujah kila mangale$ah
yah pirvva-pascima-samudra-tatositasva-
-sena-rajah-pata-vinirmmita-dig-vitanah

12. Varh$astha

sphuran-mayukhair asi-dipika-$ataih

<6> vyudasya matariga-tamisra-saficayaM
avaptavan yo rana-ranga-mandire
kajtlaccuri-éri-lalana-parigrahaM

13. Malini

punar api ca jighrksos sainyam akkranta-salaM
rucira-bahu-patakarh revati-dvipam asu

sapadi mahad-udanvat-toya-sarnkkranta-bimbaM
var;a?{u>na-balam ivabhid agatarh yasya vaca||

14. Vasantatilaka

tasyagrajasya tanaye nahusanubha; g?<{v>e
laksmya kilabhi<{7>asite p[ul < o>>1(e/i)kesi-namni
sasllyam atmani bhavantam atah pitrvyaM
jhatvaparuddha-carita-vyavasaya-buddhau

15. Malini

sa yad-upacita-(ma)ntrotsaha-$akti-prayoga-

-ksapita-bala-viSeso mangale$as samantaT
sva-tanaya-gata-rajyarambha-yatnena sarddharn

nijam atanu ca rajyaf jivitafi cojjhati smal|

16. Sragdhara

tavat tac-chajtrla-bhange jagad akhilam aratyandhakaroparuddharh
{8> yasyasahya-pratapa-dyuti-tatibhir ivakkrantam asit prabhataM
nrtyad-vidyut-patakaih prajavini maruti ksunna-pa(r)yyanta-bhagair
ggarjjadbhir jvvari-vasair! ajl!<1>i-kula-malinarh vyoma yatarn kada va||
17. Mandakranta

labdh<v>a kalarh bhuvam upagate jetum appayikakhye
govinde ca dvirada-nikarair uttaram bhaimarathyah
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yasyanikair yudhi bhaya-rasa-jiiatvam ekah prayatas
tatravaptam phalam upakrtasya<9>parenapi sadyah(|)

18. Mattebhavikridita

varada-tunga-taranga-ranga-vilasad-dharnsa(va);(1)!<> (i-mekhalarn)
vanavasim avamrdnatas surapura-prasparddh(i)nirh sampada

mahata yasya balarnnavena paritas safichaditorvvitalar|

sthala-durgafi jala-durgga[[(tam iva ga)]tam iva gatarh tat ta(t-ksa)ne pasyataM

19. Indravajra

gangalupendra vyasanani sapta

hitva puroparjjita-sampado <{’>pi
yasyanubhavopanatas sadasann
a<10ysanna-sevamyta-pana-$aund;a?<a>h

20. Anustubh

konkanesu yad-adista-
-canda-dandambu-vicibhih
Udastas tarasa mauryya-
-palvalambu-samyrddhayah|

21. Harini

Apara-jaladher llaksmi(th) yasmin purim purabhit-prabhe
mada-gaja-ghatakarair nnavarn $atair avamrdnati
jalada-patalanikak; i?<i>rnnan navotpala-mecakafi
jala-nidhir iva vyoma vyomnas sa{11>mo <{’>bhavad ambu;bh?<{dh>ih
22. Anustubh

pratapopanata yasya

lata-ma;|!<1>ava-girjjarah

dandopanata-samanta-

-caryyac(a?)ryya IvabhavaN(]|)

23. Malini

Aparimita-vibhati-sphita-samanta-sena-
makuta-mani-maytkhakkranta-padaravindah

yudhi patita-gaj; a?<{e>ndranika-;vI<b>ibhatsa-bhiito
bhaya-vigajl!<>ita-harso yena cakari harsah||

24. Malini


https://dharmalekha.info/prosody#prosody-123
https://dharmalekha.info/prosody#prosody-45
https://dharmalekha.info/prosody#prosody-169
https://dharmalekha.info/prosody#prosody-101
https://dharmalekha.info/prosody#prosody-169
https://dharmalekha.info/prosody#prosody-94
https://dharmalekha.info/prosody#prosody-94

bhuvam urubhir anikai$ §a<12>sato yasya rev;07<a>-
-vividha-puil!<I>ina-$obhavandhya-vindhyopakanth; a?<{ah>
Adhikataram ar3jat svena tejo-mahimna

$ikharibhir ibha-varjy; a?<o0> var(s)mana sparddhayeva

25. Malini

vidhivad upacitabhi$ §aktibhi$ sakkra-kalpas
tisrbhir api gunaughais svai$ ca mahakuladyaih
Agamad adhipatitvarh yo maharastrakanarn
navanavati-sahasra-grama-bhajam trayana(rn) _

26. Malabharini

grhinar {sva}<13)> sva-gunais trivargga-tunga
vihitanya-ksiti-pala-mana-bhanga(h)
Abhavann upajata-bhiti-linga

yad-anikena sa-ko{sa>lah kalinga<h>

27. Anustubh

pistarh pistapurar yena
jatarh durggam adurggaman
citrarn yasya kaler vrttaM
jatarh durggama-durggamaM|

28. Vasantatilaka

sannaddha-varana-ghata-sthagitantara;l!<I>aM
nanayudha-ksata-nara-ksatajangaragaM

Asij jalarh yad-avamardditam abhra-garbharn

kaunalam a<{14>mbaram ivo;(j?)?<d>ita-sandhya-ragaM=

29. Sardilavikridita

Uddhatamala-jca(m)varal-dhvaja-§ata-cchatrandhakarair jvv!lalaih
$auryyotsaha-rasoddh[[i]<<a>>tari-mathanair mmaul; a?<a>dibhijs sladvidhaih
Akkrantatma-balonnatim bala-rajas-safichanna-kancipurath}-
-prakarantarita-pratapam akarod yah pallavanam patimM]||

30. Praharsini

kaveri d;r?<ru>ta-$aphari-vilola-netra
colanar sapadi jayodyatasya yasya(~)
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prascyotan-mada-gaja-se<15 tu-ruddha-nira
sarmsparsarn pariharati sma ratna-raseh|

31. Anustubh

cola-kerala-pandyanam

yo {’>bhiit tatra maharddhaye(|)
pallavanika-nihara-
-tuhinetara-didhitih||

32. Sardilavikridita

Utsaha-prabhu-mantra-$akti-sahite yasmin samasta di$o

jitva bhlimi-patin visrjya mahitan araddhya deva-dvijaN
vatapin nagarim praviya nagarim ekam ivorvvim ima{<{m>»
cafican-niradh;i?<{i>-nila-nira-parikharm<16) satyasraye $asati|

33. Anustubh

tritn$atsu tri-sahasresu _
bharatad ahavad itah _
saptabda-$ata-yuktesu _
1$7<g>atesv abdesu paficasu _

34. Anustubh

paficasatsu kalau kale _

satsu pafica-$atasu ca

samasu samatitasu _

$akanam api bhi-bhujaM~

35. Vasantatilaka
tasyambudhi-traya-nivarita-§asanasya

{17) satyasrayasya param aptavata prasadarn
$ailafi jinendrabhavanam bhavana[m]m mahimnan
nirmmapitam matimata ravikirttinedaM]||

36. Anustubh

prasaster vvasate$ casyajh!

jinasya trijagad-guroh

kartta karayita capi _

ravikirttih krti svayaM

37. Aryagiti
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yenayoji nave {’>$§ma-sthiram arttha-vidhau vivekina jina-ve§ma
sa vijayatarh ravikirttih kavité<18>érita—kéi1!<l>idésa—bhéravi—kirttih|(D)

milavalli-velmaltikavada-(m/p)a(cc)aniir-ggangavir-puligere-ga(nd)ava-grama Iti
Asya bhukti<.> gir;i?7<e>(s ta)tat pascim;a?<a>bhigata nimavarir jyyaval maha-
pathanta-purasya s;i?<i>ma Uttaratah daksi(nato)<19)> [ca. 2x] ga [ca. 1x] na [

Apparatus

{2 jatah FLK < ;j?<{y>atah JFF1]JFF2.

3> pol(e/ikes;i?<i> < polekes;i?<t> JFF2 FLK; pulikes;i?<t> JFF1 » While the vowel of h
po is clear, the next character may be either li (with the stem closed into a loop, as in
18, malinari) or le (with the vowel marker added inside the curl of the stem, as in 15,
marigalesah). The mora-counting verse makes it clear that this o (and, if inscribed, e
too) was definitely meant to be short, even if not distinguished from regular Sanskrit o
and e. The fact that i was engraved in place of T at the end of the name is unrelated and
accidental: shortening it by one mora would not restore the metre if the preceding o
(or 0 and e) had been long. More interestingly, the metre would scan correctly with a
long o and e (and i) if the subsequently inserted yah were disregarded. However, yah
seems essential for the syntax (without it there would be two finite verbs with the
same subject), so the omission of this word also seems to be simple scribal error and
not the deliberate product of someone who pronounced the name with long vowels.
Fleet Fleet 1879, pp. 237-238 discusses the reading and the relevant palaeography at
length.

<4> -majjana - Kielhorn notes that majjana may have been corrected to majjanam in
the stone, and if so, the text would parse as prapita avabhrtha-majjanarn, which he
finds better. In the rubbing, there is no visible indication of d being deleted. There is
something above td that may be an anusvara, but it may also form part of the descender
of ka (in ekandathah) above, or be simply damage. — <4 babhii(va) < babhiiva JFF1;
babhti;m?<{v)a JFF2 FLK * Though the problematic character has an extra stroke that
resembles the right arm of ma, the body looks more like va (my impression is that
ma has a wider and more angular body). I assume it is va with an erroneous stroke
of the chisel. The word is followed by a space of about one character because of the
descenders of hpraka above. The next character, ki, slants to the right to minimise the
skipped space, and its vowel mark touches the descender of ka. — <{4) -citt[e]<<{a>)>-
{Lvrtt(e)>>r » The pre-correction reading, citter, seems to be a result of eyeskip. A



kakapada in the shape of a plain vertical line above head height between tte and ra
indicates the locus of insertion.

<6> kajtlaccuri- » I wonder if kataccuri could instead be read as kalaccuri. I see no
branching at the end of the stroke, but then again, e.g. ali in 18 looks much the same.
Fleet’s note to his translation says that the letter is “distinctly” ta, but he suspects that
the engraver, working from a copy, mistakenly engraved ta instead of la.

7> plul<<o>DI(e/i)kesi- FLK < pulikesi- JFF1 JFF2 « Kielhorn believes that p has mark-
ers for both u and o attached, and that the former seems to have been struck out. He
is uncertain whether the next character is le or li (I concur; see also the name in line
3), and seems to imply that la was at first engraved, then corrected into either le or li.
This latter presumed correction is not encoded in this file.

{8 jvvari-vasair! « Kielhorn and Fleet both emend to varivahair. The latter is definitely
attested for cloud according to the PWG, but s for h does not look like a scribal mistake.
The poet may have considered vdrivasa a legitimate word (abode of water = cloud?),
though it seems to be attested (Abhidhanacintamani) only as a distiller of spirits. — <{8>
labdh<{v>a JFF2 < labdhva JFF1; lab(dhv)a FLK « In the rubbing, labdha can be made out
with some difficulty, but I see no trace of a v.

<{9> -dharhsa(va)j(])!<I>(i-mekhalarm) <& -dhamsavali-mekhalarn FLK; -dharmsanadi-
mekhalam JFF1; -dharhsanad; i?<i>-mekhaldr JFF2 « Although Fleet and Kielhorn both
print their readings as clear, in the facsimile the segment tagged here as unclear is
indistinct; only me and la are recognisable. In addition to damage, the descenders
of tyadvidyutpa above interfere with these characters. Going by the sense, Kielhorn’s
reading seems more likely. — <9> -durgga[[(tam iva ga)]tam iva gatarh FLK JFF2 <&
-durggal[[(tamitaga) Jtam iva gatar JFF1 » Since the vestiges of the deleted characters seem
to be correct and properly shaped, the only reason for their deletion that I can think
of is to correct dittography by eyeskip: the artisan engraved durggatam iva ga, then
skipped back thinking he was in the word durgga (which implies that he understood
the text and mouthed it as he worked, otherwise he would not have mixed up ga with
rgga), thus ending up with durggatam iva gatam iva, and the dittography was noticed
later and struck out. — {9)> ta(t-ksa)ne + Although Fleet and Kielhorn both print this
reading as clear and it fits the context perfectly, in the rubbing the character read as
tksa looks more like dgra.

<11y -caryyac(a?)ryya FLK < -caryyd varyya JFF1JFF2 » The scanned estampage seems to
confirm Fleet’s reading, but ca cannot be excluded, and the fact that no a is discernible
does not count for much, since I cannot see one in cakari later in this line, either.
Kielhorn'’s reading and interpretation may be slightly better, mainly because in Fleet’s



reading and interpretation, pratdpopanatd and dandopanata essentially mean the same
and have the same referent.

{12) rev;07{ay- FLK JFF2 < revd- JFF1. — <{12> -$obhavandhya- FLK < -$obha
vangdh?{d>ya- JFF1 JFF2. — <12> °opakanth;a?{ah> < °opakantha JFF1 JFF2;
“opakanth[[o]<<ah»» FLK « In Kielhorn’s opinion, “opakantho was initially engraved, but
the two lines for the o were struck out again, (I assume, but he does not say so, that
he believes a visarga was inserted subsequently). As far as the scanned rubbing is
concerned, I see no indication of this: the @ marker is quite clear, but I see no trace of a
second marker attached to the wings (compare dandopanata, 111), nor of one attached
to the body, nor does there even seem to have been space for a marker on the left.
I also see no visarga. Nonetheless, I agree with Kielhorn that the intended reading
was this. — <12 -varjy;a?<o> FLK < -varjyd JFF1 JFF2. — <12 var(s)mana FLK <
var;p?<spmanasimy JFF1JFF2, — {12 {sva} * As both Fleet and Kielhorn observe, one
instance of sva is redundant and hypermetrical. Kielhorn thinks the one at the end
of line 12 may already have been struck out in the original, but I see no indication
of this in the estampage. — <12 sa-ko<sa>1ah « I wonder: possibly what looks like
a superfluous i attached to ddha in the lext line is in fact a sa to be inserted here?
Probably not; an interlinear addition could have been better placed slightly higher
and to the right.

{13) pistarn « These characters are very narrow and unclear in the facsimile. My hunch
is that initially there may have been a visarga and a punctuation mark belonging to the
end of stanza 26 here, followed by just one pista (eyeskip haplography). Later, pistarn
may have been engraved over these.

<14 ivo; (j?)?7<d>ita- FLK < ivorjjita- JFF1; ivosj?<rjjpita- JFF2. — {14 -jca(rh)varal-
<& -camara- JFF1; -ca;v?<{mpara- JFF2 FLK « Though not clear in the rubbing, there is
something above cd, which may well be an anusvara.

<16 ;$7<{g>atesv]JFF2 FLK < Satesv JFF1. — {16 kale _» According to Kielhorn, a second
le may have been engraved in this space, and then struck out. The vestiges/scratches
visible in the scan do not look like le, but I cannot exclude the possibility. I can also
imagine that we have a horizontal punctuation mark here, or an aborted character
overstruck with one.

<18 -(m/p)a(cc)aniir- <& -paccaniir- FLK; -sarvvaniir- JFF1; -pa(cc/vv)aniir- JFF2 « Kielhorn
reads maccaniir and notes that Fleet may be right in reading paccaniir.

<19) [ca. 2x] ga [ca. 1x] na JFF2 FLK < [a?](va)sdna JFF1.



Translation by Kielhorn 1900-1901

1.

Victorious is the holy Jinendra—he who is exempt from old age, death and birth—in
the sea of whose knowledge the whole world is comprised like an island.

2.

And next, long victorious is the immeasurable, wide ocean of the Calukya family, which
is the birth-place of jewels of men that are ornaments of the diadem of the earth.

3.

And victorious for very long is Satyasraya, who in bestowing gifts and honours on the
brave and on the learned, both together on either, observes not the rule of correspon-
dency of number.!

4.

When many members of that race, bent on conquest, applied to whom the title of
Favourite of the Earth had at last become appropriate, had passed away,—

5.

There was, of the Calukya lineage, the king named Jayasirhha-vallabha, who in bat-
tle—where horses, footsoldiers and elephants, bewildered, fell down under the strokes
of many hundreds of weapons, and where thousands of frightful headless trunks and
of flashes of rays of swords were leaping to and fro*—by his bravery made Fortune his
own, even though she is suspected of fickleness.?

6.

'Interpreted by Panini’s rule, L. 3, 10, yatha-samkhyam anudesah samanam, the statement that Satyasraya

bestowed ‘gifts and honours on the brave and on the learned’ would mean, that he bestowed gifts on the
brave and honours on the learned. But the fact that the king really bestowed gifts and honours, both together,
on the brave as well as on the learned, shews that the above statement should not be interpreted by, or, as
the poet puts it, that Satyasraya did not act in accordance with, Panini’s yathasarmkhya-rule. As Ravikirti here
refers to Panini, 1. 3, 10, so Bharavi in the Kirdtarjuniya, XIIL. 19, clearly refers to the immediately preceding
rule of Panini’s, L. 3, 9, tasya lopah; compare Mallinatha’s commentary on the verse. Similarly, to give only
one more instance, Kalidasa in the Raghuvarmsa, X11. 58 (dhatoh sthana ivadesam), alludes to Panini, I. 1, 56,
sthanivad adeso nalvidhau.

2Ddniel Balogh: Kielhorn notes that the literal expression is “dancing,” which reminds him of Ragh 7. 48,
nrtyat-kabandha.

3Déniel Balogh: Kielhorn again mentions a Ragh parallel (17. 46), but I think $ri as capala is common
enough not to view this as a particular instance of intertextuality.

10



His son was he who was named Ranaraga, of divine dignity, the one master of the
world, whose superhuman nature, {even) when he was asleep, people knew from the
pre-eminence of his form.*

7.

His son was Poleke$in, who, though endowed with the moon’s Beauty, and though the
favourite of Fortune, became the bridegroom of Vatapipuri.®

8.

Whose path in the pursuit of the three objects of life the kings on earth even now are
unable to follow; and bathed by whom with the water of the purificatory rite, when he
performed the horse-sacrifice, the earth beamed with brightness.

9.

His son was Kirtivarman, the night of doom to the Nalas, Mauryas and Kadambas,
whose mind, although his thoughts kept aloof from others’ wives, was attracted by the
Fortune of his adversary.

10.

Who, having secured the fortune of victory by his valour in war, being a scent-elephant
of aking, of great strength, at once completely broke down the multitude of the broad
kadamba trees—the Kadambas.®

11.

When his desire was bent on the dominion of the lord of the gods,” his younger brother
Marngales$a became king, who by the sheets of dust of his army of horse, encamped on
the shores of the eastern and western seas, stretched an awning over the quarters.®

12.

4Déniel Balogh: Kielhorn notes that this alludes the gods being animisa/animesa; Ranaraga did close his
eyes occasionally, but he was nonetheless recognisable as a god. He also points to some matches of phrasing
with Ragh 5. 23.

>Déniel Balogh: Kielhorn points out that Kanti is the wife of the Moon and indicates a textual parallel in
Ragh 17. 25 (town as bride).

®The expression prthu-kadamba-kadamba-kadambakam apparently was suggested to our author by the
prthu-kadamba-kadambaka in Kir. V. 9. In the Talgund Kadamba inscription the kadamba tree and the Kadamba
family have the epithet uru, corresponding to the adjective prthu in the present inscription and in the

Kauthem plates.
7Le. when he died.
8Kielhorn notes Ragh 18.22 for armies on shores and 9.50 for dust in the sky.
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Who in that house which was the battle-field took in marriage the damsel, the Fortune
of the Kataccuris, having scattered the gathering gloom, {viz.) the array of elephants
(of the adversary), with hundreds of bright-rayed lamps, {viz.> the swords (of his
followers).

13.

And again, when he was desirous of taking the island of Revati, his great army with
many bright banners, which has ascended the ramparts, as it was reflected in the water
of the sea appeared like Varuna’s forces, quickly come there at once at his word (of
command).

14.

When his elder brother’s son, named Polekes$in, of a dignity like Nahusa’s, was coveted by
Fortune,’ and finding his uncle to be jealous of him thereat, had formed the resolution
to wander abroas as an exile—'°

15.

That Mangalesa, whose great strength became on all sides reduced by the application
of powers of good counsel and energy gathered by Him," abandoned, together with
the effort to secure the kingdom for his own son, both that no mean kingdom of his
and his life.

16.

Then, on the subversion of that rule encompassed by the darkness of enemies, the
whole world grew light again, invaded as it were by the lustrous rays of His irresistible
splendour. Or when was it that the sky ceased to be black like a swarm of bees with
thundering clouds, in which flashes of lightning were dancing like banners, and the
edges of which were crushed in the rushing wind?*?

9A comparison with Ragh 38 suggests the interpretation that it was desired to confer on Polekesin the
dignity of Yuvardja, or heir apparent.

1°Kielhorn mentions several textual occurrences of apa-rudh, often with rastrat, in the sense of exile;
beginning with the Atharvaveda. Also in the phrase in the phrase aparuddhah + carati, with the implication that
the exile seeks a way to return. Thus, “From all this it is clear that what our poet wishes us to understand,
is, that Poleke$in, either banished by Mangalesa or having left the country from fear of him, went to
neighbouring princes and asked their assistance in the recovery of his rights.”

""Déniel Balogh: L.e. Polekesin. Kielhorn capitalises He when it refers to Poleke$in from here onward.

2The first half of the verse states that, as the rising sun dissipates the darkness of night, so Poleke$in
dispersed the enemies who on the destruction of Mangalesa’s rule ... on all sides beset the realm. And the
second hald impresses on the reader the fact that only then, on Poleke$in’s rise to power, and at no other
time, the troubles attending Mangalesa’s destruction were put an end to. Though the poet, employing the
rhetorical figure of aprastutaprasarnsa, in the second half of the verse actually speaks of a phenomenon of
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17.

When, having found the opportunity, he who was named Appayika, and Govinda
approached with their troops of elephants to conquer the country north of the
Bhaimarathi, the one in battle through His armies came to know the taste of fear,
while the other at once received the reward of the services rendered by him.

18.

When He was besieging Vanavasi, which for a girdle' has the rows of harisa birds that
sport on the high waves of the Varada as their play-place, and which by its wealth
rivalled the city of the gods, that fortress on land, having the surface of the earth
all around covered with the great sea of his army, to the looker-on seemed at once
converted into a fortress in the water.

19.

Although in former days they had acquired happiness by renouncing the seven sins,
the Ganga and Alupa lords, being subdued by His dignity, were always intoxicated by
drinking the nectar of close attendance upon him.**

20.

In the Korikanas the impetuous waves of the forces directed by Him speedily swept
away the rising wavelets of pools—the Mauryas.

21.

When, radiant like the destroyer of Pura, He besieged Puri, the Fortune of the western
sea, with hundreds of ships in appearance like arrays of rutting elephants, the sky,
dark-blue as a young lotus and covered with tiers of massive clouds, resembled the
sea, and the sea was like the sky.

22.

Subdued by His splendour, the Latas, Malavas and Gurjaras became as it were teachers
of how feudatories, subdued by force, ought to behave.”

nature ..., the context and his choice of the words (pataka, paryanta-bhaga, the verb garj ... and ali-kula which
recalls ari-kula) at once suggest to the reader what is intended to be conveyed. — The question ending with
kada va undoubtedly requires an answer in the negative (na kadapi). The word tavat with which the verse

commences I take in the sense of tasminn avasare or tatkala eva ...
Déniel Balogh: Kielhorn notes that the hariisas make a pleasant sound like a tinkling girdle, and points

to Ragh 9.37 and 19.40 and to Kir 4. 1 for textual parallels.
Déniel Balogh: Kielhorn notes that the seven sins include drunkenness; cites Indische Spriiche 2994.
>Daniel Balogh: Kielhorn explains that they submitted voluntarily, impressed by his majesty, but were so

humble and obedient that this could have set an example to others who were subjected by force.

13



23.

Harsa, whose lotus-feet were arrayed with the rays of the jewels of the diadems of hosts
of feudatories prosperous with unmeasured might, through Him had his mirth (harsa)
melted away by fear, having become loathsome with his rows of lordly elephants fallen
in battle.

24.

While He was ruling the earth with his broad armies, the neighbourhood of the Vindhya,
by no means destitute of the lustre of the many sandbanks of the Reva, shone even

more brightly by his great personal splendour, having to be avoided by his elephants

because, as it seemed, they by their bulk rivalled the mountains.'¢*

25,

Almost equal to Indra,' he by means of all the three powers, gathered by him according
to rule, and by his noble birth" and other excellent qualities, acquired the sovereignty
over the three Maharastrakas with their nine and ninety thousand villages.

26.

Through the excellencies of their householders prominent in the pursuit of the three
objects of life, and having broken the pride of other rulers of the earth, the Kalingas
with the Kosalas by His army were made to evince signs of fear.

27.

Hard pressed (pista) by Him, Pistapura became a fortress not difficult to access; won-
derful (to relate), the ways of the Kali age to Him were quite inaccessible!

28.

Ravaged by Him, the water of Kunala®® —coloured with the blood of men killed

16Really the mountainous country of the Vindhya had to be avoided by the king’s elephants, because it
was impassable for them; but the poet’s reason is, that the elephants were higher than the Vindhya. If they
had gone there, the Vindhya by the presence of these mountain-like elephants would have transgressed the
command of the sage Agastya ... that it should not grow higher so long as Agastya remained in the south. In
this way the very absence of the king’s elephants becomes an additional token of his might.

7Déniel Balogh: Kielhorn also notes a textual parallel with Ragh 16.31 and I. 86

8He was like Indra because, like that deity, he possessed certain saktis; but was inferior to him because
his saktis were only three (the powers of mastery, good counsel and energy), while Indra possesses eight
Saktis (Indrani, etc.).

9Déniel Balogh: Kielhorn refers to Panini 1V.1,141 for mahakula = “born in a noble family.”

29D4niel Balogh: Kielhorn identifies Kunala as the lake Kolanu/Kolleru; he discusses this on page 2ff.
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with many weapons, and the land within it overspread with arrays of accoutred ele-
phants—was like the cloud-covered sky in which the red evening-twilight has risen.*

29.

With his sixfold forces,?” the hereditary troops and the rest, who raised spotless
chowries, hundreds of flags, umbrellas, and darkness, and who churned the enemy
elated with the sentiments of heroism and energy, He caused the splendour of the lord
of the Pallavas, who had opposed the rise of his power, to be obscured by the dust of
his army, and to vanish behind the walls of Kaficipura.”

30.

When straightway He strove to conquer the Colas, the Kaveri, who has the darting
carps for her tremulous eyes, had her current obstructed by the causeway formed by
his elephants whose rutting-juice was dripping down, and avoided the contact with
the ocean.?

2Déniel Balogh: Kielhorn points to Ragh 16.58, 11.60 and Kir 9.9.

22D4niel Balogh: Kielhorn points to Ragh 4.26 and 17.67 for sadvidha bala.

2Déniel Balogh: Kielhorn explains: 1. andhakara refers to dust, rajondhakdra in Ragh 7.39 (compare arand-
hakdra in Kir 17.20 and khadgandhakara in Vikramarkadevacarita 1.75), and “the poetical beauty ... lies in the
fact that darkness is enumerated together with such very different things as chowries etc””; 2. he construes
bala-rajas-etc. with two composite sections qualifying pratapa sequentially: his splendour was at first only
obscured (when he was defeated in the open), and afterwards (when he had to retire within the walls of his
fortress) it entirely vanished. I cannot agree with Kielhorn on these points. 1, I think the darkness of his
armies actually consisted of the things listed in the verse, just as suggested by the parallels Kielhorn cites.
The fact that these bright things constitute darkness is indeed striking and must have been used for poetic
effect. As for 2, his explanation cannot be ruled out, but a more regular compound structure, with the first
part qualifying the walls, also produces good sense. Fleet too seems to think along such lines, translating
“armies, which were darkened by the spotless chowris that were waved over them and with hundreds of
banners and umbrellas” and “caused the leader of the Pallavas ... to hide his prowess behind the ramparts of
the city of Kaficipur, which was concealed under the dust of his army.” Further, I also disagree with Kielhorn
about his translation of akkrantatma-balonnatim as “who had opposed the rise of his power.” I feel that atma
must mean the Pallava ruler, whose smugness (unnati) over his power was toppled (akranta) by Polekesin.
Fleet offers a thirs interpretation: “who aimed at the eminence of his own power”.

24The verse clearly was suggested to our author by Ragh IV. 45: sa sainya-parighogena gajadana-sugandhina/
kaverirh saritarn patyuh sarkaniyam ivakarot|| “By the fact that his soldiers used the water of the river for
bathing etc., and in doing so made it fragrant with the rutting-juice of their elephants, Raghu made the
(river) Kaveri an object of suspicion for the ocean, her husband, who by the smell of her body would be led to
believe that she had had intercourse with other men.” Ravikirti too mentions the rutting-juice, but does so
in a mere epitheton ornans, which he might as well have omitted, because in his verse the real reason for the
KaverT's keeping away from the ocean is, that her current was obstructed by the bulky elephants on which
Polekesin crossed the river. Ravikirti has spoiled Kalidasa’s verse by crowding into in an idea from Ragh IV.
38 (sa tirtva kapisam sainyair baddha-dvirada-setubhih).— The epithet of the Kaveri, druta-saphari-vilola-netra,
apparently was suggested by the epithet saphari-parisphurita-caru-drsah in Kir VI. 16 (compare also ibid. IV.
3); prascyotan-mada occurs ibid. VILI. 35.
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31

There He caused great prosperity to the Colas, Keralas and Pandyas, he being the
hot-rayed sun to the hoar-frost—the army of the Pallavas.

32.

While He, Satyasraya, endowed with the powers of energy, mastery and good coun-
sel,—having conquered all the quarters, having dismissed the kings full of honours,
having done homage to gods and Brahmans, having entered the city of Vatapi—is
ruling, like one city, this earth which has the dark-blue waters of the surging sea for
its moat;*

33.

(Now) when thirty <and) three thousand and five years besides, joined with seven
hundred years, have passed since the Bharata war;

34.

And when fifty <and) six and five hundred years of the Saka kings also have gone by
in the Kali age;

35.

This stone mansion of Jinendra, a mansion of every kind of greatness, has been caused
to be built by the wise Ravikirti, who has obtained the highest favour of that Satyasraya
whose rule is bounded by the three oceans.

36.

Of this eulogy and of this dwelling of the Jina revered in the three worlds,?® the wise
Ravikirti himself is the author and also the founder.

37.

May that Ravikirti be victorious, who full of discernment has used the abode of the
Jina, firmly built of stone, for a new treatment of his theme, and who thus by his poetic
skill has attained to the fame of Kalidasa and of Bharavi!

<{18-19) ..7

%Daniel Balogh: Kielhorn marks RaghV 4.85-87 and 1. 30 for parallels.
260r ‘the preceptor of the three worlds!
271 purposely omit from my translation the line which follows in the original, and which is a later addition

to the poem. The first part of it enumerates six villages, the revenues of which apparently were assigned to
the temple of Jinendra founded by Ravikirti. The concluding part of it, which speaks of boundaries, I do not
understand.
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Translation by Fleet 1879

{18-19) This is the possession of this (god);—(; The hamlet of?) Malavalli; (the town of)
Velmaltikavada; (the village of?) Paccaniir; (the village of) Gangaviir; (the village of)
Puligere; (and the village of) Gandavagrama. To the west of the slope of the mountain,
(;there is?) (the field called) Nimavari extending up to the boundary of (the city of)
Mahapathantapura;* and on the north and on the south. ...>°

Translation into French by Estienne-Monod 2008

1.

Victoire au bienheureux Jinendra qui s’est dépourvu de la vieillesse, de la mort et de la
naissance ! Les eaux de la connaissance de cet étre entourent le monde entier comme
une le.

2.

Puis, que soit longtemps victorieux I'incommensurable et abondant océan quest la
lignée des Calukya, origine de ces joyaux que sont ces hommes, ornements du diadéme
de la terre !

3.

Accordant au brave et au savant don et honneur, simultanément a chacun, n’appliquant
pas la régle de la correspondance numérique, que soit trés longtemps victorieux
Satyasraya !

A.

Et quand furent décédés ces (rois) nombreux, issus de cette lignée, avides de conquétes,
dont le nom « favoris de la terre » était conforme a la réalité depuis longtemps,

5.

dans la bataille ot les chevaux, les fantassins et les éléphants, agités, tombaient sous
I’'assaut de centaines de traits divers, ot dansaient d’effrayants corps sans téte et mille
flammes, éclats émanant des épées, faisant sienne Laksmi, dont pourtant I'inconstance
était manifeste, grace a son héroisme, naquit un roi appelé Jayasirmha Vallabha, du
lignage des Calukya,

280f Fleet's translation, only the appended passage is reproduced here, as this is not translated by Kielhorn.

290r, ‘of the city which is at the edge of the main road’

3°The last word of the inscription is only partly legible, and the effaced letters cannot be supplied. It is
probably the name of some place.
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6.

Son fils, nommé Ranaraga, doué d’une majesté divine, (était) seigneur unique de
'univers, le monde, dit-on, prenait connaissance de sa nature surhumaine lorsqu’il
dormait, grice a son extréme beauté.

7.

Son fils fut Poleke$in, qui, bien qu'il possédat la beauté de la lune, bien qu'il fiit le favori
de la fortune, devint I'époux de cette jeune femme, Vatapipuri.

8.

Le grand nombre des rois n'est pas capable, aujourd’hui encore, de suivre sur terre son
cheminement vers les Trois Buts, la terre, grice au sacrifice du cheval qu'il accomplit,
immergée par 'eau de son bain purificatoire, resplendit.

9.

Pour les Nala, Maurya et Kadamba, son fils Kirtivarman fut la fin des temps ; bien que
la tournure de son esprit se détournat de la femme d’autrui, sa pensée fut attirée par
la Fortune de ses ennemis.

10.

Ayant conquis par son héroisme au combat la fortune de la victoire, en un instant, il
fit voler en éclat, éléphant royal en rut, trés puissant, toutes les fleurs de kadamba que
sont les puissants Kadamba.

11.

Ce dernier désirant la puissance du seigneur des dieux, son frére cadet, Mangalesa, fut,
il est vrai, roi. Il campa sur les rives des océans de I'Est et de 'Ouest, tendant sur les
horizons un dais de poussiére (soulevée) par sa cavalerie.

12.

Grice aux cent lumiéres de son épée, aux éclatants rayons, Ayant dispersé les
ténébreuses nuées d’éléphants, il obtint dans le pavillon que fut le champ de bataille
'union avec une femme volage, qui était la Fortune des Kataccuri.

13.

Puis, 'armée de celui-ci, désireux de prendre I'ile de Revati, escalada rapidement les
remparts, avec ses nombreuses banniéres flamboyantes, son reflet traversant les eaux
du grand océan, elle fut pareille aux forces de Varuna, venue aussitdt sur son ordre.
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14.

Le fils de son frére ainé, doué de la puissance de Nahusa, aimé, dit-on, par Laksmi, le
nommé Polekesin, sachant que son oncle nourrissait alors de la jalousie a son égard,
résolut de partir en exil.

15.

Usant de la puissance et des bons conseils, pouvoirs qui se concentraient en lui, il
détruisit partout 'ensemble des armées de Mangale$a, qui, avec ses efforts pour léguer
un royaume a son propre fils, abandonna sa propre vie et son important royaume.

16.

Puis, lorsque son parasol fut brisé, le monde entier, qui avait été obstrué par les ténébres
ennemis, comme envahi par la propagation de I'éclat de son insoutenable majesté, fut
illuminé ; quand le ciel, aussi noir qu'un essaim d’abeilles, fut-il éclairci par des nuées
grondantes, dans lesquelles dansaient les bannieres des éclairs, dont les bords, dans
les vents rapides, étaient déchirés ?

17.

Ayant saisi I'occasion, le dénommé Appayika et Govinda s'approchérent, pour conquérir
avec une multitude d’éléphants la région au Nord de Bhaimarathi, I'un connut le rasa
de la peur au combat a cause des armées de ce dernier, tandis que l'autre regut aussitot
la récompense de son aide.?!

18.

Tandis qu'il attaquait Vanavasi, quenserrait une rangée d’oies sauvages, s’ébattant sur
le théatre des hautes vagues de la Varada, et qui rivalisait avec la cité des dieux par sa
prospérité, cette forteresse terrestre, dont le sol était recouvert par les flots puissants
de son armée, sembla devenir soudainement une forteresse maritime, aux yeux de
ceux qui regardaient.

19.

Les princes des Ganga et des Alupa, ayant renoncé aux sept vices,** qui, pourtant,
s’étaient procurés auparavant la félicité, soumis a sa puissance, furent toujours ivres

de l'absorption du nectar d’immortalité qu'est le fait de servir celui-ci.

Sanacoluthe : les agents sont exprimés dans le locatif absolu des pdda a et b, ils sont repris sous la forme
de pronoms dans les pada c et d, mais dans le pada c les constructions impersonnelle jiatvam et personnelle
ekah sont juxtaposées.

32Les sept vices sont les suivants : dyiitarh marisam surd vesyakheta-caurya-parangandh([+[] mahdapapani
saptaiva vyasanani tyajed budhah[+|[], (B6htlingk’s Ind. Spriiche, 2994). (N. D. T.)
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20.

Chez les Korikana, griace aux vagues de I'armée impétueuse qu'il dirigeait, la prospérité
des étangs que sont les Maurya fut rapidement refluée.

21.

Tandis que, possédant I'éclat du destructeur de Pura,® il écrasait Puri, Fortune de
'océan occidental, avec des centaines de navires semblables a une troupe d’éléphants
en rut, couvert du voile épais des nombreux nuages, bleu foncé comme un jeune lotus,
le ciel devint pareil a I'océan, 'océan devenant semblable au ciel.

22.

Inclinés devant son éclat, les Lata, Malava et Gurjjara, furent comme des enseignants
professant la conduite que doivent suivre les feudataires, inclinés devant son autorité.

23.

Larmée des riches feudataires, dont la puissance est sans limite, par les éclats des
pierres de leurs diadémes illumine ses pieds de lotus ; éprouvant du dégofit devant son
armée de grands éléphants tombés au combat grice 2 lui, Harsa vit sa joie se dissoudre
dans la peur.

24.

Lorsque il gouvernait la terre avec ses grandes armées, les parages des Vindhya, qui
n’étaient pas dépourvus de beauté, grice aux divers rivages sablonneux de la Reva,
brillaient davantage encore grice a la puissance de son propre tejas, eux qui devaient
étre évités par les éléphants, comme si leur hauteur rivalisait avec celle des montagnes.

25,

Lui, qui est égal & Sakra grace aux pouvoirs qu'il a rassemblés selon les régles, bien
qu'il n'en posséde que trois,> et grice a ses vertus, a commencer par celle de sa noble
naissance,® en vint a acquérir la souveraineté des trois Maharastraka, pourvus de
leurs quatre vingt dix neuf mille villages.

26.

Par les vertus propres de leurs maitres de maison, éminents par la possession des trois
buts, chez eux, qui obtinrent de briser 'orgueil des autres seigneurs de la terre, des
manifestations de peur naquirent chez les Kalinga et Kosala a cause de son armée.

BSiva.
34Indra possede 8 $aktis. (N.D.T.)
3mahakula : « né dans une famille noble », Panini, IV, 1, 141. (N.D.T.)
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27.
Ecrasée par celui-ci, la citadelle de Pistapura ne fut pas inacccessible, les événements
de I'age de Kali, 6 merveille, furent absolument inaccessibles pour lui.

28.

Ile qui s’effacait sous les troupes d’éléphants équipés, rougie par le sang des hommes
blessés par les diverses armes, l'eau de Kaunala qu'il avait ravagée fut comme le ciel
couvert de nuages et dans lequel se leve la rougeur du crépusule.

29.

Avec ses armées de six corps, les forces héréditaires et les autres, dont les panaches, les
bannieres et les centaines de parasols, immaculés, répandaient, quand ils étaient levés,
les ténébres, et qui broyaient les ennemis, exaltés par le sentiment de sa vaillance
et de sa fougue, il fit couvrir par la poussiére (soulevée par) son armée la majesté du
seigneur des Pallava, qui avait attaqué l'essor de sa puissance, derriére 'enceinte de
Kancipura.

30.

La Kaver, ol frémissait I'ceil des carpes rapides, dés qu'il se mit en route pour vaincre
les Cola, voyant ses eaux refluées par le pont de ses éléphants, suant de mada, évita le
contact de l'océan.

31

Aux Cola, Kerala et Pandya, il apporta ensuite une grande prospérité, soleil dissipant
les frimas qu'était le brouillard de I'armée des Pallava.

32.

tandis que celui-ci était muni des pouvoirs de I'énergie, de la puissance et des bons
conseils, ayant conquis tous les horizons, ayant congédié les seigneurs de la terre,
renommés, ayant satisfait les dieux et les brahmanes, ayant pénétré dans la cité de
Vatapi, Satyasraya gouvernait cette terre comme une cité unique, dont les fossés
regorgeaient de I'eau sombre de 'océan agité.

33.

Lorsque depuis la guerre de Bharata, trois mille trente cing ajoutées a sept cent années
se furent écoulées,

34.
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quand dans I'age Kali* cinq cent cinquante six années des souverains Saka furent
passées,

35.

De celui dont 'autorité n'avait d’autres limites que les trois océans, de Satyasraya ayant
recu la grande faveur, un temple de Jinendra en pierre, temple des grandeurs, fut
construit par ce sage Ravikirti.

36.

De cette pra$asti et de cette demeure du Jina, maitre des trois mondes, Ravikirti lui-
méme est l'auteur et aussi 'ordonnateur de la construction.

37.

Celui-ci, plein de discernement, employa la trés solide demeure du Jina, pour une
nouvelle disposition du sujet. Victoire a Ravikirti dont la gloire, en raison de son talent
poétique, est celle de Kalidasa et Bharavi !

<18-19>%La bhukti de celui-ci® se constitue des villages suivants : Malavalli, Vel-
maltikavada, [Ma]ccanr, Gangavir, Puligere et Gandava. A partir du flanc de la mon-
tagne, en allant vers l'ouest, aussi loin que s’étend Nimaivari, sont les frontiéres de
Mahapathantapura, au nord et au sud, * * *39

Commentary

Some notes on punctuation marks:

+ 1ab: definitely no punctuation; no space whatsoever between sya and the next
character.

1cd: a single vertical, very tall (from bottom of descenders to top of ascenders)

+ 2ab: not quite clear, but there definitely seems to be a punctuation mark in the
shape of a short horizontal dash.

« 2cd: seems to be a short double vertical

+ 3ab: Kielhorn prints a double danda. There seems to be a single, possibly a double
horizontal dash here.

30556 $aka = 634 apr. J. C.

37Ce passage a été ajouté ultérieurement a I'inscription.

BDivision territoriale, dont les revenus sont peut-étre attribués au temple du Jina. Pour le terme bhukti
cf., D. C. Sircar, 1966, p. 57.

3Les trois ou quatre derniéres lettres sont illisibles.
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3cd: a short double vertical, the first one may have a curved extension downward
to the right.

4ab: none; the visarga may double as punctuation.

4cd: short double vertical

5a: space

5b: none, but it’s the end of the physical line

5¢C: none, but there’s a halanta T and hiatus instead of expected sandhi.
5d: Kielhorn prints double danda. Rubbing unclear, perhaps just a single vertical
6a: probably none

6b: space

6c: visarga and space, followed by superfluous s-sandhi
6d: halanta T and space

7ab: none

7cd: may be a single or double vertical

8a space

8b: halanta M

8c: space

8d: space

9a: visarga, followed by superfluous s-sandhi

9b,c: none

9d: clear double vertical

10a: space

10b,c: none

10d: halanta M

11a,b,c,d: none

12a: hiatus

12b: halanta M
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12¢: none
12d: halanta M

13a; halanta M instead of sandhi (Kielhorn emends to anusvara, but this is clearly
deliberate)

13b: none

13c: halanta M instead of sandhi (Kielhorn emends to anusvara, but this is clearly
deliberate)

13d: a double vertical, very short, with the top at headline height
14a,b: none

14c: halanta M instead of sandhi

14d: none

15a: none

15b: halanta T

15¢: none (and anusvara sandhi is present)

15d: clear short double vertical a little below headline height

16a: none and anusvara sandhi is present if Kielhorn is correct in reading an
anusvara here. ddha is at the edge of the stone and partly chipped, but it is
unlikely that the chipping was extensive enough to destroy a halanta m.

16b: halanta M instead of sandhi

16¢: none, sandhi present

16d: a short double vertical at or near headline height

17a,b,c: none; sandhi present where applicable (not in a)

17d: seems to be a single vertical. Kielhorn prints a single danda here.
18a,b: none, sandhi where applicable

18c: short single vertical

18d: halanta M

19a,b,c,d: none (d ends in visarga)

20ab: none
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20cd: seems to be a single short vertical
21a,b,c,d: none (with homorganic nasal sandhi after b; visarga at end of d)
22ab: none (visarga)

22cd: halanta N and a punctuation mark that may be a short double vertical, but
there are other scratches involved. Kielhorn transcribes it as a double danda.

23a,b,c: none (visarga in b)

23d: looks like a big dot; probably another short double vertical, transcribed as
double by Kielhorn

24a,b,c,d: none (visarga in b)

25a,b,c: none (visarga in hiatus in b)

25d: space

26a: none

26b: visarga in hiatus, possibly followed by a single vertical
26¢: none

26d: none, but the missing final visarga and a punctuation mark may have been
engraved and then overwritten

27ab: none, homorganic nasal sandhi present

27¢d: final halanta M and single vertical; also halanta M instead of sandhi at end

of b!

28a,b: halanta M instead of sandhi

28c: none

28d: double horizontal

29a: none; visarga in regular sandhi

29b: visarga in hiatus

29c¢: superfluous visarga within a compound (or is this a punctuation mark?)
29d: damaged, but definitely a double vertical

30a: none
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30b: not read by Kielhorn, but I think there is a single horizontal punctuation
mark

30C: none

30d: single vertical (though possibly two thin lines close by and merged by
flaking)

31a: halanta M in hiatus

31b: punctuation indistinct, but there is a space with marks inside it, which
Kielhorn transcribes as an unclear single danda

31C: none

31d: a definite double vertical

32a: none, sandhi present

32b: halanta N in hiatus

32c: halanta M in hiatus

32d: probably a double vertical

33a: space

33b: visarga and space

33c: space

33d: space

34a: space

34b: none

34c: space

34d: halanta M and a single horizontal
35a,b,c: none, sandhi present

35d: halanta M and probably a double vertical

36a: visarga in hiatus. there is also a space after the visarga, but it can be ascribed
to the descenders of tsuka in paficasatsu kalau and seems not to be for verse
segmentation.

36b: visarga in regular sandhi
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36¢: space
36d: halanta M
37ab: none

37cd: visarga and punctuation that is indistinct; probably a single vertical.

Notes on halanta characters:

v2 ratnanaM: slightly lowered, but not noticeably reduced in size; with a hori-
zontal line quite high above it.

v3 suciraM: appears to be a full-sized, regular ma without a line above.
v5 atmasaT: seems to be a full-fledged ta.

v6 prakarsaT: may be a full-fledged form or a reduced one with the line at the
height where the headmark would be.

v8 rajakaM: looks like a full ma

v10 kadambakaM: seems to be reduced with a line above; Kielhorn thinks it may
have been corrected from a visarga

v12 saficayaM: reduced but probably has no line above

v12 parigrahaM: full size but seems simplified (loop with two arms)
v13 salaM: seems reduced

v13 bimbaM: full-sized

v14 pitrvyaM: much reduced and may have a short line above it
v15 samantaT: reduced and lowered, with definite line above.
v16 prabhataM: reduced

v18 pasyataM: reduced and simplified, no line

v22 IvabhavaN: indistinct; seems to be reduced and lowered
v27 vrttaM, durggamaM: reduced and simplified without a line
v28 antaralaM: reduced and simplified without a line

v28 angaragaM: reduced and simplified but with a line

v28 ragaM: full sized but simplified

v29 patimM: damaged but seems to be reduced with a line above
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v31 pandyanaM: seems to be full sized but probably simplified

v32 dvijaN: simplified but nearly full size, no line

v32 imaM: a small and simplified form, but it is at head height and was probably
inserted subsequently

v34 bhujaM: simplified and slightly reduced

v35 edaM: seems to be full sized
* v36 svayaM: full sized
Notes on versification:
» v11 vasantatilaka compound straddling cd boundary

« v15 malini obscured caesura in a and c, also a compound straddling ab boundary.

v16 sragdhara: obscured caesurae in 16a2 and b2

v23 malini: cpd straddling ab boundary

v24 malini: cpd straddling ab boundary

v26 malabharini rhyme at end of each pada
» v28 vasantatilaka probable rhyme at end of a, b, d
+ v29 §ardalavikridita: cpd across pada cd

Stanza 24 is problematic on several levels. T adopt Kielhorn’s emendations (including
one which he says is a reading, not an emendation, see apparatus on °opakanth;a?<ah>
in 112) because it seems slightly more likely that the subject of the verse is the Vindhyas
(vindhyopakanthah) than that it is the Reva. This notwithstanding, I am not satisfied with
Kielhorn's interpretation and I fail to see why the Vindhyas shone all the more because
of Poleke$in’s rule. I am also uncertain whether svena can indeed mean "the king’s”.
Fleet’s translation of the stanza (in both his editions) is: "While he was governing the
earth with his great armies, the Reva, which is near to the venerable (mountain of)
Vindhya and which is beauteous wih its varied sandy stretches, shone the more by
virtue of its own glory, though it was deserted by its elephants from the envy of the
mountains in the matter of their size”

DB: the barely intelligible final bit (after the spiral in 118) is probably a later addition,
so it should perhaps be encoded as a separate inscription. Kielhorn (1900-1901, p. 7, n.
10) specifically claims that the writing of this bit “differs from, and seems undoubtedly
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more modern than, that of the preceding part of the inscription.” Fleet’s initial com-
ment (1876, p. 71n) is more ambiguous: "The characters here are of the same original
type as those of the rest of the inscription; but they are larger and not so neat; in
fact, they are fully developed Old Canarese letters, as if this portion was added later”
But his later one (1879, p. 243, n. 17) is more affirmative: "The characters here differ
somewhat from those of the body of the inscription, as if this part was added later, or
by a different hand.”
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